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sustenance and for his influence for good over tiiose wvho are
under his care, the contemplation of the beautiful will be his
most useful resort. john Morley once told the late Matthiew
Arnold that lie alvays rend sornething of his beforeliand by wvay
of prep-aration wvhen lie liad a public address to grive, and thiat hie
always did the saine thing afterivard by ivay of consolation. In
this high tribute paid by one great unorthodox ivriter to another
thiere is embodied a grand educational truth, if we %vill but give
heed to it.

In pleading for more attention to the beautiful ini literature, i
do not imply any slight on othcr fortrns of art. It is righit to cii-
couragre the tastc for beautiful paintings anîd statuary, for fine
buildings-, and for good music. I wvoulcl like to sec more generally
diffused than it is the capacity of people to, en joy thcse things, as
I would like to sec înany timecs miultiplicd the opportunities for
such enjoymcnt. But literature has froni the esthectic point of
viewsomeadvantages over allother sourccs of artistic pleatsure, chief
among which is thîe fact that the 1iig'ýcst productions arc more
generally accessible in tluis dcpartiment of art tlîan iii any other.
Comparativcly few can hâve a chance to cnjoy grood music, and
fewer stili have the privilcge Of hCaring the best. The noblest
achievements in painting and sculpture must be scen iii the col-
lections where they have bcen prcserved for generations ; they can
neitherbe reproduced nor transportcd to other'places. One 1-ust
ilicur great expense in order to sce the grand architectural cdi-
fices of the wvorld. But the conîplete wvorks of Slhakespeare, tic
greatcst of ail literary artists, can bc ]îad for a fcev cents iii evcry
English spea'kiig country, and the sa;me is truc- of the w'orks of
other artists onivy less pre-emincnt, thari lie. Fifty dollars wvill
sufficc to, make one the possessor of ail tic highl-class poctry
ivritten in the English tongue.

There is some ground ton for the contention that the cnjoy-
ment dcrivcd fromn the study of litcraturc is of a Iiglier ç.-.der than
any otiier formn of enjoy'nicnt in thec rçgion of the cstlictic. 0On
this point 1 venture to appeal tri the late Mattlicwv Arnold, whon,
in reply to the assertion tha-ct thec painter and the imu.,ici.aii lincd


