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Gladstone’s Torace.*
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.‘[‘H‘}r MI‘.. Gladstone should have devoted some of his
1 {m‘ae‘;l”;:: :ilpe to the literary relaxation  of tyl'jmslnting
of the cl;;.s;j ) ,111,1.185 which should not surprise us. The study
that “’Ol‘ldlérf%hllmﬁ always })eell a favomte change of work to
political o liut y active mind, Whlqh finds in change, whethfgr
is day, mome ii(?ry,' 1ts most soothing formn of 1,'est; and n
wag not’ C"nsia }(llll in the present, a gentleman’s education
POsition iy, \‘Ie GIP( complete '\vwh(.)ut some knowledge of com-
ish, My, Gl'ull‘htc‘ Alfut if, with his great command of Eng-
migh do, tl(mts .(?nc 15 done what almost any e(lpcnte.é(l man
o WOI‘k’of ‘o l)s'no reason why he should publish it.  As
Work thay, f'L]]I%L in thG evening of a long life—full of harder
alls to most men’s lot—as the work of one whom

all myugt,
ST respect : fhe o s ’ Y e
politic: pect and admire, even if they do not love him

transat; .
a};’;:::;t‘:—l’; l;::%hb‘l).e read without criticism ; but he himself
Sure supplyin (‘;M‘lh llb to be taken semorusly, as in some mei-
That thereyiql?t‘ﬁ‘ (, emand for a New f r;msl_:mtlon ())f }.{(n'n.,ce.
oman fon E:nrlliqlm‘-)]:] l‘f()r a good version of the fascinating
Who have ren(litlidl tll(l(udoth i]tm'e'l‘-vtl“ ]d'eny{ ]Cfl:; ( )f(‘ilh‘lllt'hm(i
can }lm‘dly be said ¢ 11'11 o translate i, ut v Gl stone
oatian ey 7\1" ‘ 0 il it At times he (]oes_r{se near t,llne
Book I J‘L (11, Ijt‘u Lm:ul;u-l}.' in some of the‘pulltwnl 1.)(1(‘/5, n
speech, ()f.)l{‘(f(lr( l(m‘pecmllywln Ode V., w]uch contains the
With oo re:-u us to the_ »'Selmt(.>~~;m ode which he ealls, and
ason, the loftiest of all.

Fl}l‘l well he knew he must abide
. The savage captor’s torturing wrath,
et none the less he thrust aside
Obstrucbing kin, and all that harred his path ;

As ‘tlmugh from client’s wrangling care
| Some e}](lc(l suit had set him free,
or his Venafran farm, or where
arentum Sparta-born salutes the sea.

n‘euSEI}-lelS ll\ e.xce]l‘ent,; the metre and rhythm just suit the
dignity of the original, and the characteristically
anticlimax of the concluding stanza, which ends
ang Se;e::;t. Wllth the rushing fortissimo, but. with the gentle
S gonl andante, of a great purpose moving smoothly to
pl‘essﬁn%f:lot(li Pl'l.l}lciplc is lni('l down in the Prefn'.ce, that com-
ator, and te}: than expansion should be the ;um.of a trans-
Presery, the wa»t‘ he shou.ld keep close to the Latm.so as  to
cf""l'ie(] out ;bnfe_ an(! point of the author ; ;.md th'ls' he hqs
Seylla he fall T)Tlhmgntlo.us]y tllm‘ugh()ut,.but. in :ujuldm.g this
Slon g lite(‘. S'dt timesinto the Charyhdis of leaving his ver-
) ‘dl‘ds to need a reference to the Latin to elucidate
to ug Whl?:bhc care” (II. 8) for instance, does not represent
“Whic}, di] orace means by ‘“publica cura,” nor does
Nectapy })Iie-mis ! holds by thy decree the fifth part of thy
enuy Quin? seem  an ;L(legu@e t:mnshmtlon of « quae
ut a)ty, stet @ parte sui nectaris imbuit.” Tn T. 9, « Vides
Word ip nive calgdldum Soracte,” where the picturesque
“ l?’ }_)hmse? 1s the emphatic “stet,” it was a pity to
: “: i:}; enp%rely out with “ Behold Soracte white with
fixeg the jp, H'lh decidedly cl}eap, \\.'lnle Horace’s }vord
SNow.q, Ovﬁl‘e(?lf:ﬁlm} of strong relief against the sky which a
gain ; Ul gives one,
Phythm . In T 14, apart from the uncouthness of the
> OM€1s puzzled to discover the meaning of
Thy g
From

