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11th difers not in quality from the 3rd,wor the 12th from the 4th, the 14th
from the 6th, nor the 15th from the Tth.! The quantity ov & vowel depends
mainly on the aeccent, surrounding letrz and emfasis. R folowing a vowel giva )
it increast length or rather increast volume, for quantity means volume instsd

ov length simply, R iz the most notisabl detr in this respect. Quality ix in-
herent, essential, abstract. Quantity iz variabl having all degrees (with no fixt
boundary between long and short) from the lightest whisper tu the loudest
blaring speaking-trumpet, varying with thke speaker, the word, the piace, and
the time; even in the same speaker when under diferent emotions.

Tu sum up .and specify, the folowing sounds, givn in order from high tw
low, need alfabetic distinetion:——

i pique peak eat seize fiend decer eve machine feelus Cwsar fatigue Peler .
ii, pick it in women busy hymn hislory guinea  forfeit cringing
iii they veil ail weigh way compalgn pray guage foding aching
iv them eIl head heifer jeopardy friend any said many says bread
v cap at Isase have Africa assassination angry fancy fenatie
vi are far ak father papa wma.na karm heart Haerlem guard
vii not what odd yackt boitle consider Iknowledge comparative God

viii nor for awe George bought reform reformation broad iaught
ix but up won burn urge word compenion enough cupboard flood

x wholly obey holy owe harmony harmonious potato tobacco jfloor four
xi pull wool good slood signature put sugar push mnature bushel
xii rule pool ooze bruise through do shoe woo move soup two

1t shud be obzervd that long ¢ az in fight iz considerd a difthong composd
ov the sounds numberd viand ii. This wil be explaind in due time.

A few fail tu distinguish a diferens between sounds vi and vii. They ar the
closest tugether in quality ov the duzn sounds specified abuv. Besides their
distinguishabl diferens in quality, bard tu convey ecsept viva voce, the lower
jaw iz deprest more in vi (and the mouth opend wider) than in vii.

These ar the sounds comonly believd tu need alfabetic reprezentation. Pit-
man, Graham, Vickroy, E. Longley, Larison, Pickard and others agree that
these specified sounds, no more and no les, nesd ssparat signs.

A writer in the N. Y. Independen! haz truly sed (what shud be borne wel in
mind ) that ‘every sound, erpecially every vowel sound, iz capabl ov an indefimt
number ov varistions without loss ov its idemity. A traind ear can dizern &
dugn shades ov O for instans; but one letr wil do for the whole group. Axw al-

fabet for practical use must not take note ov minute distinctions. We hav
only tu find s letr for each group and we shal hav a practical fonetic alfabset.”
e~ o= —
¥F~Mr Wm H. Orr writes from Toronto: Imuch prefer yur paper retaining
its prezent size 50 that it can be enclozd in letrz. Issue it az ofn az yu can
aford it. . . . .The Five Rules ar ecselent, insert them ofn 1n the expectation
that sum newzpapers may practis them and so popularize them.

THE FIVE RULES.

1. Omit g from the digraf ez when pronounst as e-short, as hed, helth, spred.
2, Omit silent ¢ after a short vowel, as in hav, giv, liv, definit, hostil, genuin,
8. Write f for pk in such words as alfabet. fantom, camfor, filosofy, telegraf,
4. When a word ends with s dubl consonant, omit the last, as in shal, clif, eg,
5. Change ¢4 final to ¢ where it has the sound of 7, as in lashs, imprest, fixt.




