= Soft Music ‘86 . ..
Glimpses of a tangible future for music

Excalibur’s R.D. Macpher-
son, together with ace
photographer Gary Blake-
ley, attended last week'’s
Soft Music '86. They filed
this report.

8y R.D. MACPHERSON

“Music is making music decisions,”
asserts Bill Buxton, one of many who
addressed, presented or simply
attended Soft Music '86 this past
Friday. This event showcased some
of the most recent—and often
affordable—computer software sys-
tems applicable to music. In doing
s0, it underscored the fact that,
indeed, “‘making music decisions” is
becoming an increasingly complex
task.

All arts engage in some sort of
dialogue with their time period; if
not in a palpable manner (in analysis
of content) then at least in the con-
crete forms, the bits and pieces that
can be plucked from the world and
applied to the art. Oil painting was,
appropriately enough, predicated
upon the invention of oil paint. Con-
temporary film usually uses the built
environment as its stage. In a similar
manner, music is undergoing a new
period of appropriation, this time
from the area of computer technol-
- ogy. We find musicians involved in
the production of the hardware and
the software, but a substantial
number of non-musicians as well.
Do musicians need and/or want the
new technology? The attendance at
Soft Music '86 proved that there is at
least a great interest in it.

Soft Music’s director, York pro-
fessor Stirling Beckwith, assembled
an impressive collection of humans

for themselves.

Honeywell Institute

for Continuing Studies

career
not job

The computer industry represents one of
the most rewarding and expanding career
opportunities of our age. That's why Honeywell
Institute was founded, to train and help people
who seriously see a positive change in direction

If you're accepted by the Honeywell
Institute you'll receive a first class computer
education, taught by some of the most respected
specialists in the industry. That's why a diploma
from the Institute is such a valuable career asset.

You'll work hard. Not part-time but full-time.
Ten hours a day, five days a week. You'll live and
breathe computers from little micros to minis

andtechnologies. The computers
composed, performed, and dis-
played new means of graphic
notation.

One programme was able to create
an entire orchestration around the
one-finger keyboard playing of a
participant stumbling through the
Beatle’s Eleanor Rigby. With a

We're looking for
planners,
hunters.

We'll be on campus January 16.

to mainframes. But after 100 days a whole new
future can open up for you as a qualifed
programmer/analyst (or programmer if you
take the shorter 80 day course).

Meet us face to face. Well be holding
information seminars at York University on
January 16 in the Winters Vanier Masters
Dining Room. Seminars start at 9:30am,
2:30pm, and 7:00pm. Here’s your chance to find
out all about the Honeywell Institute and what
we can do for you—right from the source.

For more details, call us at (41 6) 499-9022.
The Honeywell Institute,

155 Gordon Baker Road, North York, Ontario.
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broad range of programmable
effects, another programme pro-
vided immediate embellishment to
the (pedestrian) saxophone playing
of Buxton. In short, neither musician
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would ever have to practice alone, or
at least without a complete “‘shadow
band” no further away than his
nearest stack of floppy disks. With
an accuracy available to within
17800th of a second, this ‘“‘band”
really cooks.

Participant Joe Lyons demon-
strated his computer graphic pro-
gramme. He holds the thesis that
conversion of music into graphic
information will ultimately teach
students about sounds and music
better than traditional methods. His,
and other, graphic programmes
render in interpretive visual form
just what exactly the music is doing.
The oscilloscope will likey go the
way of the west, as these software
technologies offer an inconceivable
amount of possibilities for informa-
tion about sound and music.

Similarily, the software disk will
replace printed sheet music, accord-

Left: Bill Buxton demonstrates
the Amiga “player-piano” effect.

Bottom left: High technology not
only works well, it looks terific,
too.

Bottom right: York professor Ster-
ling Beckwith in a cerebral
moment.

ing to professor Beckwith. Of
course, this would necessitate that
the modern student purchase a com-
puter, should he wish to remain at or
near the musical forefront. The
modern student will benefit immen-
sely from this bright technological
future: he can compose on the com-
puter; have it transpose individual
elements within a multi-part score;
instruct it to play along with him; he
can generate lovely complimentary
graphics (integrated media), etc. The
modern student will be exposed early
to the new technology, so he will not
suffer technophobia. He will have
greater musical literacy than today’s
student. In short, we in attendance at
the Soft Music 86 event saw
glimpses of a tangible future for
music. Unfortunately, while such
events do much to promote the cut-
ting edge of an art form, one can only
question the extent of its accessibil-
ity. The gulf between those who can
afford the computers and those who
cannot will likely enlarge and will be
well documented in the music pro-
duced by both.

A professional business seminar
on investing in and/or emigrating to
The United States of America

Y
Howard David Deutsch
A leading U.S. specialist in
International & Immigration Law
and
author of the internationally-acclaimed book
Getting Into America

Friday, February 14, 1986
The Sutton Place Hotel S
Stop 33
955 Bay St., Toronto
9:00 AM - 5:00 PM

Full rate: $200 Special student rate: $100
Student registration deadline: January 31, 1986
LIMITED AVAILABILITY
A seminar for students of Law, Business,
Computer Sciences and the Sciences

REGISTRATION/INFORMATION
(416) 864-9696

Getting Into America
‘Promotionally Yours . . . Donald Martin’
209 Adelaide St. E., Suite 204
Toronto, Ont. M5A 1M8
All seminar registrants receive a complimentary copy
of Mr. Deutsch’s book Getting Into America




