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Te:screaming, groaning, and reciting 
poetry, all in a synchronous blabber. 
Or one may catch a glimpse of two 
young men, such as Stuart Ross and 
Mark Laba, place cardboard boxes 
with mouth- and eye-tubes over their 
heads and fire ping-pong balls into 
the audience. A seasoned sound poe
try enthusiast is almost never 
surprised.

The upcoming festival will feature 
many members of the York com
munity, such as performer/organ
izer bpNichol and fellow York 
teachers Fred Gaysek and Gerry 
Shikatani, bookstore manager 
Rafael Barreto-Rivera andExcalihur 
typesetter Stuart Ross. Besides the 
large York contingent, the festival 
will also feature some of Toronto's 
other top sound poets. In fact, the 
mini-festival is at a world-class level, 
as Canada has always played a sig
nificant role in the medium.

The Mini-Festival of Toronto 
Sound Poetry will be held at The 
Music Gallery, 1087 Queen St. W., 
on January 21-24 at 8:00 p.m. 
Tickets are $6.00 per night for stu
dents and $8.00 per night for others. 
Special discount rates are available 
for a four-night pass. For more 
information, call 534-6311.

By CHRISTINE BOUCHARD 
and ADAM KARDASH
ark Laba approaches the stage 
with the intention of exploring 
language in a sound poetry 

piece called “Sounding The Donut.” 
As he reads a narrative he wields a 
hammer wildly over a jelly-filled 
donut. The anticipation of the 
audience builds. Suddenly Laba 
takes the hammer and levels the jelly 
donut, sending the jelly splattering in 
all directions. Laba intended for the 
jelly to fire out of the jelly hole. It 
didn't matter. The audience was won 
over.

Laba is one of the dozen or so 
individuals and ensembles that will 
be performing during the upcoming 
Mini-Festival of Toronto Sound 
Poetry, January 21-24 at the Music 
Gallery.

Sound poetry is a bizarre medium, 
to say the least. The performeifs) 
transcend language’s conventional 
rules by complementing their poetry 
readings with twisted para-language, 
scored chants and noises, and often a 
variety of props.

During a sound poetry reading, 
one may easily see grown men, such 
as the Four Horsemen, drooling,
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Why you sleazy little =!ô'l=l Soprano Leigh Munro and Richard Stillwall are engaged in a dramatic moment 
of the Canadian Opera Company's production of The Merry Widow. The Operetta will run until February 5.

Strauss operetta still popular
lroom dance sequences, including an 
impromptu cancan by the ambassa
dor and his cronies.

The Canadian Opera Company’s 
current production at the O’Keefe 
Centre includes excellent comic act
ing by all, although the ambassa
dor’s germanic accent is an unneces
sary speech impediment that some
times obscures his lines and which 
seems out of place. The singing is 
generally good, although at times 
lacking in power; part of the blame 
can be put on the acoustically flawed 
O’Keefe Centre.

A small disappointment is that 
this production of Merry Widow is 
not new; the set was rented after 
budget restrictions forced cancella
tion of plans for a new staging of 
Offenbach’s seldom seen burlesque 
Orpheus in the Underworld. This is 
unfortunate, because although the 
set’s soaring Corinthian columns 
and sweeping staircases are lovely 
and conducive to the action, renting 
sets denies Toronto designers the 
opportunity to practice their craft 
and produce stage sets ( which can be 
sent out on tour, generating more 
income for the coc).

The Merry Widow continues until 
February 5th.

plex than the Broadway musical, 
they are characterized by light 
romance.

The Merry Widow has much to be 
merry about. Spurned as a young girl 
by a prince she loved, she married an 
elderly banker whose “fifty mil
lions” became hers on his death. On 
vacation from her native 
Pontevedro, a minor Balkan state, 
she finds herself courted by dozens 
of Parisian flatterers. The only man 
not interested in her, in fact, is the 
very prince who so long ago had to 
break off their love affair because his 
family thought it was beneath him.

A complication arises when the 
Pontevedro’s ambassador points out 
that she should marry a Frenchman, 
because the transfer of her 50 mil
lions would leave Pontevedro bank
rupt. He insists that it is the prince’s 
duty to marry her. Refusing to marry 
for money, he at last concedes to 
scare off the other suitors and in the 
process he and the Merry Widow 
rediscover their love for one another.

The settings—the Pontevedran 
embassy, an elegant garden and the 
decadent Maxim’s restaurant/night
club—present opportunities for eth
nic folkdance, ballet and stylized bal-

By KEN KEOBKE 
ichard Strauss called it “theatri
cal sewage.” When opened in 
1905, the producer, certain that 

it would fail, refused to have any new 
sets and costumes designed. Tickets 
had to be given away in hopes that a 
paper audience would give the work 
some respectability and attract more 
paying customers.

Within two years, The Merry 
Widow had made composer Franz 
Lehar a multimillionaire.

The success that followed the 
play’s opening is attributable to the 
comfortable, waltzing melodies and 
beautiful love songs that became as 
popular offstage as on. The work 
was immediately translated into sev
eral languages (there are presently 25 
translations) and, at one point, the 
Argentinian capital of Buenos Aires 
boasted simultaneous productions 
in five of them. The Merry Widow's 

g popularity continues to this day and 
3 Toronto's Canadian Opera Com

bs pany produced the work as recently 
jS as 1984.

The Merry Widow is an operetta. 
Ladles and Gentlemen... Mark Laba (left) and Stuart Ross (right) are Operettas differ from operas in that 
two of the dozen or so, sound poets that will be performing in the the singers seldom go mad and/or 
upcoming Mini-Festival of Toronto Sound Poetry. kl" one another- Usually more com-
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presents:

GRADUATE PROGRAMME OF STUDIES 
IN INTERNATIONAL DEVELOPMENT 

(PRODEV)

Animal rights movement:

IMPACT & 
THREAT TO ABORIGINAL 

PEOPLE’S LIFESTYLE

The Programme
• is offered in an interdisciplinary approach
• is given on a full-time basis (September to April) and on a part-time 

basis
• leads to a Graduate Diploma in International Development and 

Co-operation

SPEEDREADING
PANEL: Aboriginal Hunters & Trappers 
MODERATOR: Jack Craig, York Professor

Wednesday, January 27 
7:30 p.m.

Room 306 Lumbers Building
Everyone Welcome

FOR MORE INFORMATION CALL 736-5252
Hosted by the Faculty of Environmental Studies

Admission Requirements
• Honours Bachelor’s degree or the equivalent
• Experience in International Development or intention to work in 

this field
• Working knowledge of the other official language is desirable

ADVANCED
MEDICAL
BOARDS

Brochure and Application for Admission form can be obtained from: 
The Secretary of the Institute
INSTITUTE FOR INTERNATIONAL DEVELOPMENT 

AND CO-OPERATION 
University of Ottawa 
Ottawa, Ontario 
KIN 6N5
Telephone: (613) 564-4910

HUMAN
STANLEY M. KAPLAN EDUCATIONAL CENTER 

OF CANADA LTD.

(416)967-4733
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