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Pigs in Zen: Giendon Holography
The sound of one 
thumb sideways

green light suffusing the visual 
space added a cool, marble-like 
air to the smooth subject, en
hancing the deep, almost solid 
shadows and helping to sustain 
the illusion of movement.

The largest installation, Mary 
Harman's, impressed me the 
least. It consisted of three holo
grams, the middle one mounted 
in a dresser mirror, and accom
panying pencil drawings. Once 
again, my first reaction was of a 
lack of strong visual impact, and 
of a bare, sterile arrangement of 
model houses, clay figurines and 
shapeless landscapes.

The holographic medium 
doesn’t seem to be very expres
sive when it comes to colours or 
complex compositions, at least in 
this exhibit. Its strength (and 
weakness) lies in the three dimen
sional effect, allowing the artist to 
explore and manipulate spatial 
and textural relationships, yet 
rendering subjects in a static 
manner, as well as limiting the 
intricacy of a composition.

I somehow got the feeling that I 
had missed out on the full effect 
of the works, as if something 
more was present, but I couldn't 
recognise it. I was physically 
there, but didn’t get an adequate 
"experience” of the displayed 
pieces.

This is a relatively new 
medium, for the audience espe
cially, as not too many people 
have been exposed to holo
graphy in an artistic context 
(credit-card holograms don’t 
count). Thus it would take some 
time and experience to learn how 
to fully appreciate the medium.
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ately clinical and detached — 
akin to the way livestock animals 
are treated by science, the indus
try and consumers."

This piece seemed to best fulfil 
the artist’s intent; the static 
images were certainly sterile and 
"inanimate." Even so, on seeing 
the sequence of holograms, I 
wasn't immediately struck by 
them, being more appreciative of 
their detailed realism than any 
emotional or intellectual 
message.

The display entitled Choice 
and Circumstance (Crenshaw 
and Dinsmore) was the most vis
ually satisfying. It presented an 
interesting textural study of a fig
ure which shifts slightly as one 
moves from panel to panel. The
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ncomplete. That's the word 
that best describes my reac
tion to the latest exhibition at the 

Giendon Gallery, a collection of 
selected holographic artwork. 
The presentation, entitled 
Excerpts, offers three montages 
by four Canadian artists: 
Claudette Abrams, Melissa Cren
shaw, Sydney Dinsmore and 
Mary Harman.

The first installation I viewed 
was Abrams' Reproduction, a ser
ies of holographic pictures of var
ious farm animals. These in
cluded a chicken, a goat, a calf 
and a pig. all frozen motionless, 
isolated, yet surprisingly lifelike. 
"The visual treatment is deliber
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$10 HOUR SALARY
Earn $10/hr. salary assisting a non profit organization with their 
fund raising/public relations project. Evening hours from 6 p.m. to 
9 p.m. weekdays and Saturday from 11 a.m. to 2 p.m. Positions 
available in Toronto, Mississauga, York and Durham regions.

Untitled by Sydney Dinsmore (a hologram) from the series Choice and 
Circumstance

Most of holography's initial 
appeal is its novelty — being able 
to see the images from different 
angles in space. With a greater 
understanding of the artists’ 
goals and concepts, I probably 
could have seen things from a dif
ferent viewpoint (mentally as well 
as literally) — I wouldn’t feel

incomplete.
If you’re planning to take the 

trouble to visit the gallery at 
Giendon, it would be more worth- 
while to meet the artists and 
attend a lecture-tour on Monday, 
October 1 at 12:00 pm.

The show runs until Oct. 2. For 
more information call 487-6721.

To arrange an interview call
226-3831 or 731-7811

Moving Special
Toronto-Montreal or Montreal-Toronto

20% off for students Counselling & Development Centre
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TRANSPORT • DÉMÉNAGEMENT 

MOVING • REASONABLE LEARNING SKILLS 
Workshops

4400 St. Catherine UU 
Suite 206 
Montreal. H3Z 1R3 
Coll collect (514) 935-1932

ANY TIME 
ANY THING 

Toronto 
289-2392
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THE WINDS RESTAURANT

Reading a Textbook 
Notetaking and Listening 
Using your Memory 
Preparing for Exams 
Managing your Time 
Essay Writing

Choose from among the following:

SUPERB CHINESE FOOD 
DINING, TAKE-OUT & HOME DELIVERY 

UNIVERSITY CITY PLAZA 
59 FOUR WINDS DR., DOWNSVIEW, ONT

PHONE: 736-464»
SUN-THURS, 11:30 a m.-12:00 midnight 

FRI & SAT, 11:30a m.-TOOam

* Workshop Series = Six one-hour weekly sessions

* Seminar Series = Frequent one-liour discussions on selected topics

* Individual Consultations = on any aspect of learning skills

For more information, contact Brian Poser 
in room 148 Behavioural Sciences Building (ext. 33215).

FOOD âTHOUGHT
El © IM D Â V
Stuff your face and stuff your mind with free bagels and 
cream cheese and the chance to hear entertaining and 
informative speakers. Held Mondays at 12 noon at the 
JSF Portable unless indicated otherwise.

CDCMONDAY, OCTOBER 1
145 Behavioural Sciences Building

Handwriting Analysis: what does your handwriting 
reveal about your personality?
with Linda Pitney, President of the Canadian College of 
Kineseography

736 - 5297
Education ResearchCounselling Clinical Training


