
LOVE niy books! they are coin-
Ipanions true,

Sterling in wvorth, iti frienclship
rnost sincere

Here talk 1 with the wvise iii ages
gone,

And with the nobly-gifted of our
own;

If love, joy, laughter, sorrow please
my niind,

Love, joy, grief, latighter in iny
books 1 find.

(FRANCIS BE-NNOCH.)

The :'vlis " feigned history,"
as Bacon says, the essential dif-
ference between it and truc history
beingy that the latter is a narration of
events that have actually taken place,
while the former is a recital of oc-
currences that have their existence
only in the imagination of their
author. The object of one and the
other xvhen fulfilling each its proper
mission, is the spread of truth : his-
tory, the spread of real living trath
ini the sense that what is narrated
has actually occurred at somne tirne:
while, the novel is also the spread of
real truth, but in the sense only of
those relations feit to exist between
persons or things under particular
and expressed conditions, the ini-
pressions produced, and the conclu-
sions drawn from preinises and con-
ditions laid down by the ,. thor.
When nature is reflected from- the
pages of a novel, when she appears
in hi-r true and unrivalled perfection,
then truth is made manifest. In this
inirror she appears iii aIl the
splendor of her glorious beauty.

Prof. David Masson, in his excel-
lentwork onBritiszNozvclists divides
the British Novels written since the

appearance of Scott into thirteen
classes, viz :-I, The Novel of Scot-
tish Life andi Manners; 2, The
Novel of Irish Life and Manners;
3, The Novel of English Life ancd
Manners; 4, The Fashionable
Novel; 5, The Illustrious Criinial
Novel; 6, The Traveller's Novel;
7, The Nove] of Amierican Manneýrs
and Society; 8, The Novel of East-
ern Manners and Society; 9, T'he
Military Novel; io, The Naval
Novel; i ï, The Novel of Super-
natural Phantasy; 12, The Art and
Culture Novel; 13, The Historiczil
Novel.

This list is evidently flot exhaus-
tive, but it gives us a) very good idea
of the work accomiplisheci by the
novelists, and serves to impress us
with the variety of >ubjects discussed
by themn. Porter divides novels
into two gyreat classes: the Novel of
1Incident and the N ovel of Character,
according as adventure forms the
chief characteristie of a book, or as
ctrongy indivicluality on the part of
the personages is emiphasized. The
former is the novel best suited to,
youth while the latter is aclapted to,
the taste of more advanced age and
riper judgment. What shall we say
of those men and womnen whose sole
reading consists of the sensational
novel wihich for the mnost part de-
pends for its interest upon thé iiici-
dents ? Their mninds have evidently
flot yet outgrrown the stage of deve-
lopmient of the arnuseinent-seecing
chilci, have flot yet arrived at that
of the more discerning age of man-
hooci.

For the you± the heroes of a
sensational novel are real, objective
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