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70 JlRoWNINf. S VKRSK-KiRM: ITS fiROANIC CHARACTKR.

With tlus passa<re fontrast the foUowinfr lines, in which

the prfatesl variety is shown in the nature and place of

the caesura.

Uiit throut,'li the hlacUncss
|

I saw Fionif af;ain,

And wlnTi' ;i sulifjiry villa stixnl

In (i l<»i!f (,'iinlt'n-(|iiartor: it \\iin eve,

The second nf the year. ' and oh so cold!

KvfT and anon tli'Tf flittf-rcd throiitjh thf air

A snow flakt',
j]
ami a scanty couch of .snow

{'rusted *'ii' ^'rass-waik
||
and tin- ffarden mould.

.Ml u as i;ravf>, silent, sinister, ' when, ha!

(iliniinerins^ly i' did a pack of werewolves fiad

The snow, those flames were (iuido's eyes in front,

.\nd ai. five found and footed it.
|]
the tra<l<.

To where a threshold streak |1 of Wiirtuth and litjht

Uetrayed the villa door il with life inside.

( 77/' /i'iiii/ iiikI Ihi li,,(>k\ I, i'm-CiV).)

In ttu'so thirteen linos there are e.xamplos of the feminine

caesura after the first, second and third feet, and of the

masculine caesura after the first, second and fourth ac-

cents. Fiesides, there is an example of what is a somewhat
frequent occurrence in Browninj? - a lin<' without a caesura.

In this way the variety of cadences is carried to the widest

possible limits.

His poetry, on the whol'', shows a preference for the

feminine caesura after the sccoud foot, and for the mas-

culine caesura after the second accent. This gives the mn-m

of his verse, z:yl makes all departures from it sifrnificant

of artistic desi«rn on the part of the poet. Indications of

this artistic design are not wanting in the jjoera, the .several

speakers showing a preference for the caesura which seems

to be most appropriate to them. This is true of both the

untitle and /»/f«r of tho caesura.

(1) The masculine caesura, coming after an accented .syl-

lable, does not disturb the flow of the verse, as the pause

naturally follows an accent. This arrangement of the cae-

sura gives to the verse a smooth and e<]uable movement.

The feminine caesura, on the other hand, coming after an

unaccented syllable, gives to the verse a more agitated and


