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129. Secondary sevenths may be converted into secondary
ninths by the addition of the ninth of the root, the fifth of the

chord, as in V9, being omitted. The most important chord in

this class is that on II, see* in the following example; this

chord, II9, like II7, naturally resolves upon V or V7. The
secondary ninth on L, being extremely harsh, is generally

avoided.

The ninth, as well as the seventh, in these chords, should

invariably be /rir/az-i-^/; in other respects secondary ninths are

treated like V9, little use, however, being made of the inversions.

These chords are rarely employed in the miner mode on account
of the augmented second between the sixth and seventh degiees

in the harmonic minor scale.

V9+ andVg-, though theoretically primary ninths, are al-

ways called dominant ninths. The term 'primary ninth' is alone

employed to designate a chord which has been chromatically

changed from a secondary ninth to a chord having the appear-
ance of a dominant ninth, but which, like a primary seventh, does
not induce a modulation, and is therefore a chromatic chord.

The following passage exemplifies the use of the two most
important secondary ninths in the key of C, introduced sequen-
tially, and alternating with chords of the seventh.


