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CONGREGATIONAL PS AL MODY. { Compositions ofa didactic eharacter,conveying instruction ina me- " that religion without which hope and joy are but flattering illu~

The Psalmist: n Collection of Psalm and Hymn Tunes, suited to diumn of poetry, are happily abundant, and every variety of appeal sions, atfords no scope for the musical expression of cheerful and
all the varieties of Metrical Psalmody: consisting principally of Tunes and exhortation is to be met with in our collections. But itis usurp- “animating feelings,—but that 1hese when called into exercise by
alrendy in general use for Congregational Worship, newly harmorized tor" jng the functions of the pulpit to make the peaple preach to them-‘t sucred inotives have that belonging to them which forbids all
toar voices with a separate Accompaniment for the Organ or Piano-Forte : 1 by singing them. T} "light and frivelous mod f h It is possible to
ihe greater part by Viucent Novello. Comprising also many original Com- selves by sing tey are not hymus---that is, devotional odes o expressmn them. 4

positions and Adapiatious contributed expressly to 1his work, by himself compositions---and therefore, however useful they may be found, “ be solemn without gloom and to rejoice withreverence. On this
and other eminent Profedwors: the whole adapied as well for Social and’ they prevent a higher use of the rite by perverting it from its true ﬁ“’"" then, who candefend the tones called Hampshire, Ebene-
Domestic Devotion as for Public Worship. Part 111 London: uncksonv‘end which is, worship.  When our hymns express feelings that‘ zer New, Calcutta, Zion Church, -Zadok, Church Street, Whitby,
and Watford. . . ‘are proper to the engagement, and therefore ought to be the in-j j ete. :

Every ono may satiely himsa!f by a moderate atiention to his’ "mates of all bosoms, we have reason to congratulate ourselves on'\ An analysis of tunes which do fulfil this great condition, disca-
own consciousness that the utterance of any sentiment whatever, ' (j,o power of sympathy. | vers that they for the most part resemble each other in allotting
gives it a force \.vluch it did nct previously possess—that the be-' ‘ We have said that music answers a double purpose in pﬂal_"one bar for the musical expression of two syllables, and if more
lief of others being the subjects of the same feelings with ourselves"modv, or should do s0. It renders the recitation of multitudes than one, never more than two notes to each syllable. Whila
dee[.)ens our own emotions, (partly perhaps by increasing our con-!'grgerly and simultaneous, and contributes to impart and enhance |, ' the melody is kept within the compass of about eight notes, which
viction of their propriety)—and that their simultaneous expres—emotion by its power of expressing it. Thare is room to suspect . ‘is usually that of the human voice. These restrictions, which
sion by a sympathizing multitude carries them to the highest piteh’ (1.4 the great majority of tanes ordinarily heard in our chapels, ! “gemus has imposed on itself, also secure the expression of the
of intensity. Congregational psalmody is the fu'filment of these pyp only the first of these ends, or if the latter, in a much less’ ‘thythm or measure of the stanza, and facility of performance hy a
conditions by means which perfectly harmonize with its end and degree than is both pessible and desirable. 7\’l‘my of the mo~t’ congregation—points almost equally important with the first.
object—1the promotion of the devotional feelings. Religious sen.’ popular exert an influence which is worse than negative. As far. But these three requisites—the expression of a devotional senti-
timents are embodied in metrical language, and thus it becomes’ as they convey any sentiment at all, it is often not of a kind fit forl‘menb—ldenuly of accentuation with that of the metre—and
easy for multitudes to combine in their recitation without clamour?’ the occasion on which they are used, and therefore instead of | ﬁmlny of execution, are not often separable and independent.
and confasior. —and at the same time to avail themselves of the‘ being the auxiliaries of devotion lhey, rather repress it. It may! | The fault which destroys one will often affect the others equally.
potent aid of music, which avgments our feehng~, by mcreasmg be at once objected to us, ther’e is no dlspulmz about tastes— qulaar conventional phrases and snatches of secular melody,
oar power of expressiug them. ! you may think as you da about our old favourites—but if we are ﬂbiurd attempts at the fugue, or short points of imitation wltich

