
ACT V. SciMie 1.

litlciiiit, US hauhlv in Tmiliis

cijij; smooth.

iNt: [t'liils dare sail

-,1, luakiui^' their way

Lillc:

)le, tint, as scinio have taken

lioyir (Fiiiiili Dictiiiiiaiy)

aliialile) inestimable, <;i('«»

rtmk'is the wdi'iI by i'/ick-

" Iniinuciablo . . . viipris-

lei."

IIADIILE ((('(/ we aiipielieiid

I'lis, ii. 1. (12:

Kill initio us all

1 Merry Wives as;)/f(W;(c«,

of Evans ami Fluellen.

lus " Brabble, M. Dispute,

•It, tnuehinK' the heart, used

.'ealile alfeetioiis (Schiiiiilt).

;, V. -J. 874:

' their own titr^ir iir<tans;

je, nnil Rioharil II. note 78.

lire as always, sjiell wiacUe.

fay his sake

\iniir fur his lave,

it is uilrersc town.

im^'hty ancestors;

at hoiiie,

l^; int<> thy .ittcmpl.

-Compare i. 4. ;(: "he hath

Sliake.'i|ieiiie seems to have

the thivc diiiis were iieees-

;('(' i/ioiiWi.< wunlil be nearer

/(liHifiill'st »ijei-in<ts H.\TH

Us eineiiilatinii; Ff. print

1 written by Shakespeare,

million of a jiliiral verb be-

a siilistantive in the jilural

Egiijitinn ll.iff (it point nf

imt that Shakespeare here

;eiies ami Charielea in the

lie hero ami heroine were

jryptian pirate, who fell in

iL' imrsueil by his eneniies,

lis treasure. When escape

eterniineil timt she shmild

he cave, thrust her throiiuh,

I.
' If y barbarous people,'

once in ilespaire of their

istoine to kill all those by

ibooe eoiiipaiiu they liesirc

, There «as an English

ACT V. Scene I. NOTES TO TWELFTH NIGHT. ACT V Scene 1.

translation of Helioilonis by Thoiims rmlenlowne, which

was lieeliseci to Kraneis Coliioeke ill l.'it)>*-'.>, ami of which

a copy, without ilatc, is in the llodleiaii Library. Another

edition aiJpearcd in irjs7, and Shakespeare may very well

b.ave read it, as it was a popular book" (Clareiidun I'ress

ed. p. lilt).

284. Eine 129 : lemler (/<«i(,v.~Scliiiiidt explains the

verl) to tender, as "to regard or treat with kindness: to

like; to hidd dear; to take care of." Compare (\iniedy of

ICrrors, v. 132: "so much we /cuifcr him."

285. Lines 140, LW:

AU(s, it is the baseness nfthiifenr

That makes thee sri(.\.NiiI.K TllV I'ltolMilETY.

Strangle thii propriety is a somewhat forced expression

for "disown what thou really art." Compare Henry VIll.

V. 1. 1.^7, iris:

He has xtran^leci

His l.ui^ua^;e in his te.irs.

And for proprietii, in tlie sense here used, compare

Uthello, ii. 3. 17:., 17U:

Silence tli.at ilre.ailfiil bell ; it frii;ht5 the isle

I'rom her /r*'/fii-i'>'.

286. Line l.'iil: .1 citntract oK eternal Ixmd »/ /uiv.—So

Ff. and most editors. Uyce (followiii),' a conjecture of

ilaloiie) reads (()i((.

287. Line 1011: Con/irnid hij niiitital .lolNliKU of your

hands.- Joinder occurs nowhere else in Shakespeare, but

rejviiidure is used in Troilus and Cressida, iv. 4. 37, 3S:

rmkly be^juiles our lips

Of all rejcindure.

288. Line 102: interchamjenienf of your n')iy,s'.—Douce

(Illustrations of Shakspeare, is;il», pp. 07-72) lield tliat

the ceremony which the priest describes was a betr thai,

not a marriage (compare what Olivia says in iv. :i. 25-31).

