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all, we have not uttered it with any special definite-

ness. Some of the thoughts, however, which may

thus be recognized have presented themselves so

evanescently to our consciousness that we can hard-

ly claim them as our own ; their outline only having

passed before our mental vision without leaving any

distinct impression, just as the prepared plate in the

camera may be said to receive an imperfect outline

only of an object if submitted to it but for an in-

stant. Yet, again, we can conceive that there are

still other thoughts in embryo which have only just

reached the border lu^e of consciousness, as yet on

the nether side, but the moment these come in con-

tact with their related expression they become

quickened into action, as the electric spark springs

forth the moment the complete conductor touches

its source ; up to that instant remaining motionless

though living. In like manner we conceive it to

be the case with feeling. From the most neutral to

those most actively alive, are there emotions wait-

ing upon expression ; their permanent, unfathoma-

ble nature, making repeated expression ever welcome

to them,—which, indeed, may be said, with more or

less truth, of all emotion. Others have been but par-

tially expressed, while again there are those (if we

may be allowed to anticipate their existence) which

like the thought in embryo, have not as yet taken

their definite form, but which, when brought in con-


