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over which he is to pass. For specifie
purposes, ail of this information is valua-
able, but it contributes nothing to the
main purpose (if otir <torist's3 juurney:
indeed, if a pleasuirable tour were bur-
dened with such preliminaries, few of us
would ever wander from. homne. How
far verbal criticisin, even in the hands
of its founider, xîîay withidraw froin al
poetic appreciation, ivas well seen iii
Ben tley ,who, after hi sservices to Horace,
edited with conjechiral icnie)ndatiois, the
text of Paradise Lost ! And, in ouir day,
we find that ouir foremnoat philologist,
Max Müliler, regards the Greek n>ytiis as

nothingy better than "la disease of lan-
gnage."

Mr. Symnonda' Studies of the Greek Poets
first appeared in England, in 1873, and
they were immediately recognised as an
exceedingly valuable contribution to, the
highest department of literary analysis.
These volumes should bie in the library
of every literai y student, classical or
English. The English rendering of the
illustrative passages raprestent *'traislit-
tion " in its origýinal and true sense:-
these renderings are doue by such hands
as Worseley, Goldwiii Sniith, and Con-
ington,-a suficieut stanmp of quality.

MUSIC A)TIIE DRAMA.

THosE who hiad the pleasuire of being~
present at the re-opening of the Grand
Opera House in Toronto, af ter its recent
calainitous destruction, and who were
witnesses of the enthuisîasin which prc-
vailed on the occasion, would be trou-
bled by no apprehension about the d-
dine of the stage. 0f course the occasion
wa% a special onie, and there was nmuch to
cail forth demionstrations tif satisfaction
and delighit froiu the large and enthusi-
astie audience pre3ent. Still, the oesthetic
and educeitionial value of tlie modemn
thieatre is 110w so Lirgely recognized that
audiences are much more readily attract-
ed than fornxerly to its representations.
Men and woxnen of education and cul-
ture are now betakin ( themnselves to the
stage, and adopting the player's profes-
sion, as an ambitions and lucrative one.
With this revival in (Iramnatie art, the
golden days of the theatre mnay be ex-
pected soon to return. Whiat. iii somnle
degree, will hasten this event, managers
of our playhouses, in making themi at-
tractive places of resort, imr-y he said
pretty well now te recogniise. In this
respect the prol)rietor and mxanw -er of
the Toronto Opera Flouse have convini-
cingly shown that they are not behind
c.tterers for public amusement in the
great mnetroplitani cities. In the re-
building of the thieatre, they have not
only surprised the citizens of Toronto

by au almo3t unexampled exhibition of
alacrity and enterprise, but they have
delighted play-goers by re-establishing a
native home for the Drania, which, for
suitability and elegance, will compare
favourably with the best modern thieatres5
of the Old World or the New. To ouir
public-spirited townsrnan, Mr. Manninlg,
and to his able and experienced mana-
ger, Mr. Piton, hardly any acknowledg,-
ment of the services which they have
rendered to the city in restoring, a build-
ing, dedicated to the Draina, which we
have its owner's word for, wil, neyer be
use<l but for legitiixuate andc laudable pur-
po>ses, would be too extravagant.Te
structural features of thieinew building are
mnuch the saine as those of the house which
it rep)laces, thotigh advatitage has beefl
skilfully taken of the opportunity t">
improve upon the old model, whereVer
an iniproveinent was possible. In luxtiI1
of appointmnent, in ta.qteftulness of decO
oration, iii chaste elegance of orflea
ientation, an d in the arrargenieiltâ
for the comfort of the audience, the
bouse is a vast iînprovenient on the olîd
one, and nviy niow be pronouniced Wel'
nigh perfect. If there is an objecti0l'
able fecature, it is that the hune of sighb
for those sittiug at the sides of the dreB5 -
circle is such as to admit of onlly abolit
oue haîf of the stage being visible. Th'
imiperfection reinedied, the inost rtc
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