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isatory nature to a performance, almost as if it
is being spontaneously composed on the
stage. | think that’s very important.

It's very difficult to talk about myself butiif |
were to describe my intentions one of the
things 1 do not wantto do is shock people. To
be original for the sake of being original is
not my approach. If | do something original,
it should be because the music inspired me
to play that way, not because | imposed
something on the music. | believe in playing
naturally.

Gateway: You will be playing the Sibelius
Violin Concerto in D minor this weekend.
Do you have anything you would like to say
about the piece?

Bell: It is definitely one of my favourites. It’s
up there, | think, with the Beethoven and
Brahms concertos. It could be the most
difficult concerto | play, it’s very demanding
technically. And it’s a very, very draining
piece, emotionally and technically, very
intense all the way through. In that way it can
even leave the audience drained. It hassome
very dark qualities, which is something | like.

Gateway: It often seems that classical music is
perceived as a privileged or, worse, elitist art
form by contemporary audiences. How do
you feel about that?

Bell: It’s sort of a shame because | think it
scares people away. | think you can enjoy a
piece of music on many levels and that you
don’t need to be an expert or of a high
income bracket to enjoy classical music.
Sometimes audiences get this sort of attitude,
maybe, that they’re elite and that you have to

"Aesthetic
pleasure should
~ be able to exist
just in listening.”

dress up in tuxedoes to go to a concert.
That’s why | sometimes like to play at special
concerts with a different approach. In
England for instance, they have a summer
series called The Proms at the Royal Albert
Hall, and they take away all the seats so that
everyone sits on the floor and nobody
dresses up.

Gateway: You travel internationally now,
bringing Western classical music to the Far
East. Is it different in the Orient?

Bell: The audiences are very attentive and
very nice to play for. | especially like Japan. In
some ways the audiences are very reserved,
they’re not effusive like the Italians, but you
can feelin the air that they are really listening
and | think that’s more important.

Gateway: You have already made a fair
number of recordings. What isthere on your
personal agenda that you would like to put
on vinyl, or compact disc these days, soon?
Bell: Or binary form. My next big project is
the Mozart concerto and then I think I'd like
to do some more contemporary music.
Although | don’t like a lot of contemporary
music.

Gateway: A lot of contemporary classical
music seems so theoretical that it is often
inaccessible to anyone not in a position to
anyalyze exactly what is happening. It often
sounds so dissonant and so harsh as to be
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almost not music because it is not resolved
into intelligible phrases.

Bell: | totally agree and I’'m a musician, this is
my profession. How can someone who isn’t
amusician enjoy itif | can’t? I think that there
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grab, either rhythmically or melodically. |
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your success?
Bell: Well, yeah. Sometimes | feel really

fortunate, in a way | have to pinch myself. TOP 5 SINGLES. EPS AND CASSETTES
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will happen ten years from now, but hope-
fully people will still want to hear me play
and to play with me.
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