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DR. HENRY T. FINCK.

Erudite Music Critic, N. Y. Evening:

Above appealrs .Uye’ latest portrait of the
most geholarly musical editor and critic
America has produced,

Mark Twain.

Knowles Paine, ):a.rmu-n@. counterpoint
and -musical history,
to.follow a musical career. He specfaliz-
ed In metephysics and psychology and

he did not intemd

mapagement of

is the author of sgeveral books on psy-

newspaper criticiem ig the standard for
1 to add dignity to music as
& cultural agency.

l MUSICAL NOTES

At the first official musicale to be given librettist and lyrist in the t?id days when

soloists will |

be Olga Sainaroff

M:tropolitan Opéca
prociaimed heiself a suffragetie, and!

very generous check sent to the treasure:, ¢
Women's | quota ¢f Gllbertiems and fome of the

several of whose

LIZA LEHMANN’S VISIT.

One of the moey welcome of aanounve-
ments is that Mae. Liza Leamann, the
nrenowned English
Toronto on Jacua
will perscnaily
“In a Persian Gq

ork eur

composition recelved

g . v

A FEW PRACTICAL SUGGESTIONS "5

By Dr. J. D. LOGAN

This second of two short articles on
Song Composition 1s, as in the case of
its predecessor, not meant for those
who are expert in theory and composi-
tion, but for those who have the abli-
ity to devise a melody and arrange
for it four-part harmony. It contains
oniy suggestions, not recipes.

First, and in general, a song com-
poser musc be a psycliologist. A luve
i¥ric, tor instance, is the ruytumical
eAp.ession of cerwiill  passions ana
CluouUvLg, utteralces of wue neart anu
MiAgluation. Yue compuser, then,
niust (1) study out the nuances o1

Wworag, reailze tneln 10 imaginatiou and

setting witu peycnoiogical rideuaty to
the ext. At s beculse SCLUuvent,

01 all ower compueers. These cofh-
posers wrote, for the most part, what
ure known as art-songs (sunusiieaer)
and to write in their torm-—duscncom-
ponist, as the Germans call it—re-
quires profound knowledge of _the

Theretore, the besL form to adopt tor
a simple love song is. that which is
nearest foik-songs—namely, the 8o~
callgd stropuic siyie, the same melody
and harmony ftor each verse. But
while, in general, agopting the stro-,
phic style, it were well, in particuiar,
10 empioy simpile modulations, in key
and variations of the musical figures.
witnin tne sections and perloas as
they progress towards their cadences.
Shapely Melody.
I you exunune the be¢st songs in
gtrophic structure you wili observe that
their characteristic quality {8 their
haunting melody. In this term is in-
cluded a peculiarly agreeable outline
(progression of intervals) or _shape and
a catching rhythmical movement (Lt
cr swing). How to find an ective .
melody is no easy task, and to set out
to “make” (create) one by deliberate
act of will is psychologically impossi- |
bie. The best thing to do is tn “‘soak’”

and then you may expect the germ of
the melody to pop into your imagin-
ation. Whenever you have ‘struck
cn” the “motif” of your melody, the
| germinating idea, and, as it were,
{¥our mind anG imagination ‘“set on’
At, trying to latch out the whole thing.
L to {ts. cadences—whenever you ‘gef so
far and, then hum or sfng or play over
ion the plano what you have devised
jand it seems to halt, back up and not

> “#zo,” throw (it away, take your' at-

i tention off it, rest from it, for the
i motif or germ will germinate {tself:
! properly if you leuve it nlcme. Any

good compaser will tell you that this
. is a. psvchological law; namely, that
original ideas. as Professor Wm.
Jumes puts it, simply “saunter into”
vour mind, wi.en -vour thoughts are
far away on something els=, and {n
that moment you cry out, “I've got
| g :

But snme advice may be given you
as to what to avoid. The outline of
vour melodv must be shapel,: that is
to say, its intervals must be sp ar-
rucged in pitch (distance’fron: one an-
other) as to be naturally agreeable to
tlie en=, And of <ourse in a song un-
natural intervale—toneyg placed so far
anart that the singer is kept on. the
higher ‘“e's” and *“f's” of the staff—
not only strain the voice of the vo-
calist but, by sympathetic imitation,
affect the attention and imagination
of the hearers disagreeably. 1 once
heard a gentleman say that while he
jiked flute music. he never cnjoyed
listening to flute-players, because t'iae\:
all “made such agonizing facee’
Just so & melody, full of intervals, far

opart or otherwige, arranged in awk-
ward progressiong, perturbs the ner-
vous system of the hearer. and so
gpoils the song. If the intervals are
wgreeable and the rhythmical pro-
gression such that the tones ging
themselves. then the melody possesses
the first reguvisites nmeeded fnr appeal-

ing to th~ neart and fancy.
Key Range and Tone Color.