In tlie iinte which Douce has written on this subject he

does not nuote any real imtliority for the interchange of

rinu'S between the parties. He siiys (pp. 07, 0^): "Tlie

form of hetrotliiim at church in this country lias not

been handed down to us in any of its ancient ecclesias-

tical service books; but it is to be remembereil that

Shakspeare is liere makinvr use of foreiirn materials, and

the oereinony is preserved in a few of the French and

Italian rituals.'- 1 1 louce's loiij: note on this passage is, in

the main, correct; b,it a meat deal of contusion appears

to exist in the minds of many persons as to tlio exact

nature of the lictiothal, in- Espousal, as it is called in the

Catholic Church, and of the relations which it bears to

the ceremony of marriage. As has been stated in .Much

.•\do, note 2.'i'.l, many of the cerenionies observed in the

Service of Matrinnniy, as it now exists in the Uoman

Catholic Church, beloimed oriL-imilly to the lictrothal;

ami what Douce does not clearly state in his note is that

thel'hnrch of Rome has always, from the earliest times,

held the lictrothal or Espousal of two persons to be as

hindim; as marriape itself. Such a solemn contract, as

that described in the text, eutercit into between two

adults, whether in the presence of a priest m not, ami

whether conllrmed by the interchange of riniis or not,

woul-d beheld bindiii;; i.r.'Vi.K-d there wer*' n-> imiHMll-

meiit to the marriaire of the two persons— till such an

eiinat-'cnient had been dissolved by mutual consent. Co-

habitation could not lawfully take place without the

sacrament of Matrimony; but neither would lie free to

contract any other marriage as loiiK as such ISetrotiial or

Esiionsal remained in force. There is at present, as far

as I can llnd out, no extant ritual in the church of Koine

for the ceremony of Ksjionsal. In the (ircek I'lmreh the

ceremony of Kspousal always precedes that of marriaKc,

and ill this ceremony "two rinjis, one of (rold ami another

of silver, are placed on the altar and Kiveii by the iiriest

to bridegroom and bride respectively (Ad lisaud Arnolds

Catholic Dictionary, sub vuec Marriage). The niviiii; of

"tile riiip, or annidiis jironubus, was used to iili>;ht trotli

before Christian time by the Romans ' (»r ,s»//™). The

joining of hands accompanied by a kiss is alluded to liy

Tertiilliaii (l)e Virs;. Veland. 11). Another ceremony, not

mentioned lierc, but still olvsti'ved In the Order of Matri-

mony ill the Church of Rome, is the nivinu to the bride

by the bridegroom of a pild and a silver coin; and this

ceremony, curiously enough, is also of ante-Christian ori-

liin; it having' existed anionj,' the Franks as well as ainoiii!

the .lews. The ceremony of iilacini.' the riie.'on the fourth

Unjfcr of the left hand of the bride is retained in the

order of .Matrimony both by the Church of Rome and by

the Church of England.— F. .\. M ]

289. Line lOS: If/ooi time hath sow'd a grille on thy

I'A.^K. _ Jfalone cites Cary, Present State of England,

1020: "(Jueeii Elizabeth asked a knight, nanieil VouuL',

how he liked a company of brave ladies'.' lie answered,

as I like my silver-haired conies at home: the concs- are

far better than the bodies. " The Clarendon I'ress editor

(1). 100) (litotes Chapman, liiissy d'Aiiibois: "And why

not'; as well as the .-Vsse, stalkint; in the Lion's con', lieare

liimselfe like a Lion, lirayiiiK all the linger beasts out of

the Forrest'; " (Works, ii. l:i).

290. Line 170: .S'c(ii( ohc.-.So F. 1; F. Sninf one. Dyce

combines both readings, and prints and send one.

291. Line 1!>S: otheryates; i.e. otherwise. Tlie word is

still used, provincially, in the North. Xares (piotes

Uudibras, part I. canto ill. line 42:

When Uudibras, about to enter

Upon ail othey£atcs adventure.

In Walker's Dictionary (ed. Ib37) the ivord is jtiven, but

marked " olisolete."

292. Line 2lK!: a passy measures I'AVIN.— F. 1 iifuiy/i,

F. i pnnin. Ilalliwell says that the passy measures iiriviii

Is descrilied in an early M.S. list of dances [printed in the

Old Shakespeare Soc.'s Pajiers, vol. i. p. 24| as "The pass-

im; measure l'aryoii,—i siufiles it a double forward, .V :!

sinnles .syde.^Reprynce back. " J'assy measure is a cor-

ruption of the Italian jiassnmezzn (''n passa-measure in

daiiciii);, a cimiue pace," Florio, EWs); "a slow dance,

dilferini,' littb' from the action of walkiiin " (Sir .bdm

Hawkins). Sir .bihn derives parin (or pavan) from pavo,

a peacock; it was a crave Spanish ilaiiee, many allusions

to which (''..'/. "a doleful parin," Davenant) are niven in

the Variorum Ed. There is a curious allusion to the

dance and its Spanish oriuin in Dekker's old Foitnnatns,

in, 1, where the Spanish lord Inaultaih' s«.V». "Oyeier la

a pavan espafiola; sea vnestra miisica y cravidaii, y ma-

41!)


