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KINDERGARTEN AND ART.

The Throry of the Chitd's Education,

My subject deals with but one
phase of the Kindergarten idea—its
relationship to Art. I mean, m the
firat place, Art n its broadest and
most general gense, siwply as human
production, from the first rude at-
teropts of men, when they built a
wound, or a hut, down to the palaces,
shipa, steam engines, and all the
plendid productions made possiblo
to day by the scluevements of Science.

In'the organization of the Kiuder-
garten system, Froebel had threo un-
erring guides :

1. The manifeatations of the child.

2. Thbe course of nuture.

3. The records of history,

And he recognized that these three
are teally onc; that race development
a8 recorded in history and ndividual
development are mutually interpretive,
and that these two tind theiwr explana
tion again in tho processes of nature.
« The law of all thinga is one,” writes
Froebel, ¢ for God is the law."”

1. Thechildinhisactionsiscertainly
indicating, instinctively but truly, Ins
educational needs. Any observer of
childhood will recognize at once, in
the gifts and occupations of the Kin-
dergarten, the same material uged by
children in their undirccted play. 2.
Just as truly, we moy learn from
stone and star, from flower and tree,
the laws af life, and therefore educa-
tionul laws. Froebel tells us of the
star shaped fluner that taught him ;
he saw it firet in Ins childhood and it
secmed to be trying to tell him some-
thing, but he could not understand ;
years later he saw the same flower
blocming upon u bush, and in his
manhood he saw it again as a tree.
Then he understood the meaning of
Ins yearning gaze 1nto the star shaped
fiower ; &s the litthe Hower held all the
condition of the perfected tree, so
-+ whatever unfolds, whither flowe- or
child, manifests 1o its first appearance
the conditions of its whole extstence.”

«1f you agree with me,” writes
Fmerson, * or 1if Locke and Montes-
quieu agree with me, I may still be
wrong ; but if the «lm tree says what
1 say; if running water and burning
cenal, each 1n its several fashion says
what I say, then it must be true.”

3. Humamty in its thought, record-
d i history, repeats the story.
Thought begins hke the sced, in the
vague, the general, tho indefinite, and
moves on, governed by the same laws
that rale all lower life, the seed thought
widening until it expands into the
thought of the Universe, just as the
acorn holds forests innumerable.

The course of human development
has been slow and interrupted  Move-
ments towards something higher and
better are often impeded and seemingly
overcome, but still the great general
movement goes on, gathering strepgth
with the advancing years. The poet
likens these cfforts at advancement to
the tired wave, vainly lashing the
shore, and gaining no inch ; but far
belund,

* Through creeks and inlets mtking

Comes silent, fizoding in, the main,”

Education understanos to spare the
children the painful interruptions in
their reproduction of race expericnces.
It looks there to the general course of
development, and the clnid under
rational direction, indicated by history,
and by nature, tfor all natural growth
i reasonable growth) is carried, at
the quickest rate of speed over the
road so slowly and painfully travelled
by his race-progenitors.

This race development is recorded
for usin the history of Art.  Weknow
what men Tioteut by what they nin,
With its constantly varying forms of
expresgion, the history of Art furnighes
us with a history of human develop-
ment. Philosophy truly declares it to
be a visible manifestation of the course
of thought by which man’s mind has

developed ; thorcefore tracing thecourse

of Art, wo traco also tho courso of
thought, interpreting ono by tho other
and, as individual thought moves along
the samo lines, the veserat forms of
Art production aro made to roappear
in tho Gifts and Occupntions, whicliaro
tho cducational appliances of the Kin
dergarten.  Architecture, tho earhiest
art, solid, matenial, suggesting much
and requiring littlo from the mind, hins
its parallel in tho eatliest gifts—DBall,
Cube and Cyhnder, nature’s patterns
upon which the universo ia built, solid
material, suggesting much and ro-
quiring littio from the ehnld.

Tonrelntecture succecds pamnting -
less of material, more of mind -a
mass of dead pigiments urttl traua-
formed and glonfied by the thought,
and parallel to this 18 tho child’s uso
of planc and line, with winch, owing
to creaging power, he is able to
mahe a picture of thought.

Tractuy the correspondence still
further, we find that as primitive men
produce rude forius, and through the
doing discover the reason of the'r
domng, that 18, the mathematical laws
that regulate thoir production, so too,
out of tho child's ruce building, scienco
dawns for lnm, 10 the color, number,
direction, size, the surface quahitics of
the objucts hie plays with ; theso aro
brought to his observation by the
judicious word of the Kindergartner.

