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THE TORONTO WORLD.SUNDAY MORNING6 «

PERCY R. H01LIN8HEAD
Lyrtc, Dramatic Teeor

Soloist Btoor at. Presbyterian Chore)
Stndlo—Nordheimer’s. IB Klag
Method: Modern Italian—“Bel Qanto"IN THE REALMS OF MUSIC a» B>TORONTO 

CONSERVATORY 
OF MUSIC:

AMELIA

DEINTON
r.-.T

EDWARD FISHE&. Mus. Doc. 
Musical Director. M ISS PEARL V. REESOR

(Late of Nelson Stock Company) 
Vocal Production. Delà arte. Phnlta

The Vegara Grand Opera, Oratorio and 
Ballad Concert

Will Take Place January 13th, 1910, at
ASSOCIATION HALL-

Eyg#

Canadian Musical 
Criticism Weakened

tlnued From Last Su 
tttere càme chatter arl 

Shuttle throng at footste] 
F< * “r and now Arthur wl 
•t ah ' elder man by ten j 

crumpled into a ball 
rtn of his clenched flngen 
!r moment he was out on 
declaring himself char nr 

JV were a party of fit 
.Carried with them a certi 
E5r motoring, yachting 
re They had traveled fr< 

a motor-car, and Mr.
*, who acte dae chauff 
c ’ a leather motor cap, v 
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Hinton was volt

REOPENS after the Holidays on 
Monday, Jan. 3rd. 

EXAÀINATXOtfff-^Jan.
27tb.

APPLICATIONS must be in on 
or before Jan. 11th.

Son* fer 1M page Year Book.

Culture.
ELOCUTION aud DRAMATIC 

For terms apply 
STUDIO, K3« SHERBOIRNE STRUM . 

Telephone North 292$.

**?■24th to
Resignation of Montreal Man 

Leaves Dominion With But 
Few Trained Writers.

T. HARLAND FUDGE
SOLO BARITONE

Has resumed teaching (Itajian Bsi I wl 
Canto Method.)

STUDIO—Standard Bank 
156 King Street Eaet.
Long distance phone. Beach 171. M. un

*

CONBERVATOKY^CHOOL OF

F. H. KIRKPATRICK. Ph. D;. Principal 
Public Reading. Orator),. Physical and Vocal 

Culture, Dramatic Art and Literature,
Special Calendar.

PRIMO TENORE AS5ALUTO
AC08TIN 0

[Special corrtepondence by "K" to 
Musical America. New York.]

MONTREAL, Dec. IS.—A serious loss to 
musical criticism hi this city Is contained 
In the departure from The Mor.itreal 
Herald of 8. Morgan Powell, a writer 
whose discerning taste and trenchant 
pen had made the musical columns of 
that paper much respected. Mr. Powell 
some four years ago succeeded B. K. 
Sandweti, who, in the pressure of other 
Journalistic duties, was compelled to re
linquish his musical pen, and now lie 
himself, goes to another paper to take 
up a position which will leave no time 
for musical matters. Until there is a 
sufficient demand for responsible musi
cal criticism to compel the payment of 
fair salaries for such work It Is to be 
feared that there wlM never ’ be much 
either of continuity or responsibility In 
the musical columns of the dally press. 
There Is practically no trained criticism 
In the dally press of Canada outside of 
The Toronto Globe and one Winnipeg 
paper.

Chamber*

CARUSOThis second of two short articles on apart or otherwise, arranged In awk-

rtssrjr zztriz SSVHH
who are expert In theory and composl- agreeable and the rhythmical pro- 
tlon, but for those who have the abll- gresslon such that the tones Ring 
ity to devise a melody and arrange themselves, then the melody possesses 
. . , . . . . the first requisites needed for appeal-for It four-part harmony. It contains lng to th„ „ert..f an4 fancy.
only suggestions, not recipes. Key Range and Tone Color.