rnougni ang emotion containeu in the |

(2) 1e-express Luein i us  mugical |

Schumann, franz, Hranms and ho‘u:
were so supreme in psychological in-
signt that wneir songs are the despar

puoinciples of musical composition. !

the fourth space of the treble clef,

Again: a key must be selected for
characteristic tone-color. The law is
that every consonant chord and everv
major and minor key have even thelr

own individuality of tone-color, not du-
plicated in any other chord or key.
Play simple plece in a correct key and

then in another key; at once it will be

felt that there is a subtle change of
quality which spoils the effect. In a
love song it is particularly important
that the composer select the key which
will express requisite emotional nuan-
ces by tone-color. Which key to choonse
must be left to the composer's sensj-

bility; he will ‘“feel” it as right or:

wrong just ss unmistakably as he can

correctly scent the odor of 'a rose or
lilac. But whatever be the choice of
key, according-as the melody is bril-
liant and happy or soft and plaintive,
the belief that to effect the former a’
major key must be employed while for
| the latter a minor key must be. used
jourself with the natural rhythm and ' IS nonsense. Both effects can be ob-

the emotional substance of the lyric,,tained in the major keys. C and G
major are commonplace keys, but the

others with signatures containing up
to four and five flats or sharps have
most possibilities for range of tone-
color. -

Yet even here there is a practical

auggestion to be noted.. Since g‘,,ql,mnle,v
song, in strophic style, must. be m
dically or harmon?tciuy‘coﬁg : :
as to assist the singer as much as
possible, the key chosen should not he
difficult, that 1s in a signature unpop-
ular with accompanists. In short, tho
whcle structure should be such as-to be
sasy of execution, assist or support the
volce, and in a tonality which supplics
proper tone-color to the melody ‘and
harmony. All meaningless arppeggios,
fancy filgures embellished with runs
and trills, and so-called ‘‘counter -mel-
odies” are to be avoided: they draw it-
tention away from the essential struct-
ure of the melody gand harmony 1o
themselvel and “muss-up’the sensuous
beauties of tone-color.

tructed. SO

Bibliography.
I conclude witli. naming a few helpful

books: General, any good modern bock !
on harmony, such as, Chadwick’'s,
Hugh A. Clarke's or W. A. Whites,
special, H. P. Bannister's ‘“The Har-
monizing of melodies” (Philadelphia,
Hatch Musie Co., 26c.) Edmonstorine
Duncan’s ‘“Melodies and How to Har_‘-
monize Them’ (Boston, T. J. Donlan).
For tone-color the best thing I have
vet seen, put in summary fashion,
is Chapter XV. in-'W. S. White's ““Har-
mony and Ear-Training” (New York,
Silver, Burdett & Co., $1.00.)

Gilbert’s New Operetta
Not Up to Standard

Named “Fallen Fairies” —
Adapted From His Popular
Drama, “The Wicked
World ”--Music by Edward
German Good But Not

Brilliant.

W. S. Gilbert's latest opereitd, “Fallen
Fairies”” (music. by Edward German),
which was produced last week in London,
g, according, to the critics.. far from be-
| iIng anything like the work of thils master- !

{ “Giltert and Suilivan’ spelléd artistic and |
| financtal sucocess. :

“Fallen Fairies’’ is adapted from Gil-
fbort's o drama,.'*The Witked World."”
But the librettist has nnt( supplied the
' wit, ror the composer, the melody, which
g0 to the meking of a masterplece in
this genre, Still the Ilibretto has its

! congs are hoth witty and melodious, par-
ftlcu’nrly “ A Woman Doth the Mischief
Brew."