“m the majority, your predilections, are not to be complied with to | the voices repeat without respect to the sense of the words—the

our annoyance.” This is the universal argument agaiust proposed | metrical fall o the syllables placed on the wrong parts of the bar
degree commensurate with their iinpostance. If then some propor-i‘reformmom in matters of taste, and if it were intended to deny, '——one line taking twice as many bars asit ought, while “others
tion between the feeling of the heart and the import of the WOI’di .what is implied in the very terms, that pleasure is the result of| are defrauded of their due proportion—all these are allies in
on the lip can be produced only now and then,itis a poemve grau(}ma all manner of tastes, it would be conducive as well as ‘anm‘”mg the constituents of a geod psalm-tune. Their com-
good. The impression, which from its nature can only be transi-| trite.  We should not contradict the Esquimaux who vaunted ‘bmed action is very well exemplified in such tunes as Cranbrook,
tory and occasional, wiil lend its influence to deepen the tone nf ‘senl oil as a nige article of diet, however satisfied that our pilates | ' Derby, Oxford, Kentucky, Cambridge New, Calcutta, ete. ete.
our habitual and interinediate state of feeling. relished higher and purer flavours. Dut the question is one of \In Leach (290, Rip.) the symmetry of the tune is spoilt by a
_ Moreover, this takes place during a professed'y religious ser-‘ degree—and none are qualified to decide it, who are only ac- \lsenseless repetition of the last line, whilea vulgar trolling of
vice, when many things conspire to hinderit from degenerating, quainted with one of the two classes competing for prefarence. notes is expended on one word (*and lives to die no m-o-r-e,’)
"W’ méps gratification of teste, and a barren excitemept of the [Every body requires tif§e--#-correapondence should be nbseﬂablp‘ ‘making ita durntion six times a3 long as any other of it fellow-
*:enszblhty There iy or ought o be here, the efficient presentation| between tunes and the words which may he %nnv to them, and; ° Hnbies. similar devidtion from the regulamy of the metre
to the mind, not only of the proper occasions of emotien, but of), 'feels that one tune may excel another in” this congruity. If not, ‘!takes place in ¢ Darkhouse’ and * Clifton.” The absurdity of this
the great reason why it is good to be moved at all---that wa may|'the words of ¢ God Save the Queen,” might be set to the jig  becomes evident if we imagine the clerk giving out the stanza
act——and: this is more likely to recure an effectual reception when|'called ¢ Drops of Brandy,’—or, to quit the glaringly absurd, the |m the metrical for m it must assume when it comes to be sung to
the mind is moved already. There is no just objection toany h) mn begioning, < Come, let us join our cheerful songs,” might tunes, of which the three we have named are fair specimens.
wseans of stirring the feelings when at the same time they are made| be sung to ¢ Bulford,’ or ‘Thee we adore Eternal Name,’ to. {Long passoges of short notes on single” words are found in the
tha ailies of an enlightened and rectificd will. ' Mount Pleasant’—¢ Lonsdale’ would be as often the tunc for’) o admired compositions, and we suppose the deformity we ars
The annals of the Reformation in France, Germany, and oar “_‘ And must this body die,” as ¢ St, Bride's ;” and all without mis_‘fccn-sunng in psalfn tunes is owing o a blind spirit of rivalry in
own coun'ry, show that music of the right kind and rightly em-z’in-T the sense of contrast and unfitness. If these are sell-evident | their makers. They forget that, in the one case, it is only ex-
ployed, can be made an engine of vast effest in facilitating lhe‘ instances of the justness of the principle, as we are disposed to p:ecsmo the word which carries the sentiment in an appropriate
progress of truth, and the sacred volume frequently recognizes its: U think them, i3 it not possible that the faculty of discrimination, if ,Stmm of music, which can never full on an insignificant or an-
salutary potency. Why is it that in our experience its uchleve.i heedfully cultivated, may at last decide that tunes now widely |  suitable word—that the idea of a cantata admits of this and every
ments do not parallel or even approach what has been recorded, popular are unfit for devotional use at all---and not merely by’ “other means of making the music closely expressive of the specifie
of it> Man remains the same.  His uiture 15 not more lelu_“mui ‘comparison with the beantiful melodies they have thrust out of | ‘sentiments of the words, which that of a psalm tune docs not—
to its influence now, than it was when the minstrel’s harp could |notice 2 We are only juviting to finer appreciations and higher .‘”‘”” the foriner is not bound like a psalm tune to the observance

prepare the prophet for the illapses of inspiration, or soothe the\ thnyments. Vof any measured accentuation. The attempt at a fugue is totally

bosom of one under a preter-natural frenzy.  Itis comparatively’ ' There is also an argament © in arrest of judgment’ which it m'iy‘tom of character in a psalm tune—because were the iimits of the
ineffective with us only because we have ceased to appeal to its he as well to anticipste. Itis alleged, that if many of our tunes corale suflicient to deve! op ila progress, it is destructive of the
power. Cur devotional music has become in a great measure 'are not the best that could be adopted, they serve their purposes, Irhnhm, and by interrupting the steady syllabic march of the
sparivus, and our practice of it formal, and we need nothing else and supply what is lacking, by the associations ovr congregutions' ‘!nelodv tends 1o keep the congregation silent, or makes them fall
to explain the insignificance of the rexults. atmch tothem. If time and use are to give qualities to tones into confusion. In most of the cases where particular tunes seetn

