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TI IE PRACIICE' AND PROVINCF THE ARC' ITHTECT*

i VXENItUR E to draw your attention briefly to a few considera
tions affecting the practice and province of the architect. For
most amongst the essential elemrients of architectural practice
wotld place what I mîay describe as an artistic sense--the facult
of recognizing and enjoying the beautiful li all things. And
uire than ibis, an open vision to see, and wisdom lu tander

stand, the great underlying primciples out of which all tru
beauty, whether in nature or art, grows. The direction of th
student's work will depend much tipon his tastes ; but a study o
the best examples i Classic, Gothic, and Renaissance architet
ture is certaily desirable. 'he aim of such studies should b
fundaniental, not with the object of slavishly copying, but o
ieaning the lrinciples upon which the builders wrought ; ant
thus it will often be found that somie of the principles are th
saine in widely differng styles. We aie often twitted in thicountry with having no national style, but- as the American
say of our weather possessing " saip:es only." I take it w
inust admit thie criticismu. But imay not lhis fact be due in soin
mneasure to the ofttines wrong direction of our studies ? It i
scarcely a generation back since it was a commun practice t
regard ancient Classic exanples as objects to lie copied bodilah least, as to elevation. The inteior purpose of the nev
builing might even be wholly different from those of th
original, but convenience of plan hatd to succuib to an imiposin
façade. The Gothic revival only in i measure ienled mîatters
for a timle, for a somewhat slavish copying of detail, apart from
a proper understanding of principles, becane the fashion. Tlii
period, through which we have now happily passed, bas doubt
iess hadl its uses, nor can we yet afford to set aside a carefu
study of Ancient and Mediauval art. It were indeed far bette
to copy bodily a good design than to invent a bad new one
But the evil is that buildings, like plantsr are often mndigenous tethîe soil, and ill-atdapted for transplantmug to another cloie
Thouigh tue imaximî is not a new one, nwe have perhaps uct vet
comle fully to understand how a national style can starcely
exist, at least can only lie good, as it grows out of, ant fitly
expresses national ha'bits and charaicteristics. But wlien we
speak of the " practice " of the architect, the word itself suggests
that sonicting muore than the possession and efficient training
ut tbe artistîc sense goes to the naking of an architect. He
iust also lundoubtedly possess not a little practical knowledge
of several sciences. TIo the vexed question, whether an archi-
heul sbould be an artist or a theoreticai mecliamic, I would re-
ply : ln a measuire lie niust be both, and a mani of business too.
Au artist may be a thoroughly unpractical mian, no man ofbusiness, and yet lie a good artist ; an architect cannot. Onu
te otier hand, neither lias the nete nechanic, or man of busi-nest , c îtb perhaps little art sense, and no art training, any claini
ho cal blînself an architect. He may lie well versed in the
sience of building, and able, inost efficiently, t conduct the
hesiness of his client, but he cannot be a true architect unless
be lie a true artist. Lacking this, though lis buildings be very
ornaiental, the ornaimentation will probably be v icous, and
thoogli his work secure nany admnirers, it vill inevitably be de-void of the elements of true beauty, and transgress ah everypomt canons of gooti taste. 'ime will only permit of a briefmention of two features of the tuimes whmcli present specialhindrances to architectural ptractice. 'l'le mania for cheapness
thwarts us at every point, often cuîtailing expenditure below
reasonable himits, and temptng to the improper use of materials
madie to imîitate the fuictions of more costly substances. The
multiplication of speciahists' manufactures by way of fittings and
<ecorative features, though it sometines saves us trouble, tends
to saieness of treatinent and loss of originality, and often un-
happly to the fostering of a vitiated taste for showiness and a
wholesale destruction of true art. The qualifications for the
practice of architecture are wide in their range, and certainly
such as to make large demands upon the powers of most men.
1 tbink, however, you wili be ready to admit that they are not
unreasonable. But does not every consideration of the subject
point agan to the absolute need for a careful education andtranng for every architect ?

Let us now tun fromî the qualificatio ns for the practice ofarchitecture and inquire what are its himuitations. What is theprovince of an architect ? One thing tmuist be evident. Uniesslie becorne a specialist the variety of the buildings which ssnarclitect mîay be called uîpon to d esign will of itself present awide scoie for the exercise of bis talents. lie may lie t a- ty
desigmnig a church, and to-miorrowv a dwelling bouse, shuil trfactory. le need not, it is true, have a previous knowege orf
all the technical requireients for whichl sucl buildings, for in
stance, as factories aie needed ; but he must lie able readilry tgrasp these reqirements, to movent mîethods for oîvercommîngdifficulties, to guide and advise clients Who tften starceiy knout
their own needs, and to thow ail into foris otif eaury faned
out of suitahle and enduring mnaterials. Such duties are notligbt, and suîely a mani with any amnount of practice îight findin hbeir faiîfîui exercise ample scope for time and genius. Butwha aie the facts of the case, gentlemen ? A study of localDirectories would lead us to suppose that muany architects miustineed l be men of Herculean powers. In fact, architecture
seems to have been tacked on as a hghît and pleasant pastimerelieving thie more serious occupations of house agency or
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upholstery. In these days of keen coipetition it becmes a
matter for quite serious discussion w hat occupations, if any, be-
yond his evident sphere an architect may fitly engage in. It