Of the.choruses only one, *‘Gocd Day ‘to |
You—Awsay to You—That's All We Have
is at all reminiscnt of |

Lo

the G -8 van style. Mr, German,

the composer, iowever, has been highly |
ised A« he rrocessional march and
‘‘curse” music iu tue ®second act,|

which, the London critics, aver, is quite |
in grand opera vein. ¢ !
The story of the “Faillen Falries” d&if-
{ fers but slightly from that of “The|
| Wicked World,” tho It is in two acts |
while the drama was in r Selene, |
queen of the fairiea. and her subjects
kiwow litie ¢ mauckind ard they beg
Latin, a muen travelled fairy, to fell
thtem ¢f the race c¢f men Latin 2
ez them that man is so vie trhai ha

and nleery,

gl ¢ : {throned and Darive reigns in her stesd. |
Sclere und her maidens wondle why, | All is chaos in Fairyland, and »:d¢; and
heing so m(e».ub‘.c, men care to live and | pesce are oniy restored when the twol
+ they finally cecide it is- because of love. |

i

Famous English

{1

¢ S i f:-\'ﬁr in hiz-eyves T
2id not divilze mach of his wickedaess | queen. with the rozult that S:.cne is de-

Seme one suggests that two men be
summoned to fairyland, so that they may
benefit’ by studyinz the virtues of the
fairies "and on returning to .the world
they can reform their fellow creatures,

In Gilbert’s Fairyland there is a law

that no mortal may)\ tread its soil, but
another law makes the summoning of the
men peossible, sinece each fairy has a coun-
terpart on earth, and they may change
places if desired. Queen Selene accord-
ingly commands Ethals #nd Philon to
come to Fairyland, since fairies of these
uames are on earth.

Two Hunnigh warriors appear at once, |
They are engaged in a fierce ‘duel but|
cecse fighting when thev realizegthey arel
in new surrcundinize. #The queen at once
falls in love with Etha%s and Darine, ore
oL h maigens b

, 21s0" makes bLim the ob-

X Ll

SIR. W. 8. GILBERT.

and Lyrist.

injored duaring his
d vone but Darine
Thus &
i

knights becomirg bored rcturn to eartin

Y

(%

i

t r_,-.‘...i" m ".’.“y" 15 King
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 Criticism Weakened
Resignation of Montreal Man
- Leaves Dominion With But

Few Trained Writers.

ndence by K"

The Veg

7

[Special correspo
Musical America,

MONTREAL, Dec. 18.—A serious loes to
musical criticism-in this city is contained
in the departure The
Morgan Powell, a writer
whose discerning taste and trenchant
pen had made the musical columns of
that paper much respected.
years ago succeeded
Sandwell, who, in the pressure of other
Journaiistic duties, was compell

@ra' Grand Opera, 'Oratd

-~ Ballad Concert

Will Take Place January 13th, 1910, at
, 'ASS;OCIATION,HALL.; |

e 1| M 1SS PEARL V. RE
o and '

-(Late of Nelson Stock Compan : 4 Prom Last Su

Vocal l?roduet!oon;“ Delsarte. Physes B re’ dime chatter a
: e, throng of footstey
ELOCUTION aud DRAMATIO ‘pow Arthur w
For terms apply r, and DoW Al o A

STUDIO, F2R SHERBOURNE STREE i ‘slder .man by ten ¥
J Telephone North 2028, ; pled into a ball

‘ clenched fingers
por ml'l.t he was out on

T. HARLAND FUDGE
SOLO BARITONE
Has resumed teaching (italian

lnquish his musical pen, and now he
himself . goes  to another paper to take
up a position which will leave no time
for muesical matters.
clent demand for responsible muei-

work it is to be
pore tttm: the;-:v will neéver 'be

of continuity or responsibility in
he musical columns

t
There is practically

In writing the accompaniment the
golden rule is that for a song in stro-
phic form the harmonic structure
should be simple and sensuous (swezt).
The first thing to do s to select the
key most becoming to the emotional
nuances of the melody. This involves
two matters, (1) suitability to a cer-
tain range or quality of voice and (2)
proper tone-color. The range for so-
{ prano (or tenor) ordinarily may run
{ from “g” above middle “e” to ‘&’
above “f” on the first line of the treble
staff; for contralto for baritone) from
! middle ‘““c” to “e” on the fourth space
of the treble clef; for bass from “g” on
the first line to ‘“d”” on the- added
line above on the bass clef. ut the
practical range for a simple song is,
in general, from' middle ‘“c” to “e” un

