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Mustc is a hnguage of dehghiful sensa-
tions, fur more cloquent than words 5 it
breathies to the car the clearest intima-
tions ¢ but how was it learned, to what or-

igin wo owe it, or what is the moning of

rome of its most :flicting stining, we
know nol. there are few who have
not felt the chirrms of music and acknowl-
elged its expressions to be intelligble to
the heart. -
So plainly we fiel music touch and gently
agitato the agreeablo and sublune passions
that it wraps us in melncholy, and ele-
vates in joy—that it dissolves aad in.
fames—that it melts us in tenderness, and
rouses to rage; but its touches ar so fine
and delicate, that Like u tropedy, even the
passions that are wounded please; its
sorrows are charming, and its 1age herowe
and delishtful; as prople feel the particn
lar passions with diler it d-grees ol furee,
their taste of hrmony must proportiona-
bly vary.  Music thenis alaneusge direc-
ted to the passions; hut therudest passions
put on anew nature, and heeome pleasing
in harmony ; letus ad L, also, that it awaks
ens some passions which we perceive not
in ordinary lifepartical wely. "Il most ¢l-
evated sensittion of musie arises from a
confused pereeption of ideal or visionary
beauty and rapture, which is sufliciently
pereeptible 1o fire the im rzmation, but not
clear enough to becomean abject of kuo-wl-
edge. T'his shadowy beauty the mind at-
tempts, with a funguishing curiosity to
collect into a distinet object of view and
comprehension s but it sinks and ese pes
like the dissolving ideas of a delightful
dream, that are neither within the reich of
the memory, nor yet totally fled.  The ne.
ble charm of of music then, though real
and affecting, scems too confused and
fieeting to be collectud intoa distinet idea.
Harmenyis always understood by the
crowd and almost always mistaken by
musicians—who are, with hardly any ex-
ceptions, servile fullowers of the taste or
mode, and who, having expended much
time and pains on the mechavic and prac-
tical part lay a stress on the dexterities of
band, which yet have no real value, but
a8 they seem to produce tieir collections
of sounds that move the passions. The
musicians of the present day are charmed
at the union they form between the grave
and the fantastic, and at the surprising
transitions they make between extreimes,
while every hearer who has the least re«
mainder ofthe taste of nature left, is shock-
ad atthe strange jargon.

It Shakespear, Miton or Dryden, had
been bora with the same genius and inspi-
ration for musie as poetry, and had passed
through the practical part whhout corrupt.
g the nataral taste, or blending with
it prepossessions in favor of the sleights and
desterities of band, then would their notes

natarat and expressiveas the tones and mod-
ulations of the soice wm discourse.  The
mus:ic and the thought waould not make
different expressions @ the heaters would
only think impeonsly, and the effort of
the music wonld be to give the voice a y-
multuons violence and divine impu'se up-
on themind.  Such of our readers as are
conversant  with the classic pocts, will
see instantly that the passwnate power of
music we speak of was perfictly under-
stood and practiced by the sownts; the
music whieh the Greeks alw: ys sng,
wes the echo of the suhjt:cl: wihch
swelled their poetry into enihusiasm and
rapture,

Lsvv.—This evil muy, as it freauently
has been, be compared o a stubborn weed
growing spontanennly and widely in the
mind, and seldom yiclding to the cuiture ol
true phidosophy. Ko ene can narse it fur
thesake of the pleasure it affords, for it is
proved o produce only shame, remarse,
and perturbation to its possessar.

Lnvy is so base and deiestable—so vile
it iis origin—and so pernicious in its of-
fuets, that the predominance of almost amy
other faling is 1o be desived. Tt is above
all other v tees, incousistent with the char-
aeter of a soctal beng; beceause, it sacri-
fices truth  and  Kindness, to very wesk
temprations. It isone of those lawless
enemics of saciety against which poisoned
arrows may honestly be used. Let it there-
fure be considered, that whoever envies
anaother, confesses his own inferiority ; and
Int those be reformed by their pride, who
havelost ther vivtye,

It is no slight agaravation to the injui-
ries which euvy incites, that they are ac-
tuated against those who have givén no
intentional provocation ; and that the suf-
ferer is marked out fur ruin, not because
he has failed in any duty, but because he
has done more thun was expected he could.

¢ CoNTROVERSY’—** T'is no uncommon
circumstance in controversy, for the par-
ties to engage in all the fary of disputaion,
without precisely iustructing or truly
knowing themselves, the particulars about
which they differ, llence that fruitless
parade of argument, and those opposite
pretences of demonstration, with which
most debates, on evesy subject have been
infested.  Would the contending pariics

Lﬁm be sure of their own meaning, and

he tuned to passions and to sen ;ua'brﬂq\ﬁ

then communicate their sense to others in
plain terms and simplicity of heart, the
fice of controveray would soon be changed
and rtesl knowledge instead of mnaginary
conquest, would be tha noble re.vards of
literary toil,

Tnr Prize.~Wo have not been able
to obtain a compliment of untnterested
acntlemen for a decission, in scason fof
this number of the Casket.  We hope to
be able to giveit in our next without fail,

To Conursrosprnts.—\Vo would ad-
vise a ** Critic'’ in his contemplations to
tuen his eye rather to praise-worthy than
the blameable : that is, to investigate the
cmses of praise rather than the causes of
blame. ‘Though an umnformed beginner
may n asingle instance ““happen to blame
pr(;pcrly" it is more than probable, that ia
the next e may il and iocur the cen
sure passed upon the eriticising cobler.

We would drop a kint to** Cholera™
ftom Deyden’s Tables i—

¢ Better hunt in fickt's for heal?a unbought,
«Than fee the doctor fn o nansseous druught,

“The wcise for cure on czercise degend §
& Gud never made his work for man to mend.” X

The comparison of human hfe to the bur-
ning and going out of a lanp, was famil-
wr with Latin authors, as weknow by the
terms scnee descresiti,  Plutarch explains
the origin of s metaplior thus :~The an-
cients never extinguished their lamps, but
suffered  them to o out of their own ac-
cord, that it be the last crackle; lhence a
lanp just ahout to expire was sad—de-
crepiture, to cease to cracklo.  lenco,
metaphorically, persons on the verge of
the grave, were called decrepid men,

In great matters of public moment,
where both parties are at a stand,and both
are ponctilious, slight condescensions cost
hittle, but are worthmuch,  {le that yiclds
them is wise, inasmuch as he purchases
anineas with farthings, A few drops of
oil will set the political machine at work,
when a tun of vinegar would only corroda
the wheels, and eanker the movements,

“ Time,” said Lord Plunkett, ¢‘is the
great destroyer of evidence, but he is alge
thie great protecior of titles, Ifhe comes
with a scythe in one hand to mow down
the muniments of our possessions, he holds
an hour gluss in the other from which he
incessuntly metes out the portions of dura-
tion that are to tender these muniments
no fonger necessary.’”” In the celebrated
trial of Rowan, Curran beautifully said-—
¢ You are standing oa the scanty isthmas
that divides the great ocean of duration ;
on the oncside is the past, on the other is
the future, & ground that, whilst you yet

,hear me, is washed beneath your fuut.”