Thus science and art havo ever kept
pace ; men have passed from a recog-
pition of the surface qualitics of
objects to their deeper and hidden
reintions—hidden in order that their
minds might be allured to search out
the mysteries of creation, and, through
this seeking bo brouglit to ever higher
forms by re-thinking scrence, which
is tho Inghest form of thou 1, because
God's thought.  With every discovery
in science, 8 Ingher form of art pro
duction has appeared. and this, in
turn has givan nse to o devper sciebce.
As the qfts sdvance tho qualities
become more complex, and the child,
discovering them for himself, begins
the necessury aciivits, the creation of
his intellect.

In the childhvod of the race not
only science and art, but religion
also was mnplicit m thege early art
productions. All earnest thought of
men has beca, sud always will be,
religious thought, although they spenk
not of Christ bu. of their idols, and so
we find, clearly expressed in primitive
architecture, mute answers as to life,
its origin 1ts destiny. Through their
art they found expression for body,
mind and soul, and the same triple
appeal 13 made to the child in bis
earliest art preductions. The gifts
become for him, r.ot only a means of
gyining manuasl gkill and dexterity by
bandling, and not alone a means of
reveahing to him elementary truths of
science. Science, ort and rehgion are
ever one, separate strands radiating
from ono great centre, truth. To the
infant race, and to the child these
three exist in undifferentiated umity;
88 their art products are rude, the
scientific thought derived from them,
vague and dumn, 80 too, vague and dim
are the religious questionings express
ed. * What 15 the world?” ¢ What
islife?” «*From whenee did I come ?”
* Whither am I going ?"" mutely
questions the primstive man.

* What made the world ?” was the
question, ‘* Power" answered ther
Art as they fashioned in stone a God
with multiplied bands and feet. Then
a new thought awakens; * we shall
live forever,” and The Pyrawnids,
wonderful tombs to prescrve the body,
imperfectly answers the dawning
of immortality. Again they question
* what is hfe ?' and the sphynx, balf
bhuman, half animal helps to interpret
the awakening thought of the struggle
lt};at will go on forever in every human
ife.

The eame questions that stirred at
the heart of man in his childhood of
the race, are stirring at the heart of

the child ; thoy are mnute questionings,
too dim for word cxpression, but

in each ago of the world is closoly re
Iated to progress in evesy other brancl,
of Wlo; this is beeauso cach ape
organic, tho soul of 1t lives in every
ono of its lnrms; it breathes upon art,
upon scicnce, upon literature, npon
educational ayxtems and leaves at«
impress. ‘These aro the avenuea that
tell us of tho rpiritual lifo of & penple
because thetr highest attnined msizht
is refleeted m these different forma,
\With the rige of scienco and tho art<.
wenlth  follows, aud  leisure, winel
rghtly defined, means the intellygent
use of tune for gher wants tha
thuse of the body, comes in tho tram
of wealth,  All man's Inwer wania ar.
now provided for, beeanso understand
ing nature, he ¢as mako her do In
bidding.  Then tho  higher  wants
make themselves keenly felt.  Lofe .,
thi~ latest century is acarching fu
knowledge of ataelf; the dcepemng
conserougneas of to day is looking for
stan lards of true living, realizing that

1 nives shaore himnoedl he (an et binael)
Hoow J->op A threg ge raant

Art 1 ita different forms in om
means of reflecting this bigher life -
which meu are aepirirg.  In its high
it form the pen and brugh seer
taken from the hand of the Artist ai |
wiclled by the Divino baud.  Humn
souls meet then the counterpart
what they rhould be. Thus A+t
becomes the interpreter of life. It
this recognition that iwmpels the na
tiong to nsake thuir educational systen.
means of the lizhest Jevelopment.
Tius iden 1oakex ua ** cnat aside ne o
debasing illusion™ utility solely. **Seck
yo first the kinsdom of heaven,” tha
is, writes Frovlul, ** Seek yo first the
diviano within youreelves—and all cls
shall b added unto you" Tor thi.
renson, the Kindergarten places stress
primonly apon the development of
spiriinal power.  Uulity will follow
! ; ! as au incvitable accompaniment. i
his earliest art production. ‘The full | this spintual development, Beauty 1
truth is deep in_the heart of the }an important factor—therefore tle
Kindergartoer, and softly itis worship- | wsthetic trmming of the Kindergarten.
ed to lum, again and again from the | It ix une of the meaus appointed by
wany different experiences she Las |\ God for thy vlevation of the buman
prepared for him. Aegthegifts advance. | Soul. By means of the wathetic
clearer and clearer the great truth | tramug of the hindergarten all clnl-
disclozes itself to his heart. The | dren may become clevated and refined

second gift, through its contrasted | without vver becoming Artists. ** A
forms, ball and cube, but mediated by | cortain measure of art intellect,” say-

