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not beeni toucbed by any other artist.
Ilis sketeihes are a eomplete enleyelo-
poedia of ail the phenomiena ot Algon-
quin Park, and aside fronm their art-
i4tie merite have a historicel value
entitling tlim te p)reseÀrvatien liu the
National Gallery.

Thoimuon painted net uively te
peint, but beeuse hig nature comnpeil-
t-d Iinii te paint-ecause lie lid al
message. The northi country graduai-
ly enthralled hlm, b)ody3 and soul. Ife
begen te peint that lie miight express
the emeotions the euntry inspired in
lf;n al the ineods and passions, ail
the sembrenesu and ail the glory of
celeur, were se teit that they demand-
ed froni hlmi picterial e-xpreýssion,. Ie
nover gave utterance lu words te bis
feelings. of the glorieq of nature.
Wordaf w-ero not hig instrumiients of ex-

preulo-coeurwas theo nly miediumii
openi te hli. 0f all Canadien artists
lie wvau, 1 believe, the greatest i-eleur-
lut. But net from any desire te lie
unuiistal or te tuake a sensation did lie
use colour. liii ainis were truthli-
neeu and] )liety-b)eauity of elour, of
ferfilig. sud et emlotien. Yet te hurui,
Ilis meut beautitull sketelhes were only
peint. Ile plaeed ne0 Value on1 thein.
MI. lie, wanitedl was more paint, se that

lie eou]id paint others. Mfe enjey' ed
apprMiation ef his work; eniticisin of
itu mnetihod lie weicormed, but its truthi-
fInlessa was unasalable, for lie had
seen it, Ife nover painted anytbing
heat lie lied net seen.

Sombre and gray, or gloriouuly
golden. nature liad equal eppeal te
him. Blu one crlticismi ef bis ewn
werk was «there is not enoughi day-
liglit in thet". He saw anid painted
in pure ooleur-eolour se clean tbat
one alitiost feels his pietures lied been
Ianindered. Mlis celour lu varied,
brilliant and beautiful, but always
dominated liy the beauity ot emotion.
It sings. tlie triipliant Hoesannas ef
the joy aud exaltation of nature.

Furtliermuore, his colour compositieu
lu beauitiful. The peetry of liu seul
neyer permitted the eolour, however
brilliant, te lie anything but hermoni-

eus8. linusuial thiougli it illay lie
neyer jars, neyer brings one up m
al jerk. lie eoinbined in an unus
degree the sense of design, et patti
rb 'ythmi and decoration with thle se
ofetcomposition, of eliaraeter and f
ing. The lino and petteriu-the
aigu-but added greater beeuty
nature'-, garli, yet nature domlinla
himi aud aetuated ill his weork.

As lias beeu said, Thomson lied
one mnethod of expressing Ihumiecif, 1
tbat oue was by ineanN ef paint.
did net diseuss theonies et art, t4
nical miethods uer ebeire et moti,
le neyer told abeut mnarvelieus sepi
et how they lied thrilied and l
bimii. Ie inerely showed the skP
and said neyer al word of hi,, diffi
fies or et iwbat he biad tniedl teý

prs.lus idea seeikied te 1)(e that
way te learui te painit wae te pa
Ile did net hoesonie eule lapduo.
or somle eule kild ut wadcp.
nature "eenîed te hi paîntable-
11o0St dlifflenîlt, the io(st uuliikeiy R
jee(ts hield no terrers for Iiiiin-the c
lideuce et inexNie(nce it luay hl
been. Ne doulit lie puit ]lis ownl
press on wvhat lie painted, but
vceuutry lie painted ever grew i
bis seul, strouger asud strouger, T
dering hilm Shy aud uilent, filling 1
with Ienging and love for its beaut
Is stay inufthe studio becamle ahoi

sud sherter, bis dress more aud M
like that et the baekwoodsinan, '
quiet hiddeu strength, confidenes
resource et the(- voyageur shwdit!
lu tho suirety et hefidling in lis %v<
1le was net eueerued witli any s
cial technlique, any partielaýr iiiod<
application ut colour, with t1iis k
of brueli streke or that. If it w
true te nature, the technique mni
lie anythîug. A techniique ali liu eo,
vsrying with thc occasion, sprang i
being, net as the resit et aly labo
ed thougit, or experimnent, but lisea
it ceuid net bie otherwise. Ie pro,
the tbeory that thfc technique silo
liarmeonize with the nature of
painting, alionid neyer overpower
domninate thie idea or eniotion expr