Until, IOOkin

0‘1}?, no more than sails entire
Wwhom yet once thy need might aid require ;

g at the book, one finds the meaning to be

Non ti}; .
1
on D sunt i

Litem 13
of GQ&?’:\(}Thy sails are not undamaged, nor are thy images
dlsbress,” ods meant for thee to call upon again when in
My one knoo flu()te one more instance of the same theory,
1 ea.ns b Wz that « partem solido demere de die (1. 1, 20)
fanﬂtmg in R% © part of the business hours of the day—
Tom ¢, . Ome ff‘Qm 8 a.m, to 12 or I—but * hours stolen
Cept ¢, onéay Sentire” by no means suggests the same, ex-
Very ilia ‘,‘Vho 1s quite familiar with the Latin ; and this
Ity makes it often difficult to break quite away

integra lintea
' uos iterum pressa voces malo,

5 of Horare,” translated into Knglish.
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ally oy . .
ally—as the work of (ladstone’s leisure moments, this
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from the original and represent it by words which convey
the same idea to modern ears. At the same time the com-
pression is sometimes yuite tersely done, as, for instance, in
TIT., 6, where the last stanza 1s packed by Horace as closely
as possible, making it ditlicult to translate as neatly :

Damnosa ¢uid non imminuit dies ? ete.

Age cankers all things ; so our grandsives’ time
Bequeathed us one more ripe in crime ;

Our sires did worse again beget,

Aund we shall yield the basest yet.

You would hardly think that the author of this would be
content with turning the famous ““ dulee est desipere inloco ”
into “’tis well to rave, in time and place !”  This kind of
“raving” produces the figure of speech known as Bathos,

This perhaps is hardly the place to notice such minor
details as slips in translation in single words; but they some-
times mar the sense, asin 1. 14-16:

Tu, nisi ventis
debes Iudibrium cave

Where “debes” evidently means, “are doomed, without hope
) ) b
to be wrecked ” (in which case warning is useless)—to trans-
late, therefore, ¢ unless thou dare to be the sport of winds
bl bl k
heware,” is quite unwarrantable, A more remarkable mis-
translation occurs in I, xxv. :
Once it creaked on easy hinges,
Less and little now 3
Yet I pine through endless nights, and,
Lydia, sleepest thou?

Here it appears that Lydia’s doov, in spite of its easy hinges,
had hefore this been given to creaking, but had gradually
stopped  creaking, oiled, perhaps, by the vivtuous Lydia, who
now slept in peace.  As a matterof fact the word “aundis”
is left out of the English, which should run “less and less
now you hear the words ¢ Liydia’ 2 And it does seem a
pity to have taken Bentley's conjecture “bruma” for
“pluma” in TV. 10. But these are trifles. The main question
to be asked with regard to the translation (except at school
is, “ Does it convey to the reader the feeling of the origina
in any one degree? Has the English writer caught the
poet’s inspiration and reproduced it in his own language ”
Horace has many moods—tender, pathetic, lofty, playful,
chatty. Mur. Gladstone varies his metres slightly, but they
nearly all seem to suggest hymn-tunes, and generally ¢ Mel-
combe ” at that. Did he, we wonder, like naughty Burns,
take a tune first and write thesong to it Here is a dainty
playful ode, I1. 8. The hymn-tune is “ Troyte No. 1.”

Thy mother’s ashes ; night’s dumb sky ;

The gods that never chill nor die :

Whole heaven ; it answer, if on all,
Thou falsely call.

Venus, nay Nymph’s untainted smile ;

And cruel cupid, glad the while,

Heats, on his whetstone, red with gore,
His arrowy store.

-

Here ¢ glad the while ” is, of course, padding for the rhyme;
the rest is correctenough-—getsall the wordsin—but it is dull,
deadly dull.

1. 24, is one of the most pathetic odes of Horace, a
consolation to Virgil on the death of his friend Quintilius ;
it hecomes :

What bounds can Shame, can Moderation set,

For one so dear, to yearning and regret,?

Lead thou the dirge, for Jove, Melpomene,
Gave lyre and song to thee.

This is “elegant” and might have come from the pen of the
“ingenious Mr. Pope ” had not the fourth line been tooshort,
but pathos orany kind of emotionit simplylacks. Once more, 1.
vii. isan ode with a rhythm like the gallop of a horse, and
words, particularly, towards the end, to make any heart beat
faster in sympathy with the Viking-spirit of Teucer driven
out into unknown seas ; by changing the dactylic rhythm to
iambic the lilt is entirely lost, though the lines correspond in
lengths, while the words are calm and not otherwise than

depressing.

Let sires be sires; if Fortune kindly show,
O friends and partners, on we go.

Who shall despair where Teucer rules and guides ?
For sure Apollo’s word provides