cal criticlsm to
fair salaries for

of the dally press. |
no trained criticism

ly Canada
The Toronto Globe and one Winnipeg

What will Hector
Augustus = Bridle,
Pigott, Edmund Hardy, A. E. 8 Smythe,|
J, E. Middieton, Katharine Hale, Jean
Graham, Mrs. Harrison, and even The
himself, say about that ?
Doesn’'t “K’’ (the Montreal correspondent
of Musical America) read any paper save
Has he or she never seen
the souvenir volume of Canadian and
United BStates’ press notices of The
Choir, a volume in
lay musical

t quite the equal of
n's, Finck’'s and Kreblel’s (New
Hubbard’'s and Borowski’s (Chi-
Nay, nay, “K,” as a critic and

t, you're far from O K,
The Globe quite
you have given

Charlesworth,

The Herald?

and critical insi,
enderso:

brother Parkurst

Sestive the o0 Late Professor of Music in The Uni=-

versity of Dublin.

World’s Grééf:g-:ng Con-
test Arousing Much Interest

Public interest in the $100 song contest is still growing.
day brings us fresh inquiries in regard to it.
* can only say, “read the rules.”
them and you cannot go wrong.

.. There is one point that we desire to impress most
Both words and music of all com

In answer to_them we
They are few and simple, follow

strongly upon
our/readers. posit,Lons submitted
must be original. :

Anything which has already
fied. This answers the question
dian love lyric may be set to musi
,reason that we insist
&et_somethi

appeared in print will be disquali-
as to whether any ex
¢ and entered in the co
.80 strongly . upon.. this ' is that The
; ng absolutely new;
g that has been written befor.
g composition being the work of two
ailed to the one whose name and ad-
n of the prize money must be

isting Cana-

World desires to
than any Canadia
~ In the event of the winnin

persons, the.cheque will be m
dress comes with the song. T
settled by the writers themselves.

Follow the rules and remember th
judged solely on its merits as a love son
RULES AND CONDITIONS OF CONTEST.
song must be a love song. -

2.—The sentiment must be simple and dignified.

3.—Manuscripts may be sent in at an
1910, to the 24th of March, 1910, when the

4.—All compositions submitted must -be addreéssed to the MUSI-
CAL CONTEST EDITOR, The Toronto. World.
Any mapuscript not thus addressed will be ignored.
5.—Each manuscript must be placed in a SEALED envelope, on
outside of which is some motto or pseudonym.
6.—Another SMALL envelope, also SEALED, marked with the
same motto, and containing within on a slip of paper the composer’s
name and address, must accompany it.
the contestants will be unknown to the judges until after the award
has been made.

7.—Any Canadian-born musician
in Canada is eligible to compete. ;

N. B.—From time to time—weekly if possible—interesting an-
nouncements concerning the Song Contest will appear on the music
A matter of special importance will be

elgs | something better

v
at each composition will be

y time from January 1,
contest closes.

Thig is imperative.

In this way the identity of

)wh'o is a permanent resident

page of The Sunday World.
announced next Sunday.

Dr. Logan contributes to this issue the second of two short sug-
gestive articles on Song Composition.

questions asked by students and teachers,
they are not such as may be detailed in
a brief newspaper

grouped under the general heads: Tech-

Hofmann’s New Book
Virtuoso’s “Piano Questions
Answered”----Indispensable
Handboek for

professional

Whatever Jcscf Hofmarm—whom many
Paderewski's equal—under-
takes to do, he does it thoroly well.
virtuoso concert playing,
' writings on the subject of music he
piays remarkable power

years, - and

A year or so ago Mr. Hofmann publish-
ed a book on *“Piano-Playing;” and tho
its compass was sma’l,

its conspectus

placed the little volume in the very fore
rank of the L:st handbooks of the kind;

T
m From Mqémwt

PRIMO TENORE ASSALUTO " Canto Method.) 4 i, motoring,  vachup
T S$TUDIO—Standard Bank Cham S apocar, and Mr.
; “"'o'rf "o 155 King-Street East. P e (s chautt
c A R U S o /| Long distance phone. Beach 171, M, jeather motor cap,
‘ 1 | b ; i | e ume of musln’s falryl-l
The youngest chorus of Toronto will make their debut in the Oratorio — Hinton was vo
Samson, Iy)y -H‘a.ndel, with excellent soloists, pupils of Signor Vegara, as- M“.DRED K. WALK ‘ verly wnys‘t’czgd n:ot
sisted by the Brahms Trio. Tickets will be on sale at Nordhel.mo;;‘:- ELOCUTIONIST AND SOPRANG- B to agkno ledg
‘egara. Studi ic—15 Wilton Crescent. Telephone Main 2423. Teacher of : aebt, A
? o ¢ A B VOICE PRODUCTION yesterday in hor
o  Studio—30 Lowther Avenue. and . for your invi
| Phone College 3341 Clizntul place of you

he thinks!” cd
vy to himself, and

(HARRY BENNETT i ficine.

