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Singing Teachers You Have Met
A feu of the ýgood oneu in Canada are piciured on tbis page. There are

ma"y otbers. A feu,~ of the bad ones are briejly describcd below.

BY THE MUSIC EDITORT HEREý'S the individual who insists that he discovers the pupil's voice;
which before he began to take heavy f ees for liglit work must have
heen skulking round trying to avoid work. This ingenious person

gives you to understand that if you formerly sang tenor you ought to be
a baritone; or that a mezzo-contralto by habit is really a soprano by nature.

When in doubt-always say "mezzo." In this way you get credit for nice
discrimination, and at the 'same time keep out of trouble. Because it takes
a fine sense of justice to distinguish hetween a mezzo-soprano and a mezzo-
contralto. And many a singing teacher has comforted regretful parents
with the assurance

"Oh, well, of course you can't expect a mezzo voice to sing high C." MR. HENRI DELLR, Un. mERLICN DAVrffl,
"Oh, no, I suppose not. But tell me-is a mezzo as good a voice as a Director deela.classe d'opera au Conserva- Head O! tha Vocal Departaseut lu the

soprano ?" toire de 1'UnIveraite MoUlU. McGiUi Conservatorlum.

"My dear Madai The mezzo is really the most delightful voice in the
worl. It's so full of subtie nuances and luscious tone-colours-alI the differ-
ertce between wine and water or roses and calla liles. Now, my dear," to
the pupil, "won't you just show your mother what 1 mnean?

Pupil sings "The Rosary" i a middle key. Mamma sits on the edge of a
chair, doing her best to be "en rapport" when the atmosphere is so pre-
cariously aesthetic; gets a frog ini her throat because the pupil is hoarse;
wonders what are the mezzo qualifies referred to and if they are so dîfferent
from the voie.- that used to sing "'Neath the Shade of the Old Apple Tree"
that it ought to have cost two hund-( sh!). However, on the 'final high
note she is satisfied that the *<uality of tone is worth the 'price; and is quite
conwinced that to have lier daughter's voice rediscovered as a mezzo instead


