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Entertainment
Martha and Henry targeted for a year's worth of fun

Workshop's season.out to excite
by Virginia Gillese

Martha and Henry are looking forward to
a wonderfui season of theatre ai Worksbop
West. Cerry Potter, the theatre's artistic
director, has formed a company of writers,
directors, and actors in order to develop a
distinctive style of theatre and better rapport
wiîh the audience. In his opinion, this will
belp draw people ta live theatre, as it's drawn
Martba and Henry.

Who are Martha and Henry? "They're the
couple we're using as a campaign theme,
said Potier. Thev ire a fictional, middle-aged,
ordinary coup!e who h-,.,e excitement in-
jected mbt theï, lives by subscribing to a
seýason of live theatre.'According ta Poter,
the idea of Marîha and Henry was a joint
effort that originated with a summer student
who worked wiffh Workshop West.

The campaign aims ta communicate the
idea that theatre is special. ' Ils live," said
Potier, 'Some peuple may have precancep-
lions of the theatre that are erruneaus. We
think that shossing bored people watching
TV ssiI 1 cantrast well wiîlth he excilement of
i\'e theatre. lî's a jive experience with living
people. There's contact with peuple and
recognition of faces that isn'î there wiîh
higger theatres like the Citadel.

"Our special mandate is mixing Albertan
plays with plays from across Canada," said
Ptter. "There are more new plays this year,
because they're ready."

Potier described the coming season as an
issue oriented season witb personal and
social issues being sîrongly explored in an
entertaining fashion.

The f irsi play of the faîl season is It's Your
Turn To Cet Up!, a comedy about the chai-
ces and issues of having chiîdren.

"The play has a lot of monologues - it's a
collage," said Potier. "It was developed by
using our own staries, cour own experiences.
We introduced songs and a fantasy side to
the play. The audience will be taught about
the world of parents by imagining that they
are children agaîn."

Closing Timne, the next play, was written by
actor Dan Libman.

"It's about his experiences in a print shop
in Montreal," said Potter. "Il pits economic
reality against values of friendship and the
ideals of co-operalion."

playing-skills and special skills in developing
new work. He believes that an ensemble of
directors, writers, and actors can avoid the
tension of working with strangers and make
for better, freer creative expression. I want
to develop a style that really is distinctive and
recognizable," he said.

So far, Poîter feels the company is pro-
gressing. "l'm really pleased wiîh the skills
we've developed and the material we're
coming up with. The style will develop grad-
ually and won't be distinctive for a few
years," he said.

Potter feels that It's Your Turn to Cet Up!
will be the best that his company will have
ever done and wiIl show something of the
style they're aiming at. He describes that style
as 'rough theatricality'. which includes
'assigning the audience a role and rnixing
fantasy and reality; using techniques that t.v.
and film tanit.''

There's more t0 Workshop West, though.
than produ lions. There is a workshop held
hy the theatre called The P!aywi-ighting Cir-
cie. Conducied bN' playwright Frank Moher,
this workshop wilI enable aspiring playw-
rights tu receive help in developing scripts.
WAorkshop West somtimes uses these plays,

gIse: erry Poter though Potter stressed that plays
Above: Last season's Workshop West chosen ta be performed are always "work-
production of 5traight Ahead and Blind shopped" - that is, developed with actors in

Dancersthe studio.
nd Jan Wood. According to PoIler, the per- Workshop West was founded seven sea-
ýormers are allowed creative input into the sons ago by Gerry Potter after he graduated
>lIays, helping to write and sometimes direct from the University of Alberta with an M.F.A.
:hem, and each member ofthe company will in directing. I had learned directing by the
e active in almost every play. seat of my pants," he said. "So 1 needed to
Potter wants bis company to be unique in find out how you actually do it; 1 learned a

Inglish Canada and possess a lot of ensemble lot."

The Fighting Days is the third and final play
of the season. it s described by Potter as a
play that deals with the issues of wamen's
rights, conscription, and war in Canada.