First, and in general, a song com- In writing the accompaniment the 
poser must be a psychologist. A love golden rule is that for a song in stro- 
jync, tor instance, L the myti.m.cai ^lc form the harmonic structure

should be simple and sensuous (sweat), 
cxp.ession of ceruuu passions anu The first thing to do Is to select tlic 
emotions, utterances ot tue neart arm key most becoming to the emotional 
imaginauon. Hie compeer, then, nuances of the melody. This Involves 
must U> stuay out tne nuances ot two mattera- (1) „ultlbmty t0 a cgr. 
rnought ana emotion cotuaineu in the taln ran or 1)t of ^ and (2) 
voru*!, realise tnem m imagination anu nrf.nft_ „ i,. , u y*'
(21 ie-express mom in ms musical »T°nn tnr t'.nn v , J J??** f°r 
setting with psychological fidelity to „(,°.T Hnor) °r,d‘"arlI.r „m?y f.0”
ttie text, it is uecuuee Bcuuueit, . ,4, above ^middle c to C
benumann, Franz, Dranais and Vvdn , °'* , on the first line of the treble 
were so supreme in psychological in- (OT, baritone) from
sight that tneir songs are the despair * c. , to, ° on t*le fourth space
oi all outer composers. Those noth- of the treble clef; for bass from "g" on 
posers w rote, for the most part, what *h® flrst llne t0 “d” °n the first 
are known as art-songs (ixununleuer) ”ne above on the base clef. B 
and to write in theiFterm —duscncum- Practical range for a slnyjle song Is, 
ponist, as the Germans call it—re- ,n general, from' middle *'c” to "e" on 
quires profound knowledge of the , the fourth space of the treble clef, 
principles of musical composition.
Theretore, the beat form to adopt lor characteristic tone-color. The law Is 
a simple love song is- ttiat which Is that every consonant chord and ever/ 
nearest folk-songs—namely, the so- niajor and minor key have even their 
called strop,,lc eiyie, the same melody own Individuality of tone-color, not du- 
and harmony for each verse. But i plicated in any other chord or kev. 
while, in general, adopting the stru- Play simple piece In a correct key and 
pule style, it were well, in particular, then In another key; at once it will be 
to employ simple modulations, in key felt that there Is a subtle change of 
and variations of the musical figures quality which spoils the effect. In a 
within i„e sections and periods as jove eong jt js particularly Important 
they progress towards their cadences.

Shapely Melody.
If you examine the best songs in 

strophlc structure you wlH observe that 
their characteristic quality le their 
haunting melody. In this term Is In
cluded a peculiarly agreeable outline 
(progression of intervals) or,shape and 
a catching rhythmical movement (lilt 
cr swing). How to find an effective 
melody is no easy task, and to set out
to “make” (create) one by deliberate , . . „ ,
act of will Is psychologically impossl- ; maJor key must be employed while for 
ble. The best thing to do is to “soak” | the latter a minor key must be used 
j ourself with the natural rhythm and Is nonsense. Both effects can be ob- 
tho emotional substance of the lyric, , tained in the major keys. C and a 
and then you may expect the germ of major are commonplace keys, but the 
the melody to pop into your Imagln- others with signatures containing up 
atlon. Whenever you have “struck to four and five flats or sharps have 

I on” the "motif” of your melody, the most possibilities for range of tone- 
' germinating Idea, and, as it were, color. - .
your mind and imagination “set on" Yet even here there Is a practical 
It, trying to latch out the whole thing suggestion to be noted.. Since a,simule 
to Its cadences—whenever you get so song, In strophlc style, must, be ./nicto- , 
tar and then hum or sing or play over RicaIIy or harmonically constructed si) 
on the piano what you have devised aB to asgtgt the singer as much as 
and it seems to halt, back up and not possible, the key chosen should not he 
"go,’ throw’ It away, take your at- difficult, that Is In a signature unpop- 
ten lion off it, rest from it, lor the jar wnb accompanists. In short, tho 

