o Metves~Aneient and, Moders.

. the.complex and:heterogeneous: - This
differentiation never-took place witn
the'Seniitics, whosé pBetty may ‘there-
fore be left out of account in our re-

“viéwof the-histoty of ‘metrical form.

* "The earliest Greek' and! atin poetry
sheéws signs of a-pask: state of the litera-
ture whien the. poetry was still exclu-
sively religious. ' The earliest known
Latini versés were ‘the Salian hymns.
‘The Homeric “hymns.ate $utvivals of
the religious stage of Greek poetry, as
is-the 'solemii invocation of the Muse
at the ‘beginning of the: Iiad: Still,
these are merely survivals—the ‘poetry
of "Homier is essentially secular and
non-religious: From-music ‘it is not
as yet differentiated. It was recited
mysically to. the simple accompani-
ment of 4 lyre with four strings.
Fromi the: time or tune. necessitating
some division into bars, arose the
wythm which: we: call /exameter, each
line-of which-was complete-in, itself as
-d musical. périod; and had ‘six éars-or
metres, hence .the iname six-metse,
.Each of these-metres, might corisist
-eitheriof:twoJong notes; or of one long
enditwo short onés, excepting the last
bar: or metre:biit -one (the fifth); for
- the:distinguishing feature of: the musi-

caliand: metrical ‘movement -was: that
‘the last two.metres:or:-feet-wereiinvari-
ablyrof -thessame-time, asimay-be ex-
emplified in-the-wordsi
' “#:Strawberry.|. Ice. cream,”
The othét-four bars:or metres or feét
‘indy be eithér of two long syllables, or
‘of'oné long with' two:short, and' these
‘may 'be blendéd’ or alterhated in-any

‘proportiofis. Thiis the first four feet

‘may Be -éachiof twolong syllables,

‘which. the ‘Greeks cailed’ 4 sponidee

28, thé thitwnib with its'two 1ong joints.
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Greek ia "dactyl,"s¢. a. finger with. one
long joint and. twvo, short, a! N
‘Whose are the | funds that dé'| fray the'ex |
* petiseof the | strawberrymce;c’rcaml?' :
Or, dactyls.and spondees may bevaried
In any propoitions, as " )
For ten|-cents you--can | get your| girl-aj|
strawberry-ice cream, . . : ;
This capability. of variation givesin-
finité freshness'to this'measure, in spite
of the inevitable- monotony- of the last
two feet, varied by an occasional ‘sub-
stitution of a:spondee in the fifth foot,
as : o o
Tcecreams|never | yet were 'made of | huckle|
. bertiess - .7 '
The great narrative poems of Hoingr
and Virgil were written. in this, metre,
which has a majesty; suited to what
Mr. Mathew Arnold calls, «“ the grand
manoer.” Its peculiar sirength, and
grandeur are well described in words
wyhich. we venture to translate from

.Schiller—

*:Mightily:sweepeth it'on with swell of limit-
... less surges! o
Allaround as you gaze there is.only the sky
dnd'the waters,”' " T o
. The hexameter rhythm lent Jtself
also to widely divergent styles of foe-
try ;. after the: age of the: .Homeric
poems it ceased'to beassociated with
‘music, or with-a language i “which,
like Grgek, every vowel sound had its
own musical notation of.long. and
short:.  The .quantity, 7e the-length

or shortness of each'syllable, in Latin

'was'determined by 4 series of arbitrary

Tules: which assumed: a. very, .compli-
cated form, but- maybe:mainly. reduced
tortwo'—1. ‘Every vowel ‘before afi-
other vowel is sioit; as Deifa. o,
Evéry 'vowel beforé two:consonaiits is
dongy as:Constance. - . .., ..,

Ini hexaméters ‘were written .the
«charming-idyls:of Thedcritus, of which

PRI I| it has  been well.said; #If-such: was
“Or;therfirst- fouriféet; may-be-each. .of :

Greek poetiy:in its :decddence, what
was Greek :poetryin-its prime?¥ithe



