130

pictures and sculpture work,has always had for me a peculiar
fascination; and I can truthlully say that few influences
have been at once more helpful and delightful to me than
the effects produced on me by good music and good pic-
tures.  Though I do not profess to be in any way an
Art critic, yet there ate certain aspects of Art with
which my special studies, both of man in the individual
and man in the mass have familiarized me, and therefore
it seemed to me that I might have some words to say to the
ladies of this Association (to whom my woids will be
specially addvessed) which perhaps might be of some mter-
est and some little help, @have been somewhat reassured in
this view, by hearing recently from your President that of
similar lectures delivered to sister associations in Toronto
and Montreal, none were delivered by men who were them-
selves artists.

Now from your Art, I am sure that you must derive real
genuine pleasure, pleasure of the sweetest, purest, high-
est kind. Though, at first, the more rigid studies which are
the propredeutic of Art, may have sectied to you, dry and
difficult, still [ am sure that of 4,/ may be sud what Sol-
omon said of wisdom, ¢ Her ways are ways of pleasantness
and all her paths are peace.” l'oone with the arust's
soul, Art studies must be like the opening of doors into a
great and glorious palace, each door admitting you to sume
new and ever brighter vision of delight. Then as yon begin
to turn out work of your own, the joy of creation that
comes to you, the gladness that atteuds the conscivusness of
dawning powers, the sense of clation which lifts you on-
ward and upward, always striving to reach some as yet un.
attained ideal of excellence; the things which you Zai ¢ done
being but the carnest of the things that you ska// do, all
these, Iam certain make your At become to you a very
real Source of S/casure.  And I trust that for thuse of youn
who intend to follow Artasa profession, that it may be-
come to you not only a source of pleasure but of pryfif as
well. I know thatin a new country like this, thercis by no
means that pecuniary encouragement 1o Art which we should
like to see.  The pressure of business cares, the want of a
leisured class living on theirmaans, the iwporative demands
upon well nigh ey dollar that wan be camdd, the haid
material necessitics with which a new and struggling popu-
lation ase always fronted ; all tnese make it difficult for At
to obtain that gencious recognitien which it recdives in
older counmtries. At the same time we will hope that—
a our citizens find themselves e waster - ircumstances,
they will see it to be at ouce thair duty aud thetr delight o
extend to Art that generous patronage which it should re-
ceive fromall who can at all afford to give it. But, Ladies—
what I wish to neak of te-uight is not cither the pleasure
or the profit which you may get from that Art to which you
hive devoted at least a portion of your energy and your
life. 1 am going tu sk yuu to contemplite art under a far
nobler aspect than either of those of which 1 have spuken.
I am going to try to represent 10 you .\rt as aservice—a
AMinistry  Foras you kuow ) thune is not the pleasure
of Art or the profit of .\at, but the Ministsy of 4st. ‘The
whole plan and purposc of my words (0 you s artists, is
that I may clothe you with.a new dignity, raise youto a
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new level, charge you:with a new responsibility and unfold
to you a new vision of the splendid possivilities of good
which await those who, under any of the varied forms that
she assumes, lay their hearts devotion and their life’s ser-
vice a williug sacrifice at the feet of Ars, 1 wish to speak
to you of Art as a serwiee, a service for God, a service for
our fcHowmen and in the highest and best sense, a service
for yourseloes.

1 need hardly remind you ladies, of Zie royal dignily of
serviee=lch Dien, I serve, is not onty the motto of the
heir to the British Empire: it is the key-note of each ning-
liest queenliest life that has ever been lived amongst men,
Forwho are those whom the deathless centurieshave crowned
with the coronal of a fadeless fame? who are those whom
humanity has ever delighted to scat upon the enduring
throne of a world wide and age-long honor and renown?
net the men who, to please hemsefies have waded through
rivers of flowing blood to seize a sceptre or subjugate a
state: not the men who have heaped heavenward, their
piles of sordid gold: no, not these, but the men who have
served s the men who have given their lives in loyal and
loving sacrifice for the glory of their God, or the good of
their fellowmen 5 the men whose whole existence has been
one long service vndertaken and bravely carried through,
that the world might be richer, sweeter, better, because they
had lived and died. And keeping in view the supreme
dignity of service, it seems to me no unworthy object for
your lectuter to try to show yvou At as @ Ministry.  'This
is 1o new view of Art.  Much very delightiul and sugges-
tive trath comes to us from the old Greck mythology.
Now, we find that the Greeks made Art the daughter of
J.ove—thus voicing their thought that at once in her loftiest
ideals and most helpful inspirations, all right Art is born of
love, Loveto God, and love to cur fellows, Andwe only need
i0 study the lives and utterances of the great artists all
down the centuries, to find this truth. embedded in  their
hearts, and  expressing itself in the choicest fruit of their
lives.

Spraking of Art as satece, 1 notice grss, that Art may
be, At Zas been, M\t eughtf to e a Anistry for God.
‘They talk about Sacred Art, meaning by that, Artoccupied
with Sacred themes: but in a far iruer, higher, wider sense,
al/ right Artis Sacred Art, for it is a service wrought for
the glory and honor of God.  And here let me say that
this distinction between Sacred and Secular is often erron-
cous and misleading. As if the service of God were a thing
limited to certmn places, and tied down to certain occupa-
tions, and hedged in by certain forms and phrases, and in-
dissolubly bound up with certain phases of life and frames
of fecling. “I'he difference between Sacred and Secular is not
a distinction of caste or place or occupation; it is a funda-
mentadl distinction that lies at the root of @/ conduct and
all- life , the carpunter diiving his plane, the merchant ply-
ing his trade, the atist wielding his pencil or his brush,
the singer by Let sung opening for her hearers the very
gates of paradise.  The work of a// these may be Saered
work, if it be doue with the thought thatitis God ap.
pointed. work, and if it'be achieved .in loving obedience to



