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ROYAL

ALEXANDRA

MATINEES
WED.-SAT.

THIRD ANNUAL SEASON
STARTING MONDAY NEXT

PERCY!
HASWELL

AND HER

COMPANY

IN THE THREE-ACT COMEDY

"SPECIAL MATINEE |
VICTORIA DAY |

|FREDERICK ”

BY'W. SOMERSET MAUGHAN

i

WEDNESDAY MATINEE, ALL SEATS 250

PMGES ’NIGHTB--uo. 500, 750. SAT. MAT., 250 & 500.

3 NIGHTS

IN

Juliet.

Prices 30¢ 10 $2—all
NOW in the order of thelr receipt.

BEG’'NG.
MONDAY

E. H. SOTHERN anp
JULIA MARLOWE

SHAKESPEARIAN

Momh:' night, Taming of the- Shrew,
Wednesday mat.,, Merchant of Venice.

performadces—MAILL

MAT-
WED-

JUNE 1

REPERTOIRE

Tuesflay night, Romeo and
Wednesday night, Hamlet.

ORDERS will be filled

“The Deep Purple”
A Famous Play

It Will Be Pres:nted At the
Grand Opera House Week
of May 320.

Monday, May 20, marks the engage-
ment at the Grand Opera House of the
famous Paul Armstrong-Wilson Miz-

ner drama of the underworld, ‘“The
Deep Purple,” the produetion of which
has created a veritable gensation in
New York and (‘hicago during the last
Iwo seasons, having to Its eredit 4 run
of seven months in the former and
#8ix {n the latter city,

In “The Deep Purple” Paul Arm-
strong and Wilson Mizner have proven
to the contrary by taking you from the
basement parlor of Kate Fallon's to

Willlam Lake's apartment in the third
‘act and back to Kate's in the final
scene. These dramatists present a
series of thrills and exeiting situations
which .you cannot get over even after
You leave the theatre. Tt is a melo-
drama, tense and vivid, and those who
have read the stories by O, Henry will
agree that in graphic description
Messrs, Armstrong and Mizner have
excelled the late lamented author,

The action begins in the first act,
when the plot 18 1ald against a young,
rich mining engineer who has just re-
turned to his New York home from the
west. The plotters are in Kate Fal-
lon's héme; they are lead by Harry
Leland, known to his associates as a
first-class “‘badger man,” who has wbn
the love of a, young girl, who has come
to New York to be married. Leland
has misrepresented his occupation, tell.
ing the young girl that he was owner
of a mine Jut that his interest had
been held back thru a misunderstand-
ing with his partner, William Lake.
Leland suggests that the young girl
see the stubborn partner to effect a

e

j All New

JHOWARD

SHEA'S THEATR

MATINEES
DAILY 25¢

WEEK OF
MAY 20

" EVENING3
25, 50, 75

First Appearance Here of

- WISH WYNNE

In a Series of English Character Types.

NICHOL SISTERS
The Kentucky Belles

WALSH LYNCH & CO.
In Their Original Comedy ‘‘Huckens Run."”’

SIX. BROWN BROTHERS {

Comedy Instrumentallists.

PUCK & LEWIS
Nimble Footed Singers.

BOWERS, WALTERS & CROOKEK |

'
}

]

The Three Rubes. = -

WARTENBURG BROS.
Novelty Jugglers,

THE KINETOGRAPH

Pictures.

« ~  8pecial Extra Attraction

JOS. E.

aﬁd

MABLE

McCAN

‘
-2

In An Entertaining and Merry 8kit. 1

la good ope, but he knows that it is

. LEILA SHAW, ONE OF THE PRINCIPALS IN “THE DEEP PURPLE,"”
AT THE GRAND THIS WEEK.

-

settlement. Doris Moore is made a
decoy without any knowledge of the
plot; she is to bring Lake to the
rendezvous of the gang. She does this,
but not before Kate Fallon has ¢each-
ed him with a warning. The bunted
now turns hunter and there are a
number of wonderful scenes and eitua-
tions which lead up to the“scene where
Leland, the badger man, pays for his
treachery by being killed at the hands
of Gordon Laylock, a western ‘killer”
who {8 in the east trying to secure a
position whereby he may showgFrisco
Kate that he is in the process of re-
formation. .

