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ilere are a few notes ont the new Salon
* fromn the Paris correspondent of the Argon-

aut "H' lave you seen the Besnards?" was
a question every one asked every one else
on Varnisbing Day at the Champ de Mars.

* In point of fact, you were not likely ta miss
tliem. A woman of more than common heiglit
in an orange gown, ieanîng against wbat-
after a littie careful study-you found ta
he a higli chimney.piec?>, painted in green
onyx tones. And on a bigger canvas, two
borses frollicking together. At first you
are rather sore puat ta it ta flnd out which
is the bead and which was the tail of cadi,

r' but things riglit themselves after a bit, and
you separate the legs and body of the chest-
nut hiorse froin those of bis canpanian, the
crimsan horse. Hitierto crirusan bas not

* been reckaned a comman tint for liorseflesh,
but science makes sncb wonderful strides
nowadays, andi, after ail, the color of the
beaste is as near ta nature as that of the
ground tbey treati, whicb is briglit violet.
Whistieris more Whbtler. like tban ever. 11e
bas painted tbatcuriousftn-de-siecle specimen,
the Comte Robert de Montesquieu Fezensac,
not an the lof ty thrane an whicb it pleases
bim ta seat hiruseif at home, ieaving bis
visitors ta squat on low stools, but standing
on terra /irina, andi attired in sucli an iii-
fltting suit of ciothes that no0 one is likely ta
ask hiru the addreas af bis tailor. Millinery
is nat bis farte eitber. Worth anti Felix
neyer put together the green and violet
toilette of Mme. S., nom the brown anti gaiti
costume of Lady E. Whistler bas many
disciples, but bis countryman, John W.
Alexander, is the chief among theru. Hie
portrait of the Swedish artist, Tiaulow, is
an admirable bit of work, and the taîl wo-
mnan tying ber bonnet on before a glass is
excellent, too. There are mucli fewer full-
drees, representation portraits-sa ta speak
-this yeaî than usual.. Carolus Duran, wbo
always deserved go well at the bands of the
fashionable couturier, anly contributes two
ladies' portraits, and cuts their finery off at
the waist. H1e bas came ont in another
character. Imagine the clever manipulator
of silks and satins brushing on a crucifixion 1
-the legs said about wbicb, the better.
Stili, I must say, I prefer it ta the cast-iron
"Chemin de la Croix> of Berauti. I Eaid

theme were few fulI-dress portraits. Sar-
gent's is an exception, andi a superli excep-
tion ta boot. Mrs. H. H1. wears a dszzling
velvet robe of fuchsia velvet, and she is a
bandsome brune and can carry it off. Froru
Sargent ta Dannat seems a natural transi-
tion, but the two artiste wbo began very
mucli on the samne lines bave floated apart.

r Dannat paints impressions oniy ; but bis
impressions are suggestive. "lEntre Fem-
mes " shows tbree women in a graup, two
in pale green and one0 in mauve, colora tiat
accentuste the bistre under the eyes.

ln the June Century Mm. Tbeodore
Stantan writes of the sacreti pictures of
Tissot at the new Salon. The following

r are a few paragraphe froru this moat inter-
esting paper: Il One of the mast interest-
ing features of this yeam's Champ de Mars
Salon is the speciai exhibition, whicli fills
twa tastefuily" decorated roorus an the
graund floar, of M. James Tissot's pictures
iilustrating the life of Jesus. It consiste of
280 water colora, eitber entirely finisbeti or
in an advanced state, und 100 pen-and-ink
drawings, whicli are ta lie used for a future
illustrated edition of the four gospels ; or
rather, ta lie mare exact, only those partions
of the Scriptures 'which explain the pictures,4and, in fact, gave birth ta theru, will forni.
the text of the volume, accompanied by

notes by the artist. Seven or eight years
ago artistic Paris taikod for a day of the
departure of Tissot for the Hoiy Land, in
order ta seek new inspirations, TisÉot was
tbeii fresh in the public mind as the author
of a series of etchinga depicting the passions,
charms and seductions of feminine life at the
French capital, and many au artist smiled
skeptically at this apparent contradition. In
the auturun of 1886 Tissot started for the
Holy Sepuichre with ail the entbusiasmn of
the Crusaders of aid. H1e saw, questianed
and meditated. H1e ruade scores of vivid
sketches, and wrate rearus of thouglitful
notes. The first visit was repeated. Dur-
ing this second sajourn he utilized instan-
taneous phatography, which was then first
becaming known in France, and was thus
able ta bring back with him quantities of
cbaracteristic types, scenes and landacapes.
Almast ahl of the striking pen-and-ink draw-
ings muade during the first visit can be seen
at the Champ de Mars, while tbo details
furnished by the photographs have been re-
produced in many of the water-colors. The
farther he wandored in Palestine, the mare
he saw tbere, and the deeper he studied bis
abject, tho stranger grew Tissot's convictýon
that bis precursors in the field of biblical,
illustration had nat cauglit the true spirit
of their theme, had nat ibtruck the right
note. 11e returned ta France determined ta
catch the true spirit and ta strike the rigit
note. Once witiin the wails of Paris again,
lie buried. hiruseîf in bis bandsome, seciuded
home and gave biruseif up entirely t6 bis
thauglits, bis books, bis collections and bis
art. 11e pared over musty aid camment-
aries an tbe Bible, studied arcbSoelogy,
mastered the Talmud, devoured books of
Eastern travel, read the history af the Jews
and Arabes, and went over the Scriptures
again and again in the Vulgate and in the
French and Englieli translations. Nor did
he neglect the Apocryplia. In a word, ho-
fore taking up bis brueli, Tissot saturated
bis mind witli bis subject, and gave full
rein ta an imagination naw thirsting for the
accuIt and mysteriaus. Society loqt its
charme for bim. 11e 'who liad been a mon-
dain now b2came aimoat a recluse. Hie bas
been wholiy absorbed by bis new work, ta
wbich lie lias devoted aIl bis time and
strength. Tissot's work is, in a measume, a
return, in spirit at least, ta the ructioda and
aspirations of the early masters in their
treatruent of religions subjoots, and is in
direct disaccord with the present tendency
of Frenchi art, wiich is eitber ta ignore
sacred history and sacred themes airogether,
or ta treat themn in an irreverent and sensa-
tional manner.

