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Making the Glendon scene with artist Robert Youd
On the evening of Jan. 7,1 stumbled 
onto what seemed to be a party at the 
Glendon gallery. A woman ap
proached me and gave me a glass of 
white wine. “The first one's free,” 
she said. “If you want more they’re 
75 cents.”

of the exhibit. Around me were five 
or six images constructed in an 
equally crude and garish 
Each piece was clearly part of an 
overall set, a typical suburban living 
room: a representation of a couch at 
one side, a ‘rug’ on the floor, a ‘T.V.’ 
in the corner, and a ‘fireplace’. I 
could see that these were not 
isolated, framed paintings in a 
neutral gallery space. The ‘frame’ of 
the work was the gallery itself and I 
was in the middle of it-part of the 
work, not simply an uninvolved
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Despite their obvious crudeness, 
these paintings are pretty. The 
colours stylish, it’s all in the latest 
trend--New Image, the famed return 
to Representation. Isn’t this all just a 
bit boring? “Très charmant, Robert, 
but what’s next?” Ho hum. I turned 
to look out the gallery window: the 
campus grounds, beautiful Lawr
ence Park. Behind my back the 
paintings are laughing. They don’t 
care either. After all, they’ve made 
the scene. --Blowing apart, they hang 
in suspension: rage boredom, 
violence, complacency, death, televi
sion, it all adds up. Turning back, I 
gaze abstractly at tiny bits of paint. 
With glazed eyes, it dances before 
me. Apparently the show continues 
to February 13.

manner.

I had just walked in the gallery 
during an opening for artist Robert 
Youd’s show, Paper Lifestyle.

With glass in hand, I looked at the 
first piece that caught my eye--an 
enormous, crudely-sketched picture 
of a hand holding a brandy snifter.
“The imagery,” as the introductory 
text stated, “appears on surfaces 
constructed of pine planks and is 
rendered there with pigmented 
oil paint and oil stick.” It wasn’t 
your ordinary Woolco-brand paint
ing. The planks were slapped Howard Goldstein & Steven Hacker Peter Follatt (guitar), Peter Bleakney
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decided to enlist aid to get authentic 
titles. Davis feels strongly about 
this: “If you are going to use African 
music, you should give credit to that 
tradition. If a middle class white guy 
like me can help out by informing 
people, that’s good.”

In more practical matters, 
however, Davis finds that his 
eclectic compositions have caused 
him a “categorization problem” as 
he doesn’t like to be billed 
‘fusion’ musician. He believes it is 
the business/publicity aspects which 
are the main hindrance in playing 
professionally. The recent economic 
recession has not helped matters 
either, and with the closing down of 
many local clubs, potential 
for him to present his music are 
becoming scarce. “What we need is 
for a jazz musician in town to win 
the lottery.”

If you can’t see him live though, 
Aaron Davis’ first album “Nouvelle 
Afrique” (on C-Note Records) will 
be released later this month.

According to Davis, the York Jazz 
programme was extremely 
important in his musical develop
ment. “When I came here, I hardly 
knew anything about jazz,” says 
Davis whose musical diet until then 
had consisted of the Beatles andR&B 
artists like James Brown and Otis 
Redding. From teachers like Casey 
Sokol and John Gittins, Davis 
received a firm background in jazz.

I got a lot of inspiration here, while 
at the same time found it good for 
expanding my horizons” Davis’ 
feelings about his York 
extremely positive. “On the whole 
the music programme is great.”

It was at York that Davis first 
became acquainted with African 
music, which plays an integral role in 
many of his compositions. He began 
by giving hit African pieces 
imaginary names but later 
reconsidered the ethics of this and

on.
The band played a wide variety of 

original material composed by 
Davis. The pieces varied in style 
from African motifs to popish funk a 
la Crusaders. The highly accessible 

' sounds allowed Davis and

Winding my way through the 
noisy crowd, I entered the main area

as a

company
to keep the audience in Calumet 
Common Room continually 
interested. Ron “I’m not a fag” Allen 
was particularly noteworthy for his 
sharp Garbarekian soprano work. 
Allen is perhaps best known for his 
membership in the fusion trio 
Strangeness Beauty in which Davis’ 
drummer, Mike Sloski, also 
Davis’ band was rounded out by

THE past are Next Week 
The good, good life 

Romance and Freedom 

Fireweed (finally)

COUNSELLING
AND

DEVELOPMENT
CENTRE

venues

serves.
* Assertive Training 

Group Problem Solving
* Yoga Plus
* What is a Woman
* Coping With Stress
* Psychology and Mysticism
* Self-Management

T ransports 
CanadaI* Transport 

Canada
Garde côtière canadienne Canadian Coast Guard

Une carrière à la Garde côtière 
vous offre sécurité et défi

Information can be obtained in 
Room 145, B.S.B,
Charlene Denzel -

or phone 
667-2304 or 

Rosemary Clewes - 667-3213
- Vous pouvez apprendre à faire fonctionner et à entretenir de 

puissants brise-glaces, des embarcations de sauvetage ainsi 
que des baliseurs à usages multiples.

^•° mettrez vos aptitudes à l’épreuve et recevrez une formation 
a officier en navigation et génie maritime au Collège de la Garde 

côtière canadienne situé à Sydney, en Nouvelle-Écosse.

Vous participerez à un programme de formation d’une durée de 
trois ans qui vous permettra d’entreprendre une carrière 

des plus enrichissante sur le plan professionnel et,
de plus, bien rémunérée.

- Hommes et femmes trouveront en se joignant 
IV à la Garde côtière canadienne d’excel-

HOA, lentes possibilités d’avancement.

Les listes d’admissibilité pour les 
catégories suivantes seront dressées et les 

candidatures acceptées jusqu’au 31 janvier 1983.

• Navigation — anglais ou français
• Génie maritime — anglais ou français 

Pour de plus amples renseignements sur les
conditions d’admissibilité et pour obtenir des 

formulaires de demande d’emploi, veuillez retourner
le coupon ci-dessous à:
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L EDUCATIONAL CENTER 
OF CANADA LTD

The test preparation 
specialist since 1938

Bureau du registraire 
Collège de la Garde côtière canadienne 
C.P. 3000, Sydney, N.-É. BIP 6K7

Veuillez m’envoyer la documentation sur le 
Collège de la Garde côtière de Transports Canada.

Nom______ ____________
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967-4733 I720 Spadina Ave. Suite 410 
Toronto, Ont. M5S 2T9 
Other Centers in More Than 

100 Major U S Cities 4 Abroad
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