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Il Composition " by a rathen clover mari, iu which titis niothod is
pursued threugliut. lVe have conscquoatly exereises liko tlt-

Make twelve sentences on thre formula

AI +~ B 3 - CI.

Naw it ie as natural te maka a sentence as it is te walk or te
dane; bat nature will net aiiow lier operatiens te be intorfared
with by a somi-algabraie conscieusacas lika this. lu tenolîing a
child te niaral. yeu don't toit it te mova the gastreenentius and
the notons muscles; aithougli thase arc the musces wivh it
duos move when iL attempts te walk. To iatrcice censelousneas
into aithar eperatien ia te intreduce dîcsos-it is te intreduce
failr. The longer such a course ef training ia pursuad, tIc
more disastrous muet Lae the resuit; the more muet the mind et'
the pupil bie enfaobled, and any lîenlthy naturai power et' style
tînt lay ini hiai will probably Le killad off. Lot us thnay whot
kiad ef* writiage we should have liad from, Deoe * frein Sv1t't, or
front Sir Walter Scott, if they had trained themscîves on this
wretcheaest e? all actutil and possible methode. Theo con ba
ne ether goal te a rend et' this kind thon poverty et' thought,
pedantia stiffau et' expression, and unnatural affectation.

It requiras ne groat prefoundncss to sec tiîis. It is plain thnt
analysis is the opposite o? synthesis; that the mind ia crention
acoea net and cannot analysa;- that, wlîen it Legîns te analysa,
ereation muet stop; and that, in oe word, the twe-ex vi ter-
viini -ezeludeacalother. Set a boy to preduco sentences, and
ha eau afterwards employ analysis as a test et' their correctnae
and sclt'.consiteny-Lut it, is impossible fer hlm te mako and te
analyse ut the ame turne. No man saw titis more claarly thon
Gtithe; and hoe put inte the meuth et' Mephistopleles an excel-
lent expesura ef' this capital blunder. I eau imagina a tendher
t'alling into this blunder once, or, peritapa, twiico; but what is te
Le said et' a persan who writes n whole book on this plan ? The
botter and more compiato the book, the worsa and more daiete-
rious are its affects. The fueL is, it is ia composition as iu reading-.
In rading, ns Arehbisbop Whataly shows, the fanther tIe reader
cu witldraw hie attention front his ewn vaice and confine it te
the matter - te the feeling and te the logia o? the mattcr-the
botter. Iu the saine way, the furiher the young writar eau 'with-
draw bis attention ftom, the form et' the clauses hoe is writin-
ut th&e tir« he is writing- tIe more chance there la for hlm" te
express himseif with aIl is naturel vigour and clearness. Cens.
cieusuasa destreys grace; and 'yet lare we hava a book for tic
etaborate production eof consciousness iii te most natunul maya-
mente et' the mind. Whîo ever yat learned noble and graceful
manners by studying eigiteenpanny books on etiquette ? The
fueL je, titis gentlean nB a mnde the elaborate blunder of' mistak-

th Le helm t'on the motive power et' a slip-thc gaver ning balle
for motiva poweo ea steani-engine.

IL The practica et' Amplification, whicl le a very important
p art of composition as commonly taugit, is quite as roprahiensible.
- t is often combined with a procass eallad Variation, whichi ia
net se Lad as its twin-Lrother, Lut whidh, bas, nevertieleas, a
tc.ndency tu de8troy the naturul geod taste e? a pupil. TIare is
high authority for the praetica eof titis varbosity and plirusa-spin-
rng. Lord Teffray tells us, fa enaet hf is Iettez-s, that, when hae

a a briaflee barrister, lia was ia te habit et' spending fiva or
six heurs a da- in snipiifying and Iltrauslating " passages front
grat Englial wniters, and tint titis practice gava hiai immense
facility in writing fo0r the .Edinburgli Revieit. I have ne dubt
it did. I have ne douLt that it etabled himi te moka doubla as
much copy as ho could otierwise .have doue. But what is the
resat ? No oe now Tends Lord Jeffrey'si criticisme; titane is
hardly an idea in dia whoiaet ofbis tîrea volumes; or, if titane is,
it ise but as a grain et' what ia a Lushel et' chaif. If wo waat te
train penny-a-Iiners, if the maximumi of cop3, be te afin et' aur
endeavours, tien by> ail moens lot us tenait boys te euit fire ilie
devouring dement, te use suab phrases as signj/f, assent fer gay~