the gylmdcr which is like both, hints | Ruskin, **15 born annually m every
to him a now form of unity. Life i8 | nation, greater or less, according tv
apparent in conflict, it seems to say, | the degree of cultivation in tho na
but all differences must meet into | tion.” This cannot be imcreased but
unity, as the sweetest harmony comes | may bo lost to the nation unless
from tie different chords. Lifo is | means aro taken for its preservation.
varicty, complexity, but still unity, the | The Kindergarten is an early oxperi-
building gifte seem to eay, as the | mental school, where, from the gencral
many and varied {orms fit, each in its | nature of the material, carly tenden-
appointed place, and thus education | cica may be discovered and guided.
begins to shadow to the child his part | Jore important in its relation to later
and place in the world, showing bim, | Art production is the constant cultiva-
in symbolic form, that he tvo 13 & unit | tion in the Kindergarten of the creative
in the organism, with & part and a ) imagination. The child's mind inthe
purpese different from all others, and | Kindergarten oxercisee, through a
yet in harmony. process by which the different faculties

Thus far the broad relation of the | receivo due exercise is led from the
Kindergarten gifts to the lustoric de- | abstraction of an idea tots reproduc-
velopment of art—the latter showing | tion. ‘This highest form of mental
the nataral uniolding of thought and | activity constitntes the new depariure
will as it moved with toil and struggle | of the Kindergarten. It bears closely
through the ages, bumanity seeking | upon au art training, asin the creative
expression for its whole nature, body | activity, there is tho full assertion of
mind and soul, this historic progress | the supremacy of mind mn 1ts reaction
forming the justification for the re- [ and consequent freedom from senso
appearance of the general forms of art | impression. The poet studies life in
development in the Kindergarten gifts. | its concrete manifestations, but spirit-
The clnld in his use of the gifts, kept | ualizes these sense impressiona and
in the straight line of progress, secks | fills them with a higher meaning ; the
shrough them, ever more clearly to | painter looks apon nature and from
define his struggling thoaghts. Scieuce | these concrete perceptions paints
and religion, as we have seen, for both | scencs * that never were on land or
raco and child, are born of this oxpres- | sea ;" the child using tho same faculty
gion. Thus, developed out of his own | —the faculty that witnesses of God in
living experience, they shall have a | man—idealizes his sense perceptions
real meaning for the child. Appealing | in his inventions, giving thew the
through these threo, science, art, relt- | form of s own original idea. Io
gion, to his complete nature, we begin | this way the Kindergarten shows itsell
to build up an organic education, | the 1nost efficient means for preserving
holding it in ita mdissoluble unity as | and cultivating the Art Intellect. The
the cultivation of body, mind and | ohild after abstracting his simple idess
soul. of form, color, number, cl¢c., embodies

The Kindergarten has aleo a strong | them in new forms, rising from forms

understanding how, in time, aymbolie
art led on to & clearer idva which agmn
found its oxpresion in & gher ®) mhbol
until at last tho symbel nlmln. aml tho
teuth symbolizer 1 revealid — Frovbel
helps tino elnld to ro-hve the process
of thought by giving lum a waterial
symbel a< foundation for clearer ideas.

« \Vhat is Lifo #" mntely questions
the child, and the Pall, his carly
plaything, with its simplo harmumous
unbroken surfaco seems L7 winsper to
his beart, *Lifo is Umty,” thus
shadowmg to lam tho great funda-
mental law of hfe. * Fuller 1 ats
seopo thun gravitation, forthat belongs
only to the physical world, fuller n
1ts acapo than the laws of thought, for
they belong only to tho intelleetual
world, fuller even than tho law of love
for that belongs only to the etheal
world,” thns grest law lmds and
includes all life, the life of nature, tho
Ife of mind, the life of soul. It speaks
to us from the hfo of nature as 18
truths are proclammed by Serence, and
it apeaks to us from the hfe of man as
the truths of tho umted Ifo of wan
kind aro proclaimed to us by the
fundamental doctrine of Religton and
1ts embediment in the laws of civihiza-
tion. * Physical hife 13 one” says
Science; there is no unrelated than.
Lvery breath of wind, and every ray of
gunehine carry untold wfluence mto
cvery heart of tlns great system.
Dust and planet are one, linked by
chains wo cannet see. ** Human hfe
18 one,” says Relgion. Invisible
chainsace linking all hife, past, present,
and to come, binding the lugh and the
low, the rich and the poor, and, hke
the clod of earth that pulsates, with
all the universe runumg through it,
man is only great, when

“ The woild o Leart sturs v bt s pulee

Tlus is the great truth that famtly
whiepers to the cbild in his first gift,
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bearing upon art inits moro hmited | of besuty, first with blocks, tablets
sense, fino art. Educational progress ' and sticks, later with pencil and




