Meredrth beheves that, if he has been- mﬂuenced at all 1t is by Borduas and
Les Automatistes and even that was not a stylistic mﬂuence but rar.her brought

‘ about a change in amtude, a kmd of release that helpcd hlm hnd hls own pcr— R
~_ sonal language of ¢ expression.. '
- His first exhibition, in 1958, was at r.he Gallery of. Contemporary Art in
Toronto two years later ‘he ]omed the group, )ocularly known as Isaacs’ Allstars,
who show at the Isaacs Gallery. He.has had ﬁVe one-man; shows at the lsaacs '

. since 1961.

In the years since then, he has been mcluded in Canada, in the Nauonal-

Gallery’s Biennial (1965), and in ‘every major survey show’ mounted to the

presént day; mternatnonally, he has been represented ina group show at Buﬁalo s

~ Albright Knox Gallery (1963:64), the lnternatxonal Biennial'in Paris (1965), the

Gallery of Modern Art, Paris (1967), the Nine Canadmm show at thie Institute

of Contemporary Art in Boston (1968), Canada 101 i in Edmburgh in the same

year and in the Tenth International Black and White Ex/ubztron m Lugano

(1968) and Ezglzz Armt.r from C anadain Tel Avrv (1971) _ .
Merednth regards 1962 as parncularly important in hxs artlstlc evolutnon in
that year ‘he produced Bcngal (1ll p. 149) which, to his mind, is a key work.
Init he transferred a drawmg techmque to pamtrng, the blurrmg of the mk line
- which was to become his i unique tradcmark intrigued him. for some ycars and in

 Bengalhe moved it for the ﬁrst nme from drawmg to pamtmg From 1964 onit ‘

became hxs signature. - _ : :
Meredith’s technique is pamstakmg and of great mterest he does lns work'

ﬁrst in the form ‘of small drawings, which he’ has collected aver the past. ‘ffteen |

years; he selects one of these and then enlarges it (his canvases often excced
elght feet in size) almost without . change in what he calls. the most “traditional

manner: possrble, graphing the small sketch and the large canvas. ~This method ,
releases him from the problem of form so that he cani throw all his energies into -
the challenge of colour. The astomshmg and dehghtful mystery of his work is

. that, desprte its. metrculousness, it has the spontanerty and cxcltemcnt of art
createdina smgle burst of i msptratron I G '
Meredlth s unique. imagery is spontaneous and comes purely from hrs uncon-

scious. Because his work 1is perhaps the most ongmal of that of any Canadran; .
artist, critics have pressed him to discuss its’ ‘origins. 'In an inferview with: Barry-
Lord of the National Gallery of Canada; he’ finally protested "‘dont try to

~ explain it all away.” He does, however, say. that the style whrch has’ grown out -

~of his- pen and inksketches lends movement to_his paintings; although this
style was’ mmally uncalculated, its artistic’ explontatron continues to_give hup

pleasure What he does thh thue forrns is ‘not accrdental the msptratron may
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