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I am not affaid 10 show my. hand,” said the
gambler, and he put down on the table four
aces.

“ There’s the kiag of hearts,” said Storm,
putting it down onthe table. ‘‘ There’s the
queen of hearts, there's the knave of hearts,
there's the ten of hearts.  Now,” he cricd, wav-
ng his other card in the air, * can you tell me
what this card is 2"

“I am sure T don't know,” answered the
gambler quietly, ¢* probably the nine of hearts.”

1t s the nine of hearts,” shouted Storm,
placing it down beside the others,

The.grmbler quietly picked up the eards; and
handed them to the man who was to deal.
Storm’s hands were trembling with excitement
as he pulled the pile of banknotes and gold to-
wards him. He connted out what I had given
him, and passed it to me under thetable. The
rest he thrust into bis pocket.

¢ Come,” I said, “It is time to go.
strain your Juck.”

** Ano:her five pounds,” he whispered ;
where you are.”

« Nounsense," 1 said, *¢ another five pounds
will certainly mean that you lose everything you

have won, Come away, I want to talk with
hil

Don't

“sit

£ Another five pounds, I have swornit.”

¢ Very well, I shallnot stay here any longer.”

“ No, no,” he cried eagerly ; *¢sit whereyou
are, sit. where you are,”

There was a grim thin smile on the lips of
the gambler as this whispered conversation
took place.

AVhen the next hand was dealt around and

- Storm losked at his cards, he give another gasp
" of delight.

I thought that a poker player
‘should not be so free with his emotions ; but of
course I said nothing- When it came his time
to bet, be planked down a five-pound note on
the table, The other two, as was usual, put

" down their cards, They were evidently very

-

" timorous players. The gambler hesitated for a

second, then he put a ten-pound note o: Storm’s
fve pounds. Storm at once saw him, and
raied him ten. The gambler hesitated longer
this time, but at last he said, I shall not bet.
What have you got 2"

“Do you call me?” asked Storm. * Put up
vour money if you do”

* No I do not call you.”

Stérm laughed and threw hiscardsface up on
the table, “I havc nothing,” he said; “I

* “have bleffed you for once,”

“It is very often done,” answered the gam-

- bler quietly, as Storm drew in his pile of money

S x .
over,

stuffing it again in dis coat pocket. ¢ Your
deal,” Storm.”

“No, §ir,” said the youg man, rising up ;
<€ P’Il never touch a paker hand again. I have
got my own money back and five or ten pounds
I know when I've had cnough.”

Although it was Storm’s deal, the gambler
had th= pack of cards in his hand, idly shufiling
them toand fro.

I have often heard,” he said slowly, with-
out raising his eyes, “that when one fool sits
down beside another fool at- poker, the player
has the luck of two fools—but T never believed

it before *
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The.improvements in the mauufacture
of musical instruments have not kept
pace with those made in other depart-
ments of industry. Especially is this
the case-with the popular of leading in-
struments the violin and the pianoforte.
The improvements in wind instruments,
notably the flute, are recognized by the
merest amateur. Not so with the piano-
forte which has made but little progress
since Jonas Chickering of Boston im-
proved on Meyer’s idea of a single cast-
ing resistance frame some 50 years ago,
and the jointly claimed frame and over-
strung scale of the Chickering and
Steinway, some years afterwards. Im-
provements to some minor extent have
been made in the inter-relations of the
sounding-board, the frame and the
strings, but the tone of the instrument
has not been very perceptxbly improved
during the present generation. The
efforts 6 the Steinways to prolong the
tone by a sort of bell-attachment a -few
years ago failed of much success.

Every note on the pianoforte is
* diminuendo.” In some respects it is
the most imperfect of musical instru-
ments. There is not a perfect fifth in
its compass ; the best that the tuner can
do is to compromise from the lowest to
the highest nole, or to effect what is
known as * tempering” But more of
this anon.

In the violin still less improvement
has been made. The violin, however,
may be termed a perfect instrument,
Those of the great Cremona makers who
flourished from the middle of the 16th
to the close of the first quarter of the
18th century have never been excelled.
As we must dwell more at length on this
subject later on, we shall close this re-
ference to the king of instruments by
noticing one or two slight improvements
of quite recent adoption.

The fuller tone =i the E and Gstrmgs
has been discovered to be due to the
more direct contact with the face of the
instrument. To cxtend this to the other
two strings a bridge of four legs has
been-introduced and patented by Edwin

Bonn of Brading, ‘Isté of Wight, wh\ch'

would seem to ;accomphsh all that is

e

He.—** Glycerinum pcpncum. <o
She.—** Don’t swear so, Charlie,”
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claimed for it by the inventor. The dif.
ficulty of closely adapting such a bridge
to the rounded surface is obviated by
fasteping a piece of sand-paper round
the narrow part of the violin and rubbmg
thereon the feet of the upright bridge for
a few minutes across and lengthwise till ;
it perfectly agrees with the curvature of {
the instrument where the bridge should }
stand. This will facilitate the fitting of |
the ordinary two-legged bridge also. :
The idea long held that the wood for -
violins should be very old and that the

best materials are obtained from old

chateaus or churches iscombated of late *
years. The wood employed by the Cre-
mona makers was not over seasoned, '
and the superior varnish—which, by the |
way, is not a lost art—preserved the ;

P
elasticity in the fibres of the wood which { '

is now understood to be more important }
than mere dryness in the materials. !

1
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The London “Strad ” makes mention
of a clever violinist from Goderich, Ont.,
a Miss Clinch, and calls her the *“ Cana-
dian Neruda.”

Miss Campbell of Durocher Street,
and her sister, highly proficient amateurs
respectively on the violin and the piano-
forte, are about to visit the art centres of
Germany accompanied by Mrs. Camp-
bell who is also a fine performer on the
pianoforte.

Gabrielle Wietrowetz is the unmusical

name of the best of the new lady violin- . )
Her principal solos are

ists of the year.

Spohr’s ¢ Dramatic Concerto” and

Brahm’s beautiful Sonata in G, opus 78. |

»—Miss Ethel Barns is another new star
in the musical horizen.

e D Ot

Some times in trying to propel an idea into |-

the consciousness of 2 foolish man it becomes
necessary to explode an extra quantity of the
powder of exaggeration. Not to wmake the
projectile reach the mark, but because it will at
Icast make an impreesion on some one of his
senses.

She.—*¢ What's in that boitle ? »
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