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any othor man of ‘u~ age, saw that tho btl‘l’l“‘
ale for political froedom indv hich the Enghsh
were engaged, had a wider@nd more duranle
interest than was generallid-supposed. That
areat battle was fought for*no single genera-
tion, for no single land. Tlie destinies of the

human race were staked o1f* the same cust
with the freedom of the Tn'dlisk people. Hor|

these principles of liberty ~1‘3 abist dmpbti%m,
and of reason against pr(r)ﬁ‘&n &7 Milton fw
the most ardent aind el()quvrfft‘ htomry‘ (ha?m-

pion. At X

Jut while \leton whs =0 distingnished ~as | N

& prose writer, it is by his- boetry t}nt he s
best known. IFe todk his fflace amony gteat
poets from the hmnmma, 2hd he'is generally
considered in English Litethtnre to rank next
t6 Shatespeare. Iiven had®he produced noth<’
ing but his minor poelic: 11‘3wmks he *would

'hold a high position,_ butvhen “Paradise

Tost” is moluded all ackndwlcdge him fo be
a consumate master of*the: 111‘&01‘ oefr&"

The sabject of “Paradise Lost” was one pe-
culimly ada.;pted to the Pidithi’ “mitellect.” '1th
fall of man “wis a tlinieshitedt Hie seribs:

part of the comrﬁi{iilfy “THE Origin_ of Bvil,

the Powertof Ratan, and the Dlumt\* of God,

were sub;ects about whuh the mums of the
Thitaiis \’{fél‘c contmmil\ exeluséd M’ll‘ton‘
intended, W’hen Tirst the 1&‘9.}. of wrxtmﬂ a]
ﬂ’iand poom Breured to hni ‘to Bhist 1t i’ thc
fos'tn’ G 3 ‘Grama. and twd rafts of hig sc’hume
are préserved among t the’ ﬁmﬁu r1pts i THins
ity Coltege leiary C&m’ﬁ’ldﬂ‘e. ‘Bt I3, 0‘en:'
ms*was better fitted for af ep‘h tham a° (fm-
mitie poem. “When he attdnpted t’ﬁe (im.'lon*ue
in Samson "Am“ustes, the L\test of lns poems
he pi-sented little variety of  chardeter: the
1movenent is tooslow; an’?ﬁ)le Ianguwe much
loss poetical than in’ A‘IPa"r(ﬁhse Tost™” I‘IlS
multifarious learhiing’ ahd“uniform  dig mty
would have been too'w li"hty for “dialogte,
bt in an epic poem thésdcould b¢ well used
in narrative and 1llustrafin.” How ]on« the |
idea of \\'rmng such a Podin was in the mmd
of Milton may be scen’ ﬁo?n the fact that he
was conisidering it while” ra\'elhan' on the
Continent in 1638. At ‘time, however,
the subject of the future 1mmortal poem was
something-about early l‘ﬁ’nhsh hlstory It is

not plobable that MltiA ould ‘have succeed-
edas well, if he had ‘l?tg‘):}‘xS fed that. as he dxd

R T SIS

in ‘Paradlae Lost N 'lho pvcu]mr ﬂh.uuvter
of his inteliect and génins wis suited rather
to the sublime and mysterionk than for the
real and picturesque.? EAN -
By consent of all; the first’ two -hooks of
“Paradise Lost,” :m-'ﬂu, fin&st in the poem.-
The delineation of Natan and'the fallen angels:
“Hurled headlong, it nni'r?-r from the cternal sky.”
and _the delmmtwl)b of thtbmfm‘nal council
of PdndomOmun‘f d\\ af evéry other pootlcal
concejstion. - MiltonB  ai: afl s umque At
his time it wag 1110 “hshioif 4o picture. his
:xhuno Majésty indo¥i-andh delay ing forms,
with two Howiis andE- im@' fod - tail, but in
“Puradise Lost™ Milton ha¥invested hlm with
colessal form and <11v5;11tv -

“Forthwith upright he rd&ars frdtwoff the [mu)
His mighty statre,” 533 - ga

“Ho bove-the rest,
Invshape ol «e&tm © I e njly L‘xmncm
Stood likern toner! &

: ..u'

With indincible pude and cours '1.;0 W\th pas-
.SION. 'l}ll TeMorse,: € W .
. - soBrowsd, st s B
()f‘ hmnll(-w unn Qe ‘llul u‘n ~:ulcr.lto pride,
Waitingredengd ™’ R
S . “Crtnbhhm%. butcast. © net L.
Signs of remorse and,, priap o .
and with porrow. :,mgitq'n's: T L

N

. ullnxcc he c~~.t\(‘tl and thrice, in spite of seo ),
'l cars such as 'mw(‘h Waep,, luusl turth: aglast . o0
llh m}m WO \\lth Shth¥ Pdined ont thn way.”

\‘\t'm 15 the Yeal i(ero of “Paradise Lost b
if e poem TRy Be oty to: “have & Kero,” The
chief interest is c&nledlf ift hint. “His actions
and werdsare ‘he&iféi Wil “Ahmost breathless
attén‘non e po\se?be§ the_spiut and damnﬂ'
of" 2 great ‘command®t He ot only eXcites -
ont wordur ‘he. pwvekes our »admxratlon and
if 1the obJui »he DUsngs \yrth suvh & Jorrible
‘malignity were a good one, we should give.
him our unquahhed <g>p1°obat10n We can
only fefor to the sren e§ of primiitive Pd‘mdlw
and the snnphclt ol' iby ﬁrs* _parents. " THeir
morning 'hvmn inl uhse is onuof the,most
beautlful (On]]_)Oblszﬁb in the Lnr)h\h lan-
gnage.

Gmneml Tex 1ders h.n'e lonfr been Jeciaed o on
the beauty pf thé « c L l(‘tel‘lstl(’b of “T< radise
Lost.” I‘1rst amon f wese is’ the’ mcompar
able harmony of the numbnm We are cayui-.
ed along \\'1,tY1 the) I *tfnn, and the »musm .of
lines males up for, the “absence, of” Thyme.
Milton has adoptuil#a § y“ln Whl,(.h 1o rival
has been ablc to equaT Some Tavé “attempt-



