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The Oldest Profession is dull

of the lack of central conflict from which (he
action can thrust itself, and th

devoid of satire.

The Oldest Profession does possess a cast
of seasoned professionals and they struggle
valiantly with the directionless nature of the
play. Barbara Reese as Ursula, “the whore
with the soul of a businesswoman,” brings

o

some good moments, particularly a scene
where she mforms the olhers she had as;

who was then dragged off to a hnme by his
horrified children.

L ly, such good g0
1 and leave bohlnd few memor-

dramatic intensity that is blunt Inslead ol
sharp.
It is a shame Vogel's play appears so
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review by Kevin Law
heatre Network, in ion with
Saskatoon’s 25th Street Theatre, ar
instigating a novel idea by exchanging

their finest plays, a sort of revival as it
were of old prairie trade ventures that fol-
lowed a trade route of the 1800’s called the
Carlton Trail. Unfortunately, the 25th Street
Theatre offering being performed at Theatre
Network is less than gold.

The Oldest Profession, a story about five
aged hookers and their profession, is a great
premise that falls far short of the mark. A
park bench littered with garbage and graffiti
is the setting for the five women to gather
and talk about their failing fortunes and
bodies, and reminisce about the old days
of bordellos and cordial clientele. For these
licentious ladies the cold changes of modern
society is saddening and somewhat bewil-
dering. They long for the days of their youth
when their profession held more tradition
and was even familial in its function.

Such a play would seem to invite rich
thematic exploration, but alas, there is little
substance of plot or character to hold one’s
attention in a drama that should grab the
viewer.

The main contribution to the play’s short-
coming lies in the script. Playwright Paula
Vogel fails to develop the play or the char-
acters to their full potential. There is little
insight into Vogel'’s characters because there
is little illumination on their lives past and
present.

Vogel’s failure to generate interest in the
characters’ lives is a failure to generate any
rising action and resolution; as a result,
conflict between the women and their world
is aimless and minimal.

The play tends to move laterally because

full of socially barbed black humour. As it
stands, however, the humour is nominal;
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gy 10 her approach l
overbearing working girl who pesters the
others about their sagging fortunes. Wendy
Agnew is good as Lillian, the dignified sou-
thern belle whose refined manner of dress
contrasts with the garish garb of the other
ladies. The chafing scenes between her and
Ursula humoumusly peak when she mocks

language remains street-level ordin;q and

Ursula’s social di
Similarly, Jane Roth-Casson as Vera has
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able lines. Even critically acclaimed director
Tom Bentley-Fisher can do little to motivate
the play beyond pacing, the scenes with

character
llaps The result is a play that drifts aboutexa
uninspired, conveying little emotion or pa-
thos to the audience. Add to that an overly
long length, and The Oldest Profession soon
becomes simply old.