: joni was a_substanti
ENTERTAINER - = e Noekrded.  but

Featuring tha Harry Lauder’ yhich gaye him
| S

cember, 1909:

perfection,

tunes with it,

JOSEF HOFMANN.

! itself absolutely uniqpe, both for students
{ awd teachers.

The same praise must now be-accorded
Hofmann's new volume,
Questions Answered,” the scope of which

{ nique, The
Practice, Mark< and Nomenelature, About |
! Certain Pleces and Compo:ers, Exercises ! Cawthra Mwiock, Hon. Geo
and Studles, etc., efc., down to Teachers, | Cromarty,
Lessons and Methods ard Miscellaneous | Flavelle, C. Cockshutt,
Questions. In the opinion of the reviewer. | K. .George, W.
who has examined dozens of hand bhooks |
jon piano-forte.
Questions Answered’’

Bock of Direct Answers to Two Hundred
aud Fifty Questions by Piano Students.’’
{ In cther words, the volume is a compen-
of genuine questions
ard problems) asked by earnest students

is not only unique

3 sympathetically
arswered by cne of t
planists of cur day.

done their part adwirably,

and practically d
he greatest virtuoso Published.
Te pubMshers have: ¢f riancforte who fails to thoroly read
i it and assimilate its jdeas,
leaded, on Poorer studeut or teacher for the lack.
exoeilent paper; it is strongly bound in!(New York, Doubleday, Page & Co., Dp.
lLas the rare virtue of con-! Vi. X 184, clgth, %Hec.—and worth ten times

mplete subject ard word| the price).—J. D, L.

SEAT PLAN OPEN.

i taining both co

|
! Aside altogether from the. questions and)
| answers, the “Foreword! to the volume|
mere than Worth the price
the most sensible

Operatic Librettist  is in 8 /
The plan for Signor Vegara’'s oratorio,
| piece of advice, within its compaszs, that! opera and ballad concert
has ever been given in printi{to aspiring!
tyro pianists: and anyone who has seen! i
jand teard Joszph Hofmann himself play| cpen at Nordhelmer's music store and
will understand that its recommendation® | from all indications there will be a Zood .
e yaing |ave the refiection of the character and!
azainst por | Ideals of th's sincerely modest but great-
teacher of the

at Assoclztlion Hall, Jahuary 13, is now| prerent time

Sonata,”

treated.
Boston Corservatory,
| with many distinguighed
among. the number
Kontzki, who
compositions to his pupil,

debut of the new Caruso,
signor deseribes as 4
At the rehearsals the charus is
rk on the “Sam-

the foreword to
Hofmann's volume.

nE i putting in splendid wd
to the pianist's

answers to the son”

business which

‘““The past year has been most eventful

for the Toronto Symphony Ofchestra, the | Rgcepﬁon‘, At.Hom'

plane of musical excellence.

‘“A review of the work undertaken is|terms phone D. F. D
not out of order at the present time in| 1591,
consdderation of the -interest aroused !
its frequemnt concerts, and the fact that|
many are still unfamiliar with the pur-
pogtes &t, a s]ym:thony' orv.:i!::otra‘.- &

‘“‘In early stages of lgrganizatiom |- y gt b
the Toronto Symphony Orchestra wae ,.l,nfg:p';‘;' .",g': Ito:ecl::‘r]:‘rzﬁu:p‘:.] " g - note, Arthur felt
confronted with the problem of becoming | & a first-class company. No 7, A
in the fulest sense, a modern e
playing music which is usually
to as ‘‘classical.”

