
AErtaVIde art rows up
Frt*twthe look of her *Ao, Chérie'

MoieS i abusy prùon. On Whewalb tha
hm -ewokshe's ce-in. T1%wôrk
s* says ih à thernatical succossor 10 ber-viu wow kTbey reflect the $rne
cotsem s aber vMeo. *But thé workson
paper change. They are different Works
than 1 wcsild have made fIld neyefrumde
a videa. Sôwhat bappens fo. me anyways
is a contamt l*Ing of what 1 did before
lto *hat tIm dolnS ne*.

Hers are amort the videoasbowing aI
the Rnghouse Gaflery's -A Tale of Two
aile. Ptacing the Talent focuses on a
moders "Itl; session. W ee only the
Mmel's tors as shé reat ta the
conmands of four diffeent
photographers Gradualy these comrmands
becone more and mortudkxus, and we
understand that the model is powerless to
stop themn.

"whothier a dog was placed
in front ofihe camea... or a
peso... or a monkey, it
was ait ttalent"

Accoxfldng to Moses, the vkieo h *a
meWap fo r a situation where the perSa
-Qmthés ase afemale)ls a silentpsrtnerto
an activty ... ls about the relentess do it
agando kt this waydo ik shat way and tde
pushes to the point *wm ere t>even b.
seductv, 6e uigry. kt has so do with the
" o f, for the sake cf, a media actMvty. So

itesvey much ameaphofor dmtkWndof
manipulation, the kind.cf torcing soneone
to ge n a poition sotb"they wift look
natura, whlch i a real opposition in
thinkins.»'tsamtpireeyn a

Obviou s amtphreyon a
pick up onas Wsbeen shown across the
country and at the Montreal's Women's
Film" ani Vdeo Festival, whld h
international.

For Moses, the positive reaction bas,
been a surprise because she ws ".
belng ci" ol f media and citical of the
psiion of the model in the media. 1
thougt people would mnaybe flnd kt a little
toc heav Ioadqd or what ever. feut le-i
(h raction) been the exact oppte.*

lheida fr hevdeo began when.
MoSns took a vldeo production dlass wbere

she wus Intued by the concept of talent.
une cft"e thlnp hapenmin Int.co urse
was we would see lnstxutilonal tapes about
how you produce Milecs, and one cf the
common terminologies was talent. 1 found
thm quit. humnourous, becausewbether a
clog ws phacedin front cf,** camnera, or a
persont placed in front of the camnera, or a
mnonkey, It wâaila talent. Sol1 thotaght cf
the idea cf dedllngwlth a video tape that
loolced aet hé notion cof talent In front cf
the camrera. Tha was the beglnnlng of the
ldea.» 1h. actuel forrnatiort ofthe vIdeo's
script wasun"sa as Moses posed herseif
ta figure out the miodd-'s movements and
then wrote these poses into the script .

Vldeo Is the newest mnedia Moses uses,
bowever, she bas had experience with
photography, prtMaklng, sculpture,
literature and theatre of the absurd, and hs
now the bead cf the Fine Arts Depàrtment
at Grant MaclEwanCommunity College;

Her interest in video stemmed f rom an
interest in portraying movement. Recently
she flnds berseif linking the différent ferms
of art togeduer. Her static wok, sh says hs
starting to look like ls Corne out of a
Miec. "t (ffhe statc work) ii very sîmilar to
video witb a framlng device, with the
people endloeed In a very speciflc area
that's deflraed in vldeo by.the nitor and
inde case cf my works on pape. by the
sire of tdwshet cf paper. Se there hs that
klnd cf framWn device occurring in bath
situations. t arnmore cons"culytryins ta
llnk them tgether.-

,According ta Maoses, the subjects she
dealswit in her workare ...
relatonsblps, people In socety, people
faclng eacb other, dealsing with each other.»
For ber the advantage of using videa is its
abllty to tell narratives. Also, "videoart is
opposed ta television, bas attracted a -

certain type of audience wbo expect ta

"Ahyone can.buy a typewriter,
but can anyone write
lterature?

have opinions, Issue or critiques involved
in wbat they are looking at»

ihie limitations cf videa are in the
equpmet nd heexpense. Maie

belevest gttrinin hnecessary ta
become a vidlee arthst. Well, et mie put ht

comîortably stand up ta ai y a uJ so i out
to"y or from the past. The lyrics, cf course,
are Christian orîentated. Notbing wrong
with a différent opinion and way cf expres-
sion. Th. music h pure rock; bard, fat, and
feaureexceLent musidanship. The produc-
tion, byflino and John Elefante, is top notch
and shames some producers cf non-Chris-
dian rock and modem music.

1 mt empbasize that the music hs great,
and that h bow Petra slKould be taken, pure
and simple. if you are Christian, ou wili
enjoy the Irics and the bard -ege ock; if
you are not a Christian, ycu will enjoy.the
music, and the lyrics are. better than niait
today, If you even bother listening to thei.1

to you this way: anyos rn buy a
typewifter, but can anyone write litereture?
The machinery, do«,>t make the art, it
belpsit asistis srealy aknowledge base,
and away to use the Images and an
understanding of hoev images work and
how werepreset things and wbat they
measf. Therefore Moses tries to sharethis
knowedge by teacing ieo in her multi-
media course at Grant MAacEwan.

