
"~ f 0F1RY is de(inied the
~ j~~tjf lanuageof p)asson, or

of enlivened imagina-

S ary object is to please
and to inove. 'Truc, lic

.6 Y nay, and in fact oughît,
to instruct and to rcformi,
but tluis lie docs only
indirecîly. 't'lic source
of pleasure in pottry is

tuie l)eautifuil. The beautiful is fouinrleti
on the tlhree great notions rcveaied to us
in aIl tlîings viz: Unity, truîlî and good-
iiess. In poetry, then, as iii cvery o!lher
art, thîe beautiful is identical witlî tlîe
good and dlie truc, it is their biglier union.
WYhence it follovs that itle first requisite of
î)oetry is trutli, that is the rcprcŽscntation
of life and of aIl things as îlîey really are.
It is underst.,od of course, that this does
not entirely exclude idealizing. 'The
pIienioniena, whichi forni the subjcct matter
of poetic p)roductions, are identical with
tie real plininena of huinan lfe and thc
visible world. For Iliat reason die samne
laws must be exhibited in the production
of poetry which, in accordance wvith
eternal wisdoni, are inanifested ini thc
order o! nature and of life.

But lîow can the atlheist pocî bc truc to
naiture ? H-e may ,indeed, give a life-like
description of a brute animal, or paint in
a ma.-stt(:Iy maniner. a Iandscape, but whcin
lie attemipts the delineation of humian
cliaracter, he oversteps his mark. Fo r
liiii mani is nothing more or less than a
bundle of fibres endowed wiîlî sensibility,
a uîîere brute destined t0 sojourn for a few
years i thîis world, and thien pass a»'vay
into noîlîingness. Riglit reason, on the
contrary, teaches that marn is conîposed of
a body and a rational sou], is endowed
wiîli lofîy aspirations and will, after having
spent his allotted lime on earth, live
forever hereafter in a state of happiness or
nîiisery proportionate t0 his merits or
denierits. Even the Pagan pocîs had, at
least, an indiîtinct knowledge of this
niuch. The christian knows far more, he

is aware that mani is, a being of whoni il is
said, "'I'lont hast made himii a little less
ilhan the anes"a bemng stanped with
his Creators image and so l)recious that
for Iimii an Ominipotent God sufféed and
dicd. 'l'lic atlheist's conception of muan, is
altouethier false, con)scqiicndy) his delinea-
tion of humnan chanracter necessarily lacks
truth and bcauty and is incapable of
affordin- the reader any real, lasting
pleasure.

For the Godlcss poct, however sincere
an(i mioral lie inay bc, life at hest is aim!ess,

e: 1tdreary and mionotonous. 1-1c is
withiout thie first essential of a healthy,
hiuman existence viz. hope. On all sides of
hini are hiuman sufféringis, and humllan
iery ; lie behiolds the aiged decrepit muan

begging brcad froni dour to door, lie hecars
the niournful cry of the fatlhcrless child
and the desp)airinýg nioan of the fallen
%voman, and whlat consolation lia~s lie to
offer to lus fellov-creaturcs? WVhat
antidotes can lie prescribe for sin, iiscry,
sorrov and the weariness of life? H-e
nhay, indeed, extol good fellowvsipi,
sentimental tenderness and Uic natural
virtues, but, can lie by so doing, ýet at
rest a troubled, aching, hum an heart?

It is impossible for one w~ho denies the
ex stence of the Supernatural, to pîcase by
reprcscnting life as il is. His principles
comipel himi to pursue one or the otiier of
two courses equally opposed to Uic spirit
of truc poetry. He is eiîlîer disheartenied
hy the pains and woes of life, and, ipso

facto, adnîits lus inability to attain the
real object of poetry, whieh is 10 please.
Or lie deals only with sentiments which are
characterized by that scnsualisni and
niaterialisin, of which Zola is the niost
notorious exponient in modern times.

There have been poets of this latter type
who have prided thermselves on being true
to the mission of poetry, and who were
even favourably regarded by some critics of
good report. Those who extol art, inu
,which the spirituial, the ideal element flnds
no place, argue thus : The proper object
of art is the beautiful, which is ever accorn.
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