‘orchestra,

'J:fn“""d or call. B e ‘
quickly decided in favor of working for| o Denconsfield Ave. 9 F. Netn :

true ‘“‘svmphony’’ | ; ; B AR, < 4 T y ’ ¢
.maintaining of this ideal el : . i i ;

SR el el 2S5 PIANO  TUNI ot

n prepa: ts coneerts, and, n : o &N : / n .
ly, an expense which could ; - § By, ORen 1 oF
be covered by the earnings.
of this move was amply dembnstrated
during the past year, and the people of
thig city proved their taste and desire
for* the best in music
Hall to its utmost

But the ques

the
d neces-

by mpn.‘: ‘Massey.

pacity - on 3
cfent fgm e the el | SN

occasions, and suffl
;M?tm“ms estaabulhed‘u to warrant th: 4 ; wh ~
ving several ‘“popular” concerts at| . . § €% - 3 w A
greatly reduced prices, which were also| . LO‘RA NE MA‘
very sucecessful . $
“At the opening of the present season| :
the commitiee placed on sale tickets for
the entire scries of #ix co
fact that these tickets were purchased in
advance to the extent of $6000, is positive
proof that a large number of citizens

guslc. Fe s
{‘Recitals and Music Examinati

FRANK S. WELSMAN
Conductor Toronto Symphony  Orehestra,
who has brought the -organization’s

musicianship far up the steep slopes of

were deeply interested in the 'work of
the orchestra and ;
promises for the future. i
Changes in Personnel.

“The personnel of the orchestra has
not been materially changed Guring the
vedr, altho unforiunateiy the orchestra
lest several of its devoted members who
had given their time and services #n the
orchestra purely for love of the art, but
.who could not be expected to take upcn
themselves thrice the amount of work
wkich had previously been  undertaken.
At the commelcement of the present
season -several vacancies werp filled by
symphony players or ex-
cellent musicians from amongst our own
citizens, who found the prospects in the
work of the orchestra sufficiently at-
tractive tg induce them to lnk their for-
The orchestra now num-
bers over sixty well-traired 'musiclans,
and it is but a matter of a very short
time when Mr. Weleman wili have fron
tbem results which will compare with the
work of the finest musical or
on this continent.

*‘Of Mr. Welsman as a conductor it is
Impossible to speak ‘too highly. He has
been devoied to a great ideal for many
is now only giving
dication of the possibilities which can be
opened up if Lis efforts and those of the
committee are supported by the citizens.

: Right Public Spirit.

The finercial affairs of the orchesira
have already received some nhotice, and
it only remains to mention the obligation
the orchestra owes to Messrs. Paul Hahn,
F. B. Robins, W. B. Melkle, P. . Iarkin,
Geo. E. Sears, E. B, Osler, R, J. Christie,
J. C. Eaten, B. E. Walker, A, W. Austin,
Heintzman & Co., G. H. Gogierham, ¥,
| As Moure, R. S,
Rogers, Mason & Risch,

melodious, and every human mood from
extreme gayety to tearful sadness is. ex-

C. D. Massey,
. A Cox, R. R
Nordheimer J W,

R. Wadsworth,
Houston, D. R. Wiikie, Mrs. A, L. Davis,
Toronto Comservatory of Musie, Gerhard
Heintzman Co., A. E. Gooderham, Harry
Ryrie and G. T. Irving,
tributors te the funds of theé orchestra
have assisted Mr. H. C. Cox  in placing
the organigation on a scund fnanaal
basis, i | {

““The new office cf (he orchestra. whaich
has been opened at Il Wing-street west,
was 2 necegsity, owlug to thd increased
develcped not bmly
«in this city hut in other parts of  the

country. i !

“In clesing thiz report, ‘he orchestra
extencs to all its pairons the most cordial
greetings and good. wishes for tne New
Year”

toire. (Bogton, Olver Ditson Co.; Th-

Much interest

permanent home addrees in Toronto and
also pnddresses where mail will reacm-
him on different dates. BEvidently H, H.
P. is a commercial traveler. The fact i :

that, under the call of business, he & E Th,?u shalt love 1
accidentally absent from his real home it e i e
Canada, only Intermittentiy, does not
prevent him from contesting for The
World's Hundred Doilar Prize. Al
queries cf any sort—but not manuscripts:
for the song contest—should he addrzzsed ; . .
to «mply, The Musical Edi‘or, Sunday e | xeme. certainly

is manifestad-
over the production
ciassical composition, entitted “The Rovail
compcsed by a Canadian, Byxon
°. Tapley, Bt. John. N. B.
tensive work, well written and carefully
Mr. Tapley graduated from the
and ailso studied