The truth of its types cannot be
questioned and its dlalog rings equally
frue. It is easy to believe that the au-
“thors have made a close study of this
ppase of life in New York. While
virtue triumphs over vice in the story
of criminals that the play unfolds,
| practically every situation rings true
and carries instant convietion. The
cast has been carefully selected and
includes Albert Phillips, as Laylock,
Lefla Shaw as 'Frisco Kate, Frank
Currier as “Pop” (‘lark,  Madeleine
Louls as Doris Moore, Edward Gillesple
as Connolly, Richard Garriek as In-
spector Bruce, Lyster Chambers as
Harry Leland, and Maggie Holloway
Fisher as Mrs. Lake, Careful attention
! hae been pajd to detall and the scenia
| Investiture 1{s from the studios of
| Gates and Morange, The play was
produced under the sole direction of
{ Mr. Phillips.

iPlay-Goers Enjoy

i
|
|Chauncey Olcott Tells Mow This Is
! S0, and of the Dramatist's

Difficuities,

|
[
|
|

| 8erved up to the -public that is mm'e;'
| Wholesome and delightful than a good |
Irigh drama, well played, Tts mirth |
and pathos, its wit and dramatic In- |
teneity, combined with the quaint char-
| acterization, make it always interest-
i ing and
| Tt is not always easy to get a good
play of this class, for the making of
the Irigh drama 15 a task that may not
be attempted by mansy p‘aswﬂ;hts,
Unusual qualifidations on the part of
the playwright are called for that few
other branches of dramatic literature |
require. I.et us analyze the making of |
A play. The plot Is the first thing. |
That was the declaration of one of the |
old Greek authors who wrote comic |
opera libretto to amuse the theatre- |
gocrs of Athens a couple of thousand |
Vears ago. Ag well as T remember my |
~chool books, 1 belleve it was Aristo- |
phanes who zald it. He knew. for he |
Wrote more than Augustus Thomas, |
and made quite a few ¢ uccesses, too. |
At any rate. the saying holds as gond
to-day as it did In the dave of that !
ancient Greek. The plot s the first |
thing, but it 1s not the main thing. |
While 1t is the first element in the play |
to bé chosen, its treatment is more im-/
portant. Tere is where the difference !
between the skilled and the amateur |
buflder of plays first appears—usually
to tho disedvantage of the amateur. !
The plot of the story 15 like the theme |
of a rong: almost anvene with music |
talert can invent a f2!rly good mel ydy, |
but it takes a rare genine and a train- |
ed cne to develop it Into the perfect'|
(4omg. So it is with the plot of a play.
| The experienced author takes a thema |
jor plot and studles the dramatic poss!- |
I bilitles of 1t with that keen sense of |
[ Analysis develoned by studv and long
training. Je sekilfully leads into the|
| channel where it will be hest devel-
| oved, gcene by scene, up to the grand |
| rlimax that thrills the audience, and is
! the culmination of the grand interest |
[of the story. From this point on {is

refreshing.

W | only what might he called the compan- |

sating scene to finish the story satis- !
[faetorlly to the andience. |
There ia where the experienced dra-
| matist shines, Having #haped up his |
| mind theme In the rough, he adds the |
| secondary plots and new incidental |
| eharacters so as to bring about his|
jclimaxes In the mos#t natural manner, |
The amateur, on the other hand, |
flounders hopelesslv thru the whole |
story trving to make climaxes out of |
the weak pointa, and often pasgine |
s e~neortunities  for strone s
#tor
ne and the telling of it ¢
w'th the
regard t°

Oves
LM t>o
t ne niar
matter, Not Mmal l
as

writer, He may BinTy

' Good Irish Dramas|

| There.is no form of amuscmcnf,’
|

the telling of it that makes the audj. |

ence #lt up and listen. The creation of
quaint characters and the dialog
are also two. prime essentials in the
making of a good play.
introduction of quaint characters that
an author usually meets his Waterloo
in the writing of an Irish play. The
American writer's conception of the
Irish peasant, or even the Irish gen-
tleman, i{s usually a long way from
the true one. His acquaintance with
the Irish people is usually confined to
the Irish.American or to the frans-
planted Irishman or woman, all of
whom are vastly different as it is pos-
sible to imagine from the Irishman on
his native sod. With the latter all the
mannerism, idioms of speech, senti-
ments and general Ideas of life of his
fethers ars conserved without any
edulterations or admixture of Amer-
icantsms. . Flow, then, is a foreigner to
gain any ®ea of these people from the
{member of the race whom he meets
here, whose ready facility for amal-
gamation causes them almost Imme-
diately on arrival to pick up new fig-
ures of speech, strange expreessions
and new manners ? From the time
they land they are different people.
They seem ashamed in this too com-
mercial atmosphere to show the In-
tensely spiritual side of their natures
and often present a hard, worldly form
that is a false one—but one geeming to
them the smart side. The charming
native mannerisms are gone, and that
softness of nature which appears in
everything that was done In and for
the country. Dublin was then one of
[thc fashionable centres of Europe, and
its soclety of so high a standing that
its gentry and nobllity found all the
advantages there might be desired by
themselves, their wives and their
| daughters. They were not obliged to
{ 8o to London for a chance to dive Into
| the goclal swim, as they are at peesent,
{and all of them gpent their lives on
;their beautiful estates in the most
{ Picturesque portions of the country.
There 18 hardly any deubt that this
| Was the halcyon age wf Treland, at
least of modern Ireland. At that time
the whole Hfe of the country temed
with romance, for was it not the age