I motif or germ will germinate Itself • whcle struoture should be such as to be 
properly If you leave It alone Any of execution, assist or support the
f U.,w- l°?rrl\\ ÆS voice, and in a tonality which supplies
otiginar ideas Is p’rofAssor Wm Pr°Per tone-color to the melody and 
Jumes puts it simply “saunter Into" harmony. All meaningless arppeggios. 
your mind wi.en vour thoughts are fancy figures embellished with run, 
for away on something else, and in and trills, and so-called counter mel 
that moment you cry out, "I've got odies” are to be avoided: they draw .in

tention aw’ay from the essential struct- 
i But some advice may be given you ure of the melody %and harmony to 
as to what to avoid. The outline of themselvel and “muss-up”the sensuous 
y our melody must he shapely: that is beauties of tone-color, 
to say, its intervals mast be s,o ar- Bibliography,
ranged in pitch (distance-from one an- j conclude with,naming a few helpful 
other) us to bo naturally agreeable to books: General, any good modern book 
the en-. And of course in a song un- pn harmony, such as. Chadwick'.?, 
natural intervals—tone.% placed so far Hugh A Clarke's or W. A. Whites, 
una’-t that the singer is kept on the gpec|ati H p Bannister's “The Har- 
higher “e’s ' and “f’s of the staff monizing of melodies” (Philadelphia, 
not only strain the voice of the vo- Hatch Music Co„ 25c.) Edmonstorlne 
calist but, by sympathetic imitation, Duncan.„ -Melodies and How to Har- 
atfect the attention and Imagination monjze Them- (Boston, T. J. Donlan). 
of the For tone-color the best thing I have
Mked flufe music, he never enjoyed in summary fashlon,
lU-ti-nlng to flute-players, beca.use thev is Chapter XX . in W. b. Whites Har- aH ““made such* IgonWlng face-.” mony and Ear-Training" (New York, 

melody, full of intervals, far Silver, Burdett & Co., $1.00.)

The youngest chorus of Toronto will make their debut In the Oratorio 
Samson, by Handel, with excellent soloists, pupils of Signor Vegara, as
sisted by the Brahms Trio. Tickets will be on sale at Nordhelmer's.
Vegara Studios of Music—IS Wilton Crescent. Telephone Main 2423.

Dr. Albert Ham, yuJwlerly ponyekln mot 
have to acknowledge i 
debt, Mr. Leigh," sal. 

“for your kmdnes 
,hter yesterday in her 
Lnt, and tor your invi 
delightful place of you 

- mine, he thinks. ct 
* sourlv to himself, and

Mr Hinton was a.substanti 
middle age, bearded, but 
n L-en lip which gayo him r- 

confnrmlst air, ^ Tfie 
id's Who" described hi 
-known Philadelphia iroi 
looked it. It must have 

(be distaff aide than Ellr 
h«r whiff of wood-nymph 
Is to the married côupte, 

('«orge J’- Bateses, they W 
«Sd and middle-aged type,

wav of the common! 
the whole waa no: 

was “Elinor,” ami, 1 
than even “El 

other human bell

MILDRED K. WALKER
ELOCUTIONIST AND SOPRANO 

Teacher of
VOICE PRODUCTION 

Studio—30 Lowther Avenue.
Phone College 3341

VOICE PRODUCTION AND 
. SINGING.

Toronto Conservatory ni 3»n»lc, or Ml 
Jarvis Street.

yotff
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Y»J. RAWSTHORNE SLACKi
TE0N10
mm

BARITONE
Concerts. Banquets, Receptions, Oratorio.

- Toronto, Ont. 
Phone Day or Evening—Parkdalc 33*4. 7 I

Encouraging 
Report

0RQIESTR4 *7rom Management
HARRY BENNETT’

!| ENTERTAINER i
Featuring the Harry Lauder Son71. 

OPEN FOR ENGAGEMENTS. j
The management of the Toronto Syan- CONCORD AVE., TORONTO, CAMifj 

plio.ny Orchestra has issued the follow- !
Ing report for the year ending 31st De
cember, 1909:

'The past year has been most eventful 
for the Toronto Symphony Orchestra, the 
organization .having re-organized upon a 
more professional basis then hitherto, 
with the result of placing It upon a high 
plane of musical excellence.