Yete Qive uttera'tce to a sentiment for to remark; ana te sny,

instead of I The sun shines, Tihe source of lilit dirpe-rselsits
raya." (1)

Tho central falBity in tis process is ilio ane ns ia the ]net.
Tho attention of the pupil is fo-cibly and artificially concentrated
on wvords and phrases, when lie oughit te havo bis mind full te
the brimn of' tihe facto, the feeling, or the logleial connection of
what ho is 'writing.

III. Tho third fault-tlîat of Paraphrazinmq - occupics
perhaps a etill larger pliace in aillsystomas of teaaiiing ýlomposition.
It aise goca by tihe naine of"I Turning ptr into prose." Special
books have beau wvrittcn for the teachiiig of thin ioataoe
have oe bef'ore me now; and titis is whnt it mankes eof Shako-
speare's Song of' Ariel, tho musia and the style of wliich arc eof
the uoît, exquisito cubtlety ; -

171111 fatliomi ive thy father lies;
Of lils boucs are coral malle;
Thoso are pecurla that Nwere bis eyes;
Nothing of hlmi that doth fade,
But doth sttrer a sea change
Into 8omething rich and strange.'

"Tihe general import of titis passage ay Le readily appre-
handed ; it ia simply this :-A persan, supposcd te have en
drowaed, is dcsaribed as underge,>itg varieus transmutations of
bis corporal nature, through, semae mysterieus ageney by %vhiuh
the son assimilates tu its own native produots whatavar is deos-
ited la its depths.

IThe meaning ia detail, howevcr, is not aasily daveioped, on
accoua t eof the indefinite allusivaness of the poct's faday.

P.ARAPnR,%sE.-TIy fathier lies under the waves, fally fiva
flithonts dewn. Ris bones are eonverted iute coral ; what
were his eyes are pearls. Ris franie suifers no dcny; but
every part of him is changa by its new situation into soe

rare sea-treasure."
Sueh pitiabia staff condamns itselt'.

Tafollowing. is the modal given by another book of a para.
plîrased forai frei onaet of ay's Fables:" Two young Leurs set-
tiug out on oe occasion frein the cavent eof a t'orest, ahanaed, ia
what semed te thain a lucky moment, te liglit upon a heeliva
loden with the riait and inviting store eof te luborious race eof
honey-makers. With jeyful but inconsiderate eagerness, "&o. &o.
This ia quite e-aough. This is the language spoken i"I No

M~'1 Land" and it is net tha natural language eof any speaker
cr writŽr iu this hait' of the nineteenth century. I arn net bare
raisin« the oa eontrovarsy unden a new formi between what le
ealled axon Englishu nd Latin En-ilish ; the question haro and
uew le between English anil no Englism ut ail- between, tha
English et' lifo ana thioug«,t, and tha so-called En-ii eof a
cranky and effete pedantry.

Now, it may bc nt once grantcd thiat,'bv setting a pupil to
write a paraphrase> the tendher may mnost asily find eut whether
the pupil understands thelanguage of the peet. But at what a
coat 18 this donc e? At the eost et' destroying ail natural taste and

apcitien, et' training liai ta despisa ait poetry wbiatsoaver, et'
ta hinghm an abominable slang that hae must unlearn as quickly

as ha con whaa h lucves sehool nad begins te write with his eyes
open. The very medels et' such paraphrasing ought et' tbem-
selves tu warn avery tendher et' sense and knowledge from a
practice su damoralizing. And yct this practice ie pursued in
soe sohools ivitit a fait perseverance thaf, must dcstrey evary
gera eof natural geod tpste. The habituai raading et' good peetry
ought te have preservcd everybody against se giaring a blunder.
For fow eritical dogmnas are more firmly established titan titis:
that the best peetry.eannot bc turned jute prose; that it cannet
properiy bc i,.anslated ut ail; and that the highest poetry exists
enly when thea thought and thte expression foeni oe indissoluble
whoea.- iu what other werds coul wa canvey the ideas, and the
force et' the ideas, prcsentad ia Shakespear's phrass-"ý« Lifa's