MUSIC AND THE DRAMA.

We exceedingly regret that aur review
of tbe musical festival concerts lias been un-
avoidably lield over until next issue, wien
a full report will appear.

A notewomtiy opinion of Wagner is that
of Z )la, whicli we take fraru the Literary
Digest .- Emile Zola lias written an essay on
Wagner, in whicb lie says :-" A genius
like Wagner, despotia and all-powerfnl, is
sure ta exorcise enormous influence on fu-
ture generations. Thus, in music, the Wag-
nerian formula, so full, so complete, lards it
aver witb paramount power ta sncb a point
that outside of it, foy a long time ta came,
it wiil be impassible ta create better works
or more original ones." Arguing that the
papularity of Wagner is sure ta increase,
and that lie will soon became bath the fav-
orite and the tyrant of the lyric stage, ta

the destruction cf the French art, Z'
dlaims that the oniy way out of the ifcd
ty is for Frenchi musicians ta go
than Wagner bas. He suggests lYrjO dtr
mas, in which the orchestra would u1)fOld

the situations and the voices of the 8jflget
express only their feelings. 11e PreldICL
works altogether human, not misjtilY Owyth
ological, f ull of the reaiim of our sotell
and our joys. H1e ends with the Y()rdl*'
drearu of a iyric draina, human with0ut'
ingý tevered from imagination, MY17 ter7
caprice. Ail aur race is in this s'cot
burst of liumanity, of whichi music slioo,
unfoid the different passions. Mu5iciaBDS!I
you would search into aur hearts for tlie

sources of laugliter and of tears, even W.
ner, the modern giant, would be dwvArfel

Life, life everywliere, even in tbe varld Il
Sang !"'

The Revue de Deux MAondes bas the fic'
lowing interesting remarks on the Gr585

theatre :"lThe tendency of the oer00

ta reason about everytbing Ieads hil tO Pl
emphagis on the point that the thlet
should be a school of mannerýs. Il, Gerlan

there are mare dramatic crities lebarega5'

a play froin a moral point of view. Wtt
out insisting that the dramna shaulâ teaeb t
direct lesson, the Germant critic realizes thit
in any interpretation of life by art tI3m
always ivili b3 somdthing agt01e
or harmful, and that it i ite ft

flrst importance that this lesson shaUld ý
sain tary. An interesting evidence 0~ th
is tbe establishment of two theatres in e
lin, by Herr Bruno Wille, wbere reProo j
tatians are given ta subscribers w efI
society. The ol dest of these, which db
four years old, is now directly cate lr
the Socialist party. This party oused COD.
Wille f rom this theatra because h l COD

sidereâ toc, mucli of an Anrhi
founded the other theatre. Hlerr ha le
it is true, an Anarchist, but one0 Wh1

enemy of ail violence. Bath these th" t
are prosperous, and number their adb 11-
hy thousands. Their obj oct is nat g ny Poi
tical or social propaganda - but iPle
the laws of the sacieties declare, ta 0 #Il

termembers, in return for a very 001 of
monthiy contribution, the opportlin)tll
seeing fine works of art, dramatîc o tbe
cal, or of bearing lectures at ehicb -11J.
works are conimented an and eXPi '~0
O! varions matters of dotai1 cone 0011.
German tbeatrüs 1 will mentionl One i
There is in Germany no quarrel ) sBe
France, between the dinner and thie teh
ln Germany they take a bite boeld,
play andi sup af terward. Thus the bea» i
clear, and one is botter dîsposed far c the
nous attention. As a 'ieneral thng,11 e
curtain gaes up at seven o'clack' 0'
pnnctuality isexact, Everything se
lated so as ta avoid, as much 3P i (
the least loss af time. The waits are 0t
and their duration is mentioned in1 thlegt
gramme, wbich. also announces atpi
hour the representation will cia' Iaf of
never lasta more than twa and a h 0
tbree hours. The public al,3a1 sPunce OP
It must lie there wben the curt'i' goj d
in order ta understand everythilgi qýJ
wishes ta understand everYthi"g'bef0o
spectators lose no time in dresBing ilot e
caming. In Gerniny a theatre 1s <iuf
drawing-room. You find your p"0c t
out difficulty, and in German theatres 0
are bad places as well as good plfc0.B', 0 O
place, bowever, is so bad that you V, 00 6
lie intercepted by a waman's bat, for erig
are not allawed ta w(ar hats inl a
theatre.
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