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“GET CLASSICAL

by Paul Campbell

The Political Uses of
Music

Music can arouse powerful
emotions, particularly in
association with an already
emotion-laden situation. I
am sure we have all felt the
tears of pride associated with
our national anthem at some
time or other: the award
giving ceremonies at the
Olympics is a good example
of this happening. National
anthems tend to be used to
reinforce our pride and sense
of belonging to our countries,
and they do this very

pride in that heritage was
worked to the hilt. Concerts
were subsidized, and were
made up of mostly German
music. The excellence of
the German musician was
much advertised, and
performances became
almost self-congratulatory
nationalistic exercises. But
more than this, once you got
beyond the towering
geniuses such as Bach,
Beethoven,and Mozart (who
was actually Austrian, as was
Hitler), there was a sort of
political censorship. Works
of Jewish composers were
notplayed, and infactJewish
musicians soon found

the attention they received,
managed to stay in Germany,
were made into national
heros, and were held up as
examples of German
superiority. The fact is that
of all countries, Germany
probably has the richest
musical heritage, and the
Third Reich made the most
of it. It was successful not
only nationally, buttoalesser
extent, internationally as
well.

Sometimes the political use
of music comes in the hand
of the artist himself. One
whole part of folk music - the

play. Forinstance, the Finns
had been sucessively
' occupied for centuries by the
Swedes and the Russians,
and they had no sense of
unity or purpose. The music
of Jean Sibelius spoke for
the Finnish soul, and sparked
arecognition of the real unity
among Finns. Finland drew
together into a nation so
though and resilient that it
has successfully withstood
the attempts of Russia to
annex it.

Inasimilarway the chanteurs
and chanteuses of Quebec,
in the period when Quebec

the entertainers of Quebec
are stepping back into that
role again, ready to lead the
province to independence.

A quite different use of
music as a political tool
was tried by Russia under
its Communist regime.
The Communists felt that
music, as the other arts,
should glorify the common
man, and they instituted a
form of censorship which
was both intimidating and
confusing. Their insistence
that music should be kept
simple so that the
‘common man’ could
understand it kept Russian
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