
FRA ANGELICO.

chiiaroscuro or toue, facile execution wvitIi the brush, the
bringing of a picture broadly together by niasses, the ineit-
ilng and evanescent effects of atinosphiere upon forms; in al
these tliings lie is a littie child.

To persons hiaving a sinaîl acquaintance witli art, ail this
presents a, greait (lifhfllty. LIow, thiey may ask, can wve recon-
eule this apparent contradiction ? We see foris imperfcctly
reuderod, figures which defy Mie anatomnist, round and solid
bodies represented as perfectly fat, linos of arrangrement often
stitf and archiaie. Upon wliat gyround, thiey say, do you cail
upon us to admire the works of Angelico, wvherein wo sec tlhese
(lefects, wI)ercas we observe thant if sucli defeots are apparent
in a modern picture thcey are at once taken as evidence of its
bad ness.

The answer to this, is, thiat owing to thie different conditions
un<Ier which thie modernx work w~as produced, suclh defeets in-
dicato the absence of certain mnent-al qualities in its authior.
']jie v'a1ue of a workç of art depends on the existence of sucb
qualities ; l)oingc activc in a work. of art thoey endow it witli

positive merit, Iu the case of Angelico, owingr to thie con-
dit,%-- of art at thie time, and his l)OcuIia.r sumroundings, it w'as
possible for these essential mental qualities to co-exist in Iiiiu
and to vitalize bis work tlioughi accoxupanied Iby many defects.

Tlie valuie o? a work of art does not depend on its freedom
fromx errors, but i tie possession of somne positive inent.
'I'hiis mnay consist eithier in thie dwellingr npon or emnphasizing
some aspect of nature, or it mnay be in the selection of certain
facts of appearanco in natu.re to express an idea iu thie mini t
of thie a"tist. It is this latter quality w'hichi rendors thie works
of Angelico valuable. Whiatever fauit thiey inay hiave, thiev
hiave also qualities efficient iii con vcyingr the ideats hoe wishied to
express. It is not thieir omors and imperfectionis, hiowever-,
-whichl render bis works valuable. Truc it is tliat s0 closcly is
Mie thiougrht in a workz of art wedded to its expressiou thiat to
lissever the two is impossible, and the imperfections thus

seem, and indeed are, necessary forces in the work. A picture
it must be romcembered is not a moere reproduction of nature.