| of Irish chivalry 2 A richer field for

the dramatiet
would Indeed be

from _ this standpoint
hard to find,

S Al Race week |

It is in the |

Auqus*rus PITOU Offers
CHAUNCEY

60T T

.l’n ‘the Tale of a

“MACUSHLA"

By RIDA JOHNSON YOUNG

" SATURDAY MATINEE. ONLY

4

Race Horse

)
Mr. Olcott Sings Four New Songs

oFr
MAY

WEEK
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THE

UEEN OF
LATIS’

P

LIGHT OPERA IN HER

AND GREATEST RRODUCTION

LULU GLASER

AND A COMPANY OF TWENTY
LIGHT OPERA ARTISTS IN THE
NEW OPERATIO SENSATION

THE MUSICAL SUCCESS

OF ALL EUROPE

Centre Control
Levers and Tire
Iron Location

« Tho the location of comtrol levefs
in the center of the foot board is a
laudable tendency toward Increasing
accessibllity. by permitting eady en-
trance to the driver's compartment
from either side, not a little oversight
of the po,ltbmtien of the construction
is apparent on the part of some manu-
facturers, says The Motor World,

For instance, there is little sense M-’
carefully designing for center contro
and then deliberately blocking one of
the doors with spare tires. Still there
is a very considerable number of
manufacturers who do 80, --The remedy
is plainly up to the manufacturer in
the original location of the tire irons.
There is no ezcuse for the carrying of

spare tires on the running board other '
than custom; thers are several other,
places which will serve as well for the |
purpose, tho few manufacturers give |
evidence of the realizdtion by finding !

other and better locations.
Unfortunately it {is necessary that
spare tires be carried, but as long as
they are carried thelr location is of
little moment provided only that they
do not defeat some other ends. At
least one manufacturer ‘has hit upon
the very good scheme of providing a4

YOUR O

FRIEND, BILLY SPENCER, WITH THE BURLESQUE STOCK |
0., AT THE STAR, ’

“MISS

THUR,
MAY

SEATS

steel tire case below the body In, the
region of the rear axle, and the idea
marks progrese. A few others re-
gularly place tire {rons at the back of
the body which 1is not an {llogical
place for them, tho it would seem that
there is rooms for ingenuity on the
part of body builders in the disigning
of suitable compartments where tires
may be stored, fully protected and
completely out of sight.

AUTOMOBILING,

e e

Away we hie, we almost fly,
The objects pass so quickly by,
We peacefuly rest and take our ease,
And view the sights with cooling
breeze,

Our iron steed is tried and true,

Its sinews all are bright and new,
We trust that it will never fail,

As on we fly o’'er hill and dale,

Thru vales with towering hills on high
We onward speed with ne'er a sigh,

The river winds just at our feet
With rippling waters pure and sweet,

A village in the distance seen,
With' children playing on the green,
They give a chéer as we pase by,
With childish twinkle in their eye.

The elders stop fo see our steed,
And in our faces pleasure read,

As for ofie moment we're in view,
Then speed away to scenes anew,

The city lures us with its light
As fallg the curtain on our sight,

23

DUDELSACK”

CHORUS OF FORTY
PICKED VOIOES

We're home again, all safe and sound
And health and pleasure both have
found, -

|
i
|
|

EDITH GRAHAM
~GAYETY-

YONSE ST.THEATRE NORTH of KiNg

E. L. WEILL, Manager,

MON., TUES., WED,,

:
WEEK OF MAY 20

10LD KENT ROAD

A life portrayal
' Ch

of the Coster-folk of Englaund.

alierian character studies intro-~
duced in a piquant and char-
acteristic story.

THE OUTLAW

A wresters mining story.

“A HUMB

The dramatic story of

LE HERO
a dog's devotion to his

master,

STRAND WEEKLY OF

— T
CURRENT EVENTS

THE WORLD OVER
AN A1 COMEDY PHOTOPLAY

, ‘MISS DOROTHY STONE
“Somie Siuging Gir)”

MISS MARGARET CUNNINGHAM

o

MATINEE

The Sweet Scottish Singer.

EVENING
8e.—10¢.—280.

Reserved Seats & Boxes 350
Sontinuous Performance 12 m.— 10.45 n.m.
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