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that the production docs not justify the high
culogiuras passed upon it by the Tines: that
nothing like it bas appeared since the creations
of Sbakespeare's genius.

ýComing witb such beralds of praise and pro-
mise, it would be baýrd, even uvith a new 1'Iliiad,"
or a " Paradise Lost," to satisfy expectation
thus aroused. The remark, that " a moderate
success commands respect, but a failure of con-
plete success is oftcn fatal," is fittingly illus-
trated in this case. Tbis, bowever, is Mr.
Tennyson's misfortune, not bis fault ; and an
incident tlîat qualifies the absolute felicity of
his bonours; and success. Butwubateverdiver-
gence of opinion there may be as to the merits
of the new uvork, Mr. Tennyson may dlaim
credit for the resuit acbieved, considering
that bis labour bias been iii a field entirely
new to bim, and one in wbich an experiment,
tbougb rash, %vas quite pardonable. It would
1e curious to know wvbat prompted Mr.
Tennyson to venture into tic dramatic field.
His muse is esscntially lyrical and narrative,
and be bas confined his compositions to these
alone for nigh a lifetime. Whetber bie bas
caugblt the contagion of ecclesiastical strife
from àlr. Gladstone's; recent efforts, or bas
been firing bis brain uvitb the inspiration of an
Irving or a Salvini, wc knowv not. But, though
hie bas not hitherto piped to the gYlare .4)
the foot-lights, bis muse has n ot altogether been
indifferent to the traditions of the stage. The
ode to MNacready, uvbich bie wurotc on the retire-
ment of that actor fromn professional life, shows
bis interest in the draina.

"Thine is it tbat our draina did not die,
Nor flicker <low,î to ninu!css pantomimc."

But wbatever may have suggested to Mr. Ten-
nyson the draiyatization of this sad piece of
English history-and we may not be far astray
in binting tbat, like a truc Englishman, Mr.
Tennyson vicws witb alarm the recent nggres-
sions of Rome upon the doînain of Englishi
tbougbt and EngliLh affairs, and may ivishi to
recaîl the malign influences of its policy upon
a former ena in the nation's bistorv-biere is
tbis benefit liely to result from tlîe Poet's neuv
effort : that it wvill --ive a much-needcd impetus
to the literature of dramatic art, and probably
greatly contribute to the restoration to the stage
of the glories and bigbher influences of the his-
toric drama, of uvbich the modern theatre bas
]cnown so littie. In saying this, howcver, we
do not commit ourselveb to the opinion that
"«Qucca M.\ary -'is such a revival of tlîe Shiake-l
spearian draia as rnay win for it succcss upon
the stage. Doubtless, wvbatevcr it may lack as
a creation adapted for dramatization, should it
be placed upon the stage, it wvill bave the bene-
fit of every auxiliar-, in actors, pageantry,
scenery, dress, &c., %ithtwhich to, vitalize its
cbaracters, and -viv.ify its draniatic situations.
But MIr. Tennyson's effort is too serious

and too earnest in the direction of a high dra-
mnat ic composition, and his namne and influence
is tbo great, for his wv6rk to fail of cffect upon
the wvriters of the day in inciting thena to turn
their attention to the literature of the dtraina,
and to endeavour to use it for the highi lessons
and purposes whicb the dramatist can 50
poverfully influence witb. To our mid,
this is the feature for congratulation in the
Poet's ncwv venture, more than the merit
of the work as a dtramna. A valuable and prized
addition to our English literature it undoubt-
edly is ; but it is not more than a careful, accu-
rate, and elaborate historical study. It lacks

bohin spirit and movement the characteristics
ofthe drama. Its characters are vividly broughit
out, and its situations are often picturesqite
and telling. But the personages are wvant'Ingt
in the play of creative effect, and the incidents
lack the btir of inventive resource. Moreover,
though the story of Mary's life is cssentially
dramnatic, and the incidents of hier reign
are tragic in the extreme, the author does
not seem to us to have extracted froin either
that wbich goes to the makzing of a great
draina. This evidently is the result of follow-
ing too fatitbifully the events of history and the
records of the time, as uveli as, in some degree,
froin want of syrnpathy, wbich the %vriter could
not impart, uvith the lending characters and
their actions. Stili, mucb bas been made of the
mnaterials ; and though the personages and in-
cidents appear in thc narrative in the neutral
tints; of history, yet the period is made to re-
appear with a frcshness; and distinctness -which,
while it satisfies the scholar, gTives a truc cbarm
to everv lover of the drama. Again and again,

a eread, are we reminded of the Laureate's
raepoetical fancy and fine literary instinct,

and the dialogues contain niany passages of
rk is toercat byd nohe ra oî of t it e

strkig toeght and noe ueralno. t te
trat figure-the glooin of big.,otry, passion,
jcalousy, disappointment, and despair uvhich
ever environs the miserable Qucen ; and
inuch thougli the Poet bas strivcn to brighten
the picture, and awakcen sympatby for the weak-
ness of the wvoman uvho, royal mistress though
sbe -,vas, could not command lier love to be te-
quited, the poetic measure ofhbis lines rougbhens
and hardens to the close, when the curtain falls
on what is feit to, bc a tragic and ufflovely life.

As tic uvork, is so accessible in thec tieaL :.nd
inexpensive Canadian edition which has been
published, and as most of our readers are,
doubtless, now familiar with its narrative from
the many selections Nyhich have appeared in
press, we do not think it necessary to exteiîd
our notice by extracts from thbe work. We may
simplv refer to the other dramjalis kr)sone in-
troduccd to us, iwho are ainong the notable
historical characters that figure during M-ary
Tudor's reign. They arc those wbo take part
in the incidents, religlous, civil, and political, of