What is next for Mosnes? Weil, she is,
working on a new video. She says, »In a
real general seinse it is going to be about
dignity, dignity In -a circumistanoe where it's
hard ta maintain dignity.» Jt sbould be as
interesting as Placing the Talent.,

"I thought people would
maybe find it a lifftI too h9avy

orltoeded..
by kdia Solle -

Den't go ta the Ringhouse Gallery's exhi-
bition, A Tale of Two Chties expecting to see
music videos. lnstead, wbat you'll get is a
variety of quirky images and ideas. The exhi-
bition us a survey of Albertan art videos. The
reason it's called A Tale of Two Cities is
because it demonstrates the two main cen-
ters of video art: Calgary and Edmonton.

Anyway back to the qulrky: although
many of the videos have narratives to
them, these were usually presented in a
highly original manner. These are not the
standard sex and violence music videos
we're used to seelng. Many of these videos
challenge the viewer's perceptions. Take
for instance 1-Cather Elton's Wait for Me. It
is about womren's relationships with the
media, specifically in the world of
modeling. There is no direct plot line but
we gather that a model is picked up by a
photographer who only cares for her loks.
Before and during this relationship the
woman is photographed in mnany different
fashions - once she dressed as a business
woman, another as a go-go danoer; but
neither of these looks help her to achieve a
successful relationship and eventually she
becomes as lifeless as the manikin the
photographer throws out of his apartment.

Another intriguing video is John
Galloway's£oeam-Voices, Day Voices.
Galloway examines bow dreams affect our
lives. A man's fears are expressed as he
encounters his lover, his workmates and his
parents, in bis dreams. These sequences are
whispered giving tbem an eerie feeling.
But unfortunately the day sequences don't
live up to the dreamn sequences, as we are
told by a voice-over what the mari does
instead of being shown it.

A viec that relies on pure Image -and
sound is John Freemnan's.Audio ,ffect
Vidéo. The sounds on thm video iterally
affects the Images. When the sound
pulsates so do theabstract images.

A sighdy more conventional vldeo hs
Skeetz Daddyo by Kyle and Ryan Wagner,

,and, Don Stein. This vdeo represents
tecbnology by baving a man, caught in a
vise. The man's movements are as jerky
and discordant as the vldeo's music.
However, when he tries te escapeihe vise,
b. hs net sucoessful. Another videa with a
science fiction theme is Charlie Fox's
Telévuion Tells Me Mhat To Do. This time
human lives are controlled by television
announcem'ents. Finally, in a rebelljous
response one man drinks himself to death
while ignorlng the television staftements.

A more up-beat videa h Marcela'
Blenvenue's 1 Believe ln MyseIf. Despite
continuaI opposition, a wcmnan is able ta
assert herseif by saying, "I believe in
myseif," thus reaffirming ber dignity.

If you want humour, Henry Van Rijk's
M4 y Ask Questions ??? supplies it. The

videa involves a writer trying ta find the
answer ta »Wy do we live?" He asks ail
sorts of people and gets several bilariaus
responses. However, he doesn't get an
answer. Finally, hb. h so desperate that be
asks bis cat. Later frustrated, he abandons
the question by tbrowing away bis
typewriter.

The most conventional video bas ta be
Land of Milk and Honey by Vern Hume. it
is a typical documentary of prairie life that
is redeemned by its slow-motion
photography of a rodeo.

Every exhibition bas its failures and this
exhibition hs no exception. Alan Barkley's
Samn, Bridge, House, Trestle commits the
sin of being bor'ing. it tries ta illustrate
architectural forms and movement, but
presents notbing revolutionary. lnstead it
becomes Sesame Street-ish by moving
across a trestie and then announicing "we
went across (the trestie)." Grant Poier's
Abendstern is an improvisation on the
topic of stars, bath the natural and
celebrity types. Unfortunately, the actor
becomes totalîy obnoxious as he rambles
on reciting the namnes of Gloria Swanson,
Charlie Chaplin and Laurence Olivier.'

Vet, ail in ail, the exhibition is exciting
and interesting, and certainly mare
intriguing than the typical music video. It
cannot b. said that the ideas presented in
the videcs are duil, even if the presentation
is. If you want something more substantial
tban a regular musicvideo, then certainly
view the exhibition wbile kRuns until Nov. 16.

A hlebock, 1 wrte a review on Petra's
lhduag n"dlcuedtheirmusc in ternis
of pbiloeophy. 1will not repeat what i said
then: "Open your mincis, notyour trends."

1 bav heard Petra studio albums before,
mou cf vhich progressed front soft rock ta
bard rock to-heavy inetal-nfluenoed. Back
To 1h. Street presentsa harder, dean. edge
Io d"ei music and it works very well.

Tbe tide song and "Run For Cove" aeth
best culs on the album, and 9"he n very
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O)pen your minds to Petra
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Ombucisma
Service
Instructors are required to announce at the
beginning of a course the manner in which
the grading systemn is to be implemented,
le. the distribution used, any absolute
measures used, or combinatioris of both.

Ensure that you have this information now
to avoid problems later if dissatisfied with a
mark.

For any assistance, advice or information on
any University policies or related problems,

Please stop by:
Room 272 SUB

432-4689 (24 hre.)
Pet Perron ShawnaStonehouse
M W -9-12 M -3:30-6:00

F -9-4 1 . TR -6-7
- W;-2-5
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