It is impossible in thislife to prescnt the perfect idea of lhe which did not originally belong to them, we may increase our. to enjoy a patent right of being sung to particular hymns, e. g.
choral worship of God. We may conceive that to be mdvandent smrc: on these principles, by proselyting among piofune songsto ! ff(r:mbmo!‘, . . s
of the aid of set compesitions and tune books. DBut one of its. dny extent. Our clerks may set long metres and common metres ‘h mce,‘ .IH ‘:1 charming sound,’ ¢ How did my heait f”."'ce to
essential’elements we way be certain i3, the entire sincerity of all; 'to ¢ Friend of my Soul,” ¢ Fly not Yet,” *Flow on thou Shining oA \vv o all Il.ly.powcn-'s of heart and tongue ’f i per-
the intumerable company. What on earth is a pleasing and River,” ¢ just as a notorious cotrposer has done by ¢ Ma Bacchus ’h'q;% this very peuu'h\m) which has been the ca:xsebo suach spe-
charitable fiction---that the heart of the nultitude s as the heart: I ires,” ¢ Glorious Apollo,” and the popular duet © Deserted b_‘/\ lcr:ds::c“i‘::llilr:ol?: lhnI i;i;‘:r':nfo"q'fwno‘:i] f::s:;fsgr‘:ga(:lo:n:l:id
of one man, must there be the simple and evident truth.  Tn pro-‘ ‘the Waning Moon.” Circumstanees extrinsic to them may pares, €

i lhom with gre: t promptitude and ener gy The basses are bold y

nyest ! al g P 1dl
pl)llln{l {o our belief in this state of llllll"q on ea ‘h- the pnore\t '=0me ()f!he worst tunes vith chr 1 et 1gs n ! d ]rmg when th(!y have itall to the ’ rte
DS 0 noue be 3 t mselves, and the counte nors

specimen of psalmody )xe,ds to a good man delight which no 'sides, Nothing is more iikely or certain, Butthe particular ve- 'pleasingly venturous on the verge of the impossible at b
ose
combination of genius and musical tulent can afford. There are,: ‘cmlecuons which afford this intense delight cannot be common to. junctures of the strain that are contrived to display them. B
‘ . Lt

1 racting this idea, on erhaps, on such gro o :
however, plenty of ways of counte 3 which, ag many people. Perhaps, mds as these, no one tune it may be doubted whetherall this fervor results so much from

Moreover,:|an exaltation of emotion, as from the ren of the music admi
associations equally solemn and affecting, wiil gather round the ‘and inviting a loud and exhilarating uplifting of the v Th

ments which mark the variations of individual feeling, but could best tunes, if they are but sung often envugh.  And then we pre-'tune itself, and not any feeling the tune expresse mc}f. hi .
never ba expected to exist in a multiteda of mindsat the same! dict that the congregation which has permitted the reform will ' thought of. ’ e e
time. Hymns proper enough for the closet become  worse than' enjoy the recompence. (

| Many ideas, beautiful in themselves when surg with the ex-
useless when put into tho mouths of a congregation Theyl‘ No tunes can vindicate their claim to be heard in the worship  pression of a golo sinrer, viryiug from the declamatory to that of

know that they cannot and ought not to be required to ‘sing them of God, which do not possess that quality of solemnity which' intense feeling or peaceful repose, become impracticable toa cen-
with the heart, and they comply with the announcement from lhe summons the mind to devotion, and calls

desk, only as a form in which it is decent for them to jo'n.

The great truths by which religion makes demands on our va-
rious emotions, even when apprehended, can rever be- felt in a,

!

Zion Church, Auwaters, to the hymns beginning

a means, nearly the whole effect of pst lwody depends. It is de

‘would secure a anorny of votes for its ple:erv.ltlon
stroyed when a whole congregation is called upon to utter senti-

lmng

it from the world. Jg"e"ﬂ“o“- ‘Uothim” may be taken as an example of 2 good
Thls Whatever excellence of other kinds they may exhibit, this is a; melody, but too delicate in its churacter for general use. But if
mistake is often committed for the sake of some piece of musnc cardlml requisite, and its absence is sufficient reason for bamah- ‘a tune s0 beavtiful us ¢ Hotham® is on this account scarcely wa-

which tha congregation being familiar with therefore approves, ‘ ing them summarily from our religious services. By aesertmu ‘nagable by an assembly, what shall be urged in favor of many in
1
“Vital Spnrk of eaven'y Flame,’ is an instance glaringly in point. llthe absolute necessxl) of solemunity, we of course do not mean Awhxch the same or a greater degree of structural unfitr 84 for con-



