
CONSTRUCTION

to) n1ake it for te-11. B)lît, bless mOy -soni], that
is 1n0 kýiud of way to treat, a suto.Now,
al littie stolr'v as to hio-\w von deal vith a
scuiptor would be vcry apropos. Thon, iii
article No. 3, lie night brinig in a little detail,
showing how ec;rnparatively lise-less scuiptors
arc without architects to collaborate in con-
nection wi't]î the base, and the absurd miistakes
scuiptors sometirnes mnake lu the scalle of their
statules. Architects' ciail be of uise to scuiptors,
but ini àuc1i cases the architect must understancl
thait hoe is oniy second f iddle. When the sculp-
tor acts as decorator of a building, thon lie in
turn is second fidclle and the architect eau get
his owil back.

Now, aîiother litti* e 'story could be something
about the management of competitions on fair
fand scluare linos. Scuiptors' conipetitions are
somnetinies emibarkçed upon iu the saine waty as
architectural comnpetitions. WTe beard a goôod
deal s'orne yc ais ago about the plans for the
Ottawa office buildings, but tioýse were welI
advised -who had nothing to do with thie. comn-
petition, because there was far'too muchi real
estate in Ottawa, owned by parties on both
sides of politics, for a central building whichi
would econornize the country's time and rnoney
and reduce the janitor service, ever to be pos-
sible. We want to guard the sc-uiptors against
sciiemes of that kind for local advertising9,
whiichi was aIl that the Ottawa schemce anounted
to.

Another littie story iiighit be sent ont on
mural îyaintings. The present genieration lias
prodliced a. great' deatl moue painting thani
sculpture, and we have for one able sculptor a
dozen able painters, and wc have lots of big--
blank walls, and mnural decoration, citlier in
connection withi olci or. iii comiection with liew
buildings, would, 1 think, be a very legitimate
field iu coiinection with wva meniorial work.
W\e could savy somiietingi on that subject.

Then there is thé bronze tablet. I d'on't tlîink
yoi have to look verv-far awav: you have onl1Y
to openi the paper and )-ou xvillfiîîd people w .ho
mnake bronze tablets and rnarble'sttiff by whomn
1'designs will be cheerfiullly\ siubimitted.'' Clîcer-
fully, CHEERFULLY! There have been1
somne extra,,orýdiinaril.y goo(l bronze tablets
put up lu Canada silice the. begîiîing -of
the war, designed by architects, cast by
bronze-founders, with a' Jean finish on theml,
and there lias been a lot of the'rottenest com-

'mercial worlçk you caui imiagine. Thiat is sorne-
thing the public migli.t be wa.rned ab-out acnd
told that good tfiinigs can be zgot, and there is
no rea sou wlîy, somile of thle good thiiigs shionic
îîot -be phiotographied and illustrated iii the
weeles.

Then cornes the stained glass. The general
public does not seern to know how. stained glass

is (101e. They do0n't know tha-t you n must have
a. rull-size(l cartooni and that it costs quite a
large perceuitage*of flic total. They don't kniow
wliether the architect nuakes the cartoon or flic
stained glass mani, or whether they collaborate
on it. Or, if you do emiploy au arclîitect iii
counection with saedglass, thiat you. owe
hinm about fiftecu per cent. of the. cost even if
lie doesn 't make the 'cairtooin. Thiese thuîîgs are
perfect shocks to the puiblic, e *specially the Last
item. Now, there are greaý,t opportunities for
glass, of course, iii tlîis connection, a.nd there
is a. terrible lot of bad glass about, and more in
si glt.

Thon *there is the purely aesthîetic question
of thie difference of lîandling ncccssar « ili
sculpture with differeut materials. 'lico abso-
hute differenee requircd for the-trcatîncîît of al
statue in sucli diverse materials as black bro-nze,
pale grey granite or white iarbie. Thiere is
thecolor, mate-ri ai, techinique, and ôue liundred.
and oiic thiiugs tliat maze@ for a differeicee. 1
ain sure thc public wo-ild be interested to know
thiat sucli a difference existed, and T thinlc it
could be told lu forty linos.

rilicî there are a lot of ancient warnmemorials
that wrould furnish material1 for anothier forty
liues.

And last, af ter people have got into, the habit
of seeing these little paragnaplis iii a fixced
place in the paper, let us spring the fact that
thlere are a lot of uls a.rchitects, artists, sculp-
tors and painters. 1 arn sure a. l'ittle carcfully
orgau'ized propaganda of thuat kciud would do

a sreat d-eai of glood. I cannot sec that it would
cost very mucli, and I fail to sec tlîat it woul'd
do any harni. I nuake that as my contribution
to thie discus-sion, ta a ittle propaganda alo.ng
tliese lines, issued lu -the nine of thc Presidenit
of the R.A.I.C. iniperson-allv , with his acldrÉess,
s0 that purblic bodies anci people intere-sted
miglit possibly inquire, would bc beneficial al
round. If it- is found. that a great cîcal -of in-
quii.*\v is being made and people want to run
comlpetitions here aud thiere, and ask for advice
as betweeu two different artists they have in
iiiiid, or anything of flint kinci, I think the
President of the R.A.].C. is in a position to
point to the presidents of thîe pro-vincial aisso-
ciations. The presidents of thc associations
have thc natural powers of their office to asic
for advice fromn any of thieir nienîibers if they
want it. W\ýe mnust really help the painters'anch
seulptors. Tliey arc going to hiave a mnore dlirect
say lu these matters thant w' aire. lti. rcw
cani put the b)ig emnotio-us iii stone, but, thoen,
nobody but archîitects will ever appreciate our
efforts.

I coniclusion, I must say a word on decora-
tive subject tuatter. We haive beeni struggholiig

(Co)îcllu.ded on, pa*q<' :49.)


