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out being more thau vaguely under-
stood. Something like this might be
hoped for on behalf of Nash's pie-
ture. The number of those who cani
ftnd ready spiritual values iu the col-
lision of lines of composition is a
small one, as is also the number of
those who can interpret the toue and
texture of colour spaces iu ternis of
human adventure. It is perhaps neces-
sary to do both of these things iu
order to grasp the full meauing of
Nash's work. But there are inter-
mediate stages. One rnight-after a
$'rst general inapection-begin close
up and examine the data of the pic-
ture, the tangible objects iu it, the
shattered trees, the implements, the.
men, and then with these clearly seeu
and retained iu the. memory withdraw
a little, losing, it may ho, the minor
details froiu view, and reflect upo
the. lines and tono of the wbole, re-
membering that the artist has palnted
with his ears and nose as well as with

his oyes. The collision of linos lu this
Thhmael of linear composition is
deafening. Each crashes upon its
neighbour; there is no safe circuit, no
escape. The numbing tones of the
picture, uninvitingz as they are, miti-