Workshop West has chosen a season that
reflects ils company and utilizes ils ensem-
ble. Formed tbis year by Potter, the campany
consisîs of: Susan Sneath, Dan Libman,
Dorothy Haug, David McNally, Blair Haynes,

Wock and woII1 women
by Don Teplyske

Il appears that last week's Musical Pursuit
.Nas t00 demanding as there was no winner
of aur record token. Better luck with today's
column which is devoîed ta the many
women who broke ground for the Cyndi
Laupers af îaday. Additionally. the third dlue
to the Continuai Pursuil mystery artist
appears îoday; we've had some good guesses
but so far no one has came close. Keep try-
ing. Entries for both the Women Who
Wrocked and ContinuaI Pursuit catagories
rnay be dropped att aI the Gateway
RM 282 SLJB. Remember, aIl enîries must be
in by Fridav afternoon and the ane with the
mast correct answers will receit'e a five dollar
record token f ram Auracle Records (10808
-82 Ave). A~nd put yaur name and phane
number on il.
FEATURE SUBJECT: Women Who Wrocked
Before 1970
1. Born Constance Franconero, between
1957 and 1966 she was the best selling female
vacalist with the hits 'Vacation", "Stupid
Cupid", "Caralina Moon" and athers.
2. One of Tamla Motown's biggesî selling
vocalists, in 1964 she sold aver a million
copies of "My Guy".
3. A wbite girl group produced by Shadow
Mvorion; tneir biggest bits were - Remember

(Walking In [he Sand)- and teauer of tbe
Pack".
4. Now perenially on tbe country charts, this
4'q" bundle of dynamite began her singing
cancer as a child in her teens recorded
notbing but massive bits, including "Sweet
Nothings", "Dum Dum", and "I'm Sorry".
5. Before Mick and David got a hold of
"Dancing In [be Streets", it and 'Heaîwave"

were successful1 for this group of women.
6. While it didn't exactly rock, her 'Ode ta
Billy Joe" was one of the biggest hits of 1967.
7. Born Mary O'Brien in London, she chang-
ed her name and became a Ready, Seady,
Go! regular and a star with I Onlv Want lu
Be With You" and -You Don't Have 10 Say
you Love Me".
8. 'After rerording several hits with Marvîn
Gdye. this swaman collapsed in his arms on
stage and died shortly after.
9. AIl she ever wanted was "Respect" but she
got a whole lot more on her way ta begin
crowned the "Queen of Sou ".

TH1E CONTIN UAL PURSUIT
Clue #3 - With his musical paniner, our fea-
ture artist was the first artist signed 10 Arista
Records in 1974.

Last Week's Answers
1. David Bowie produced Transformer 2.
Andy Warhol directed the early career of the
Velvet Underground 3. Springsteen sang the
last verse of "Street Hassle" 4. 1I Love You,
Suzzane" was Reed's 1984 mini-hit 5. Reed
does ads for Honda Scooters 6. "Tired of
Waiting" - The Kinks; "Rock and Rol
Hoochie Coo" - Rick Derringer' "Glad Al
Over" - Dave Clark Fîve 7. Joy Division
covered "Sister Ray" 8. the Modemn Minds 9.
Hazel O'Connor starred in Breaking Glass.

Harlequin: Iight but fun
review by Susan Atkins and Rosa Jackson

The wcll established Canadian rock band
Harlequin gave an enîertaining though
somewhat inconsistent performance Friday
night at Dinwoodie Lounge.

George Belanger, tbe energeîic and theat-
rical lead singer used gymnasîics kicks and
wild leaps on stage, immediately exciting tbe
fairly large crowd of students wbo atîended.
He was supported furiber by the dramatic
effect of the solo pieces in whicb each of the
band's musicians indulged, particularly key-
boardisî Cary Golden.

Yet wbile the band performed good rendi-
lions of their enlertaining but not especially
thought-provaking hits such as "Supersîi-
tiaus Feelings" and "You Are the Light", at

limes they Iapsed inta almosî indifference
îawards their audience and their music. For
this reason the initial enthusiasm of the stu-
dents was not upheld throughout the
evening.

In conîrast ta Harîequin's rollercoster per-
formance the Edmonton based band Air-
wave provided a strong, unfaltering set.

Airwave had a lively professional presence
on stage, tbougb lacking (perhaps by che-
ice), some of Harlequin's antics. Since their
set was-r.elatively short, Airwave bad little
chance to play their original pieces. Those
that they did play ("Tears in Her Eyes," "She
Don't Wanna Cet Down," and "Don't Cet
Too Deep") were, however, upbeat and
catchy.
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