1 would often doubtless lbe to bis pecuniary advantage to under-
y take bouse and estate agency. It must, however, alwavs he to

the detriment of his art; if such a tombination can be justified at
all, it should ai least be by way of recognized part nershi i, the

e partner who has been trained as an architect having freedomu to
e give bis undivided attention to architectural work. It has ai-
f ways appeared to ie perfectly legitimate, and soimetimes advan-
- tageous, for an architect to take out his own quantities. lie
e muist know best his own intentions, and if he has a properf knowledge of the science, should be best able to make the quan-d tities a true expression of those intentions. An architect in large
e practice will, however, not often have time for this. WhVen the
s work is done by a surveyor, lie should be working i full concert
s with thie arclitect and whether the quantities formî a part of
e the contract or not it would lie better if they were always recog-e nised and paid for by the employer.
s Land surveying, and the layin. out and development of
o estates, is another large branch of work in which architects
y frequently engage. As regards the foirmer it s certainly admiss-ible for :n architect to measure and level the sites foi bis own
e woiks, and lie should ai least he able to do this. ln respect of

the latter, it would doubtless lie much to the advantage of the
estates if an architect hlad ai least soute share in their planning.
lu this, as in other matters, very much iust depend upon1 the

s time it his disposal. I cannot see that there is necessarily in
- the work itself anything inappropriate or iniui u us to the proper
l exercise of architectural art. Surveying for delapidations is
r another branch of work which, ai least in the provincës is always
. regarded as coming w ithi an architect's practice. It is cer

tainly one which his general experience specially fits himi o per
f. ruju liciousiy. The question whether arch itects sho idd adver-
tise opens an oft-debated point. Much depends ripou the
mnner of adveitising. It cannot reasonably be denied to an
architet to use soine legitimate means of makimg himself known.
iht silîid Inot its works be bis best advei tisement, and

-by sbouid lie ot plate biis namne upou ti in lusonie nîodcst
spot, as an artist or sicîptor dtes ? Therc is sonethiug
very different in ths front tbe ortiuary trade dvertlse
ment. For myself, i uc doobt vhetner aiver tising l the
ordinary trade sense is of any use to an architect ; but whether
il lie so or not, it is ttterly repugnant to good taste. Tie foi
lowing is an actual specimen of this kind of advertîsing, which
fortunately bas not yet becone common aiongst architects 
" Designs for chapels and schools. Pretty, inexpensive ; free
froi damp ud echo. Tpw ards of eighty have been erected
durig the past eiglit years, and the demriand is still increasing."
And tren follow paragraplhs headed : -"Arcitectirail Beauty,
Echo, Damp, Ventilation, Extras and Di)sputes," &c., in all of
vhiich points the author claims exceptional success. The circu-

lar closes with an offer to forward photographs or lithographic
views of chapels in various styles at a charge of 6i. each
below 4oo sittings, and çd. each above. Comment is super-
flijous ! It is not always easy to stand against the fashions of
such an advertising age in which literary men and even ecclesi-
astics are sometimes led into the stream. Bit to my mind ail
eulogistic conments upon the creation of one's own brain are
out of place, and mulst so tend to lower one's higher sensibilities
as to becorne reflectively injurlous to our art. It behoves ustherefore, as a Society, very strenuously to set our face againstsucli practices. Against the acceptance by architects of commissions from imanufacturers and others, it is scarcely possibletoî utter words too strong. Architects are doubtless often put homuchi trouble in selection, and the unwilliguess of clien utsfairly rermuinerate for such vork is strong indofeuient cu thento seek their commission elsewlhe*e. ot nue argument isspecious and insufficient to ihipold wbat can otly be baragterised as udeceptio . ly aim tiroughuît has been to demand alig stad ard in the exercise of ouir art. With class distinctions
hf trde and profession I have little sympathv. A calling is
htinourable as it it exercised honorably. Every man who duesbis >est, whether mn art or craft, is worthy of respect. Btitassuredly all callimgs do not reguire the sane degrec of abliîty.Aut without any mvidnIlouts comiparison it imay safely lie averred
that the practice of architecture ranks high aiongst the pro-fessions, as one imlaking large demands upon talent, study, andclose application. It is on these groundl.s that I would urge the
limitation of architectural practice as much as possible to what
is certainly the main province of the architect, namnely the de-
signiug and superintending the erection of buildings.

ihe . anufacttiring business of the Chanteloup Estate, Montreal, basbeven purchased by the Chaitelotp Mfg., Co., Ltd. The business will beconducted undler the management of Mr. Wm. Robinson.
Messrs. Il. Nowel & Co., of Montreal, have been appointed Can-

adian igents for the Royal Ceeunt Plaster ., t of St. Louis. This
celient plaster is muixed whit good sharp sand in the proportion of roo
lbs. of the former to etight ordinary water buckets of the latter, andthoroughly tempered to a good stiff mortar.

To make canvas waterproof, it is usutally first wettecd, then coated
wiîth two coats of boiled oil, using very littli 'r ps and driers. hen
thoroughly dry, two coats of paint of the desireti color, or better still,tbree coats are put on thin.


