o concentrate on an drrangement of large;

olored patches - orange in No 4 and dark
Jue in No |~ on a pale grev-blie ground.

he patches animate the surface by receds

L (No 4) or advancing {No 1) while re-
1aining tied to their g
naller patches nt \gl]n\\ and green. With-

at the titles one mwht overlook the hnd-—_

lpL SOUrce (\‘ (hl S }‘l( aures .llld t(‘(llb 011."

uir purely .11)\11.;@ CONCerns, wWere it ot

r the apparent nri\‘«nu,

sis of the fan-like partern of the p;ltchcy,
WSE EWO PICEUFCS PrOpPose 4 New coneen- .

onnd by l]]Llelll)Q-

non- Jbstr act.

ition on the tension between representa--

n and pure picture making,

Triptych (1969-70) precedes the l])/amf\

ics which formed the core of the Venice .

I now the Hart House oxhibitions. Its

md-arched altarpicce tormat with wings

perspective. 1ts radically

pe image with an d-la-Fricdrich sag-
tion of the lvrical sublime. and its over-
freely floating -

of symbol-implving.

ns pnilit to a struggle o find new

itions to the presentation of an andaclitig

trontation with the Lindseape.
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Hattened land=

ol o canvas,

AR

GERSHON lskownz "
Triptych, 1967270 i
center 1207 X 00", sndu 108" x 557

Photo: T.E. Moore, courtesy: Gallery Mo(\s
Toronto: :

tamic landscape views of the Uplands scries
(. ¢. . ¢, 1 and K ace exhibited). across

which hover more intensely colored omi-’

nots slmpu which, ho“ ever much they
de ‘pend on natural light amd color pheno-

. metia, are now the produrt of intaginative
_distillagion of unlmdmn experienee i’
‘pamterly. tnrms But_fandscape space de-

cidediy persists throughaout these pictures,

réminding ‘us af” their source in lofey ex-

periences of the northern landscape “sun

fromn'a helicopter or from rocky heights. Ie-

recedes across an expanse of water, indi-

- cated by a series of horizontal brus‘h strokes
*(or by indications of reflections in Uplunds

H). to be stopped by a horizontal band of
nmt-shmudcd trees extending m a .\tralbht‘
lin¢ from cdge to edge. Above rises 3 vast
skv, forming the third of three bands each
of which is rendered m enlarged Impres-

siontst . color patches of  predommantly
pastel hucs (pink and pale green) \\hmc
3 3 'l ] PR 1

“intenser. darker colors ot the lateer,

suggesting a state of contemplative revery
reniiviscent of landseapes of the mid-60s.
This motcled application is carricd over

“mto the large central forms which hover

.lbO\' s the landsupc cither Hoating frecly,
or attached to one side, or smpcndul trom
like Fhou ol the
PJ[ChL\ of the lmdscapg tend o be broshed

;lbov curtains. _color

Antor those of the. h)nqmund torn, the

. lm(k mmul fmngmun(l distinction - pre-

v;nls‘ on the one hand because of the

\lllt' (R

the other, through its consequent grearer

© materiality.

Thic
strongly athirmed in the third and shallow-

creasing  materiality s maost
est Jayer of depth in the pictures, which
really coincides with the surfice. Tt is

aceentuated, as i Uplands B, by freely

Hoating . dyads ami'trinds of color-parches
of -pure blue, fed. orange, green or Tilac
(with-the occastonal shift in lmc. as from
red to orange). These are almost hard-cdye.
asserting their solidity in contrase to the iim-
the When

scattered actoss the canvas’they measare the

naterialiey of scene behind.



