
. the.complex andiheterogeneous- This
differentiation never-'töôk pla;ce witn
the Semiitics, -whosè efry may fhëre-
fore be left out of account ii our re-
.,viéwof:the histo'ry of-metrical fori.
iThé erliëst Greek andi Latin poetry

shews signs of Wpast tate of:the litera-
ture when the- poetry was still exclu-
sively religious. 'The earliest known
Latim ver'ès -were the Salian hymns.
Thé Homieric hymns -aie šurvials of
the religious stage of Greek ýpoetry, as
is--thesolemu invocation of·the Muse
at the -beginning of the-Iliad, Still,
these'are-nierely survivals-thé poetry
Of Honier is' essentially secular and
hon-religiou*s. Fromùmusic :it is not
as yet differentiated. It vas recited
rnusically tothe simple ac.compani-
ment of à lyre with four strings.
Fron the tirne or tune necessitating
some division into bars, arose the
rythmwhich weý,call:hexametereach
linerôf which-as complete-inl itself.as
aà musical;.priod, and had -six bars or
metres, hence .the< inamë six.-mètre.

.iEach of *these, metres; mighti coñsist
-eithertof;twolong note's, or ófone lönganditwo short ones, excepting the:last
bari pr, metre!!but .one (the fifthe) for
the:distinguishingfeature of-themusi-
cal-and' metrical movement 'wašithat
the last two metiescor1feetwerefinvari-
.ablyrof,-ther;sañiettime, as may-.be ex-
erplified inthe.;or:dsl

.Strawberry lgercreanm
Theothëi -four bats''or intres o'r:fét
máýià be eithër of:tyvo lbng sflläblës, or
f'orië löng with twoshoit, and' these

nia 'be bleWdêdi or alterñated in an'y
-proportions. Thüs-the frst four feët

äÿiý b'e 'e«ach of twoo'ng syflables,.
iliich the Greeks câlled a sfo;dee

e.·thée thil with~ its'dvo long joints.
As<ths a
Bpysapd. 1 girls & ijgbt in eating staw-

! berry icerea.
.Orthedfirst.fourfeetamay be each of
,oneý>longsyllable- àndt:twos short, iin

Greek a 'dactylpie., a.figer with one
loig joint and-tvo short
Wfios'e are thè' funds thàt dé') frày théèx-

pens ori the I strawberyice-creaml?-

O, egtlsadj spnideesrnaybevaried
in any propor.tions, as
For tent -cents you- cgn 1 get your1 j girl,ai

striberry-ice cream..

This capability-of variationgives-in-
fnité freshness to thisineasure, in spiteof the inevniable- monofony of the -lat
two -feet, varied by-anoccàsional sub-
stitution of a :spondee in the fifth foot,
as 1

Icèdream.s -never 1 yet werè Jriadeof I huckle
beres.

The great.narrative poemsof Hofirand Virgil were written.in this, mee,
ýyhich bas a majestyr' suited'o wat
gr. Mathey Arnold cais, 'tl' grh d
mnner." Its peculiar strength and
gragdeur are wel. described ià words
Yich we. venture totranslate frpm
Schiller-
"Mightily;sweepeth it:on with swell-of limit-

less surgeeJ
AI4arogd as you gaze theky

.and the waters',"

- The hexameter rhythm lent itpelf
also to widely divergqnt's.tyls of oe-
try;, after the age of theý '-imeric
poems it ceased to be -associated! with
music, or with .a languägëeiñ 'hiih
like Grgek, e vry voWél souni had itsown musical notatior ---- Inga
,short;. The .quantity, .ie. the le'gth
or shortness offeadh syllable, in Latin
was'defernined'by à series, f arlbtra:Ïy
rules; which.,assumeda.,v ery .conpli-
cated form, but:may.be.mainly.reduced
to two::-. Every vowel befoè êí-
other vowel is s/it,' as Delïa. 2.
Evèry vowelbefpreètwo-consonants is

-long, asCônstânce. -

.In; hêxamèter- were written .thé
charmingidyls.of Theòritus,.ofwhidh
it has been weilsaidït' If-such..was
Greek pôetty, i its :decadence,, what
was Greek spoetry in its -prine>? the
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