
IW ICONUARY IVIHTHS.

note occur in . .econdary .eventh, i, i. treated according to the
pos.t.on U occupie. in the chord ; unlike the progre,.icn of this
note in V7 it rarely rises to the tonic. S|.eak ng generally itmaybe .a.d that neither the third nor the fifth nor indeed the
root mjless a ., in the ba„. should move disjunc.ly ,0 the chord
of resolution. No one note in particular in these chords is h„i
.n the treble; although the most convenient form for II7. as a

.Tdt I'; doubled:'"
"""•" '" '"' '™'"'' '"« «^"' -««'•

1
1
J. Secondary sevenths proceed naturally by roots riring

afourth orfalling a fifth.- II;, therefore, resolves on V or V7.
The chord of preparation must contain the note which is

about to become the seventh, as either the root, the third or the
fi th of the chord. The following examples illustrate the use of
117 m the key of C major.
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