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a most important period in the world’s
history. Tt was the age of Constantine
the Great, Julian the Apostate, the great
Theodosius, and tle tervible Alavie the
Goth. The controversy between the follow-
ers of Athanasius and Avius rent the chris.
tian chureh ; aud rival factions shed each
other’s blood, in ficvee contests regarding
the mysterions natuve of the Godhead.
It was the age when wwo of the great
founders of Latin Christianity avose and
flourished—Ambrose, Bishop of Milan, and
Aungustine of Hippo in Africa—the latter
destined to exert, by uis writings, an influ-
ence over the whole of Christendom greater
-than that of any other man since the duys
of the Apostles. The barbarians of the
north—sagacions of their quarry, from
afar—were swooping down, like eagles 1o
the carcase, on the corrupt, disorganized
Loman Dmpire; and in little more than
half a century, Rome, that crnel, rapacions
power, before which the world had trembled
for ages, perished, “deep in ruin as in
guilt.” But one star of hope remained
for the ruined world—Christianity, the re-
ligion of love,—destined to suvvive all the
horrors and disorders of the times, and to
ereer on the ruins of Pagan Rorme, the fair
and stately structtre of a christian civiliza.
tion.

It was daring this eventful period that
Auwmbrose, Bishop of Milan, flourished,
whose name occupies & most important
place in the history of the Church. In
him the sacerdotal character assumed a
dignity and importance unknown hefore,
confronting the throne, and even exercising
« spiritnal dicmatorship over the supreme
magistrate. At this time, cach Lishup was
supreme in his own diocese.  So far from
assuming universal dominion over the
whole world, the bishop of Rome was
comparatively without authority; while
the bishop of Milan is a far more promi-
nent and commanding figure. Ambrose
was, indeed, the spiritual ancestor of the
Hildebrands and the Innocents, aud first
developed that papal power aud imperious-
ness which afterwards attained such start-
ling dimensions in a long line of Popes.
With all his faults, he was distinguished

for his wise and courngeous benevolence,
and his generous, unselfish devotion to'the
great interests of humanity. Who daes
not applaud his moral courage as he steod
forth the champion and vindieator of out-
raged humanity, and, calling betore the
tribunal of justice the mighty Theodosius,
the master of the world, for the inhaman
massacre at Thessaloniea, compelled him
to heg for absolution at his hands, the great
Emperor prostrate on the carth, beating
his breast and watering the ground with
his tears.  But it is only as a hymn writer
that we have to do with Ambrose. To
him ave attributed some of the noblest of
the Latin hymuns with which, for ages,
cathedral and monastery resounded, and
which helped to keep alive, in many a heart,
the flame of devotion, duving the darkness
and wretchedness of the middle ages. He
imparted to the ceremonial of the church a
solemnity and magniticence previously un-
krown; cultivated music with the urmost
care, and introduced the antiphonal chant-
ing and singing, in which the different sides
of the choir answered to each other in re-
spousive verses.  So beautiful was the
mausic in the Ambrosian chant, that Augus-
tine tells us in his « Confessions,” his sen-
sitive conscience took alsrm, lest when he
wept at the solemn music, he should be
vielding to the luxury of sweet sounds,
vather than imbibing the devotional spirit
of the hymn. This chant which so ravish-
ed the cars of young Augustine with its
simple and masculine tones, is still preser-
ved in the church of Milan, and also in its
main features, in the cathedral chanting of
Tugland; while in the Roman Catholic
services it has been discarded for the more
complivated Gregorian chanting.

There can be little doubt that it is to
Ambrose the Christian world is indebted
for that grand old hymn wsually named
“The Pe Deum,” which has wafted to
heaven the praises of men, generation after
eeneration, since its words were first heard,
fourteen hundred years ago, in the Cathe-
dral of Milan. Of it a beautiful writer
says, “itis at once a hymn, a creed and o
prayer; or rather it is a creed taking wing
aud soaring heavenmward; it is faith seized