Chevalier De
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3 the leather cap, and
Danciag, Physical Culture and

with halt a laugh
SIMPSON HALL, 734 YONGE ST 4 - Bagot, ‘one would
Classes re-open for winter term,
day, January 3rd, 1910, "

¥

, surely!” agreed Mr
t, berrding toward Y

Y Pianos to Meut. ' ' or's hHand. “May
Planos rented, $2 a month and ups . ; mlor' 3ol z
wards. 8ix months’ rent allowed dok the cap and éxa
fose r%thn*umhu& ; e no,’ he said prese
_Nordheimer mpany, d, ; nme.,. » had m
King-street Tast, n,m:;w ’{ﬁ,‘}ﬁ,",d, _y

tho—same maker,

REHEARSALS PROMISING.

For the prcduction of the *
and “‘Mefistofele” concerts, which!
be | given at the National Ch con
certs January 18 and 19, the Toronto Sym-
phony Orchestra under Frank Welsman
ig putting In splendid work at rehearsals: s
The players are most enthusiastic, more en - from. Paul Gotort)
articularly, pe y ; ) &
Berticuincyy,pevhaks. over i e soiell) b won first prive of 55
boye’ choir are gflso approaching’ per- | _Association, oty
fection, and there is no doubt that Dr. . : o_bllaﬂl.tq ins;!tutgs
Albert Ham wili have the honor of cou- - wols of -Ontario: - !
ducting tne finest performanves Bver What 8hall ‘Be Canada’s
glven by this orgavization. Miss Alice “18 ' the cultivation

Neilsen, who will be soloist at the i - :

- . | ; 85 the best policy f
National Chorus concerts, is maki a E = <7, s
tremendous hit this season at the M%'v- why is the cultivatio

poifitan Opera House, New York, and all , the worst?'’
of the New York critics speak of her -
marvellous improvement gnid guccess.

A SHEAF OF SONGS. , . | f-sacrificing - national sp}
£ ! § ‘9Wards. preparednéss for
#Vacal teachers and concert singers who g out of this policy

’ : pment of as powerful

want so :
nt something genuinely meiodious and B% s tite. ookets of

new, will find it fn a volume of thirty i ‘

; Lt 8sibly support. Mo
Neapolitan  songs. edited by Mario , g
Pavilid, . by men of the nation,

ed to the smell 4

The contents embrace folk-songs and ,"“e of miiary- tral

canzoni (graceful and elaboratealirs), pe-

flecting the life of beautiful Naples—tbe i € the impression that
light-hearted, passionate life of the sen- and greatnéss of 1t

suously gifted Italian inhabitants.

symbolized b 173
The songs themselves are exceedingly I e

Fism.  Can 1t be oun
- policy 7' - -1
presied in them. The Canzori in part : e turn to the defini
Jar pre especialiy beautiful in melotde ? principles.

structure, in sentiment, and possess & 1 undamental truths o
};rnlxm;xit‘ singing quality. The t&r.’.w’t:.’ ‘Pased the conditions of
n Itallan, rot in the Neapolitan cClaleet; . 1 ‘and - progregsiveness
apfl they and the score are beautifully PR in
én]ara\'ed on extra calemxdarad paper. The o i X
volume ' would certainly make a very

valugble addition to any singer’s roeper- ly iWogical for the

rival departmental

ronto, Nordiedmer & Co,; Whaley Royce g the police force we
& Co. Paper cover, with characteristie @ A themselves and the
design, $1.25). , ‘ teeth for the purpose

= : ony; even 'so tl
IMPORTANT QUERY. L Rim, “Keep peace, prepay
Ot by any stretch df ti
termed “a " principld

Editor Scng Contest: I was born and

brought up in Toromto and my home 8 ndamental truths by
on Huron-street, but I am at present en- : llved a-peaceful ce
ﬁed oVe»rutghi;lnna, Pleasge let m&luig: . ; - Vi from deeper we

am eligible to enter The Worl nore  distant  spring:
Hundred Doliar Song Oontest.—H. H, F. = ted worldly wx-)isdrfi
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comprehensive
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tarist, as he glibly
Quotes|’ Vegatias,
eace /prepates for

World,
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