
anadians Crowd International Classics Scene

T here was a time, back in
the 1950s and early 1960s,
when Canadians had begun to

Amake their mark on the inter-
national music scene, both
instrumentally and vocally.
They could pride themnselves
on such success stories as the
careers of Leopold Simoneau,
one of the most elegant
Mozart tenors of the century,
and bis wife Pierrette Alarie, a
singer of charm and taste who
recalled the artistry of an earli-
er supernova, Elisabeth
Schumann. Both made imipor-
tant recordings that are stili
admired by collectors and
vocal specialists the world
over.

Lois Marshall achieved an
important recording and recital
career ini major centres ini
Europe, and George London
appeared on operatic stages
there and in North Anierica
during the same period.

Canadians by the score moved
south and across the Atlantic
to make careers in the United
States and Europe. Tenors
André Turp and Richard
Verreault, bass Joseph
Rouleau, who is stiil singing
actively, mezzo-soprano
Huguette Tourangeau and
baritone Louis Quilico al car-
ried the Canadian flag far
afield. Quilico, who now

of course, there was the
.nimitable Glenn Gould,