“A review of the work undertaken Is

■i
i* W. PRESTGN MoHENRY (Voice I

<

mPark Presby- 
449 Spadlna.

Musioat Director High 
ttrlSL Church. Studtoe 
Phone College 479E Refldence, Park 
3406.

.Well, well, well ! What will Hector 
Charleeworth, Augustus Bridle, R. S.
Pigott, Edmund Hardy, A. E. 8 Smythe,
3. E. Middleton, Katharine Hale, Jean 
Graham, Mrs. Harrison, and even The 
Globe critic himself, say about that 7 
Doesn't "K“ (the Montreal correspondent 
of Musical America) read any paper save 
The Herald1? Has he or she never seen 
the souvenir volume of Canadian and 
United States' pres• notices of The 
Mendeiasohn Choir, a volume in which 
Toronto critics display musical knowledge 
and critical insight quite the equal of 
Henderson’s, Flock's and Krebled’s (New 
York), Hubbard's and Borowekl’s (Chi
cago)! Nay, nay, “K," as a critic and 
correspondent, you’re far from O, K„ tho
brother Parkurot and The Globe quite , _ - .. . , ,, ,
deserve the compliment you have given Late Professor of Music In The Unl- 
them.—J. D. L. varsity of Dublin.

>

Weddings, si
:x'

Receptions, At-Homes, etc
QEO. DIXON

TENOR
Royal Alexandra Orchestra
DIRECTOR: RALPH MELLOB 
Open for engagements. for | ln 

terms phone D. F. Dinyen, College
not out of order at the present time In 1591. ...
consideration of the Interest arouerd by ' I noteworthy
its frequent concerts, and the fact that I then any
many are still tmfamlHar with the pur- _ _ I »rthur Leigh remembered ev
poses of a symphony orchestra. WANTED: PUPILS FOR LIGHT OPERA 1 teen, was Mr. Bagot.

'In the early stages of its organization i , fnr . .__________ t 1 the mere mehtiotl of
the Toronto Symphony Orchestra was ,} Jiîï _-pera ,B to 1 note Arthur felt
confronted with the problem of becoming , " î.^ nü r0li.a Pjeltlss I In everv v
in the furrest sense, a modem orchestra. y*wÜL °haî?* 1 of jealousy, aucii ^as e^pry y
playing music which is usually referred tta* y 1 Write, pbvne I (eels as to the suapected pi
to as “claeelcal." But the question was 68 bmcomSiiM a,, j n I another young jnan danglin
quickly decided In favor of working for " " MeAVAT | Dr(ffty girl, even In cases '
true "symphony" concerts, altho the I ij" ^ (s not deeply concei
maintaining of this ideal wouifi neces- _ _ _ _ _ _ I .hat was before the reading
sarlly rnetm hard work for the orchestra OI A T I Ind Mow lb's letter. The pOI
In preparing Its concerts, and. Incidental- JT 1/ill VZ 1 UluIlU I suddenly dead in Arl
ly, am expense which could not possibly a. F. WILKS A CO l< v* *** which he
be covered by the earnings. The wisdom piano Toners and General F_-, I on,y sentiment of X "
of this move waa ampiy demonatrated Toronto (and any point In-Ontario) I kIoub now v'r**d lntof tho u
during the peer year, and the people of Offlcei 447 Yoage gt. (Opp College St.) I hid been forced toto tho P
thlf city proved their taste and d-eslro Tel. N. 4278. I imposter, making believe to t
for tile best In music by filling Maseev R ,F, WILKS, Teacher of Plaao TnaJag 1 on rock when all below- him
Hall to ito utmost capacity on many, Toronto Conservatory of Music. I w as wind. Even -If this
oconrione, and sufficient faith to the or- I . „.m v.„ ,vo„id hov
chestra was established to warrant the -----------------------------------------      1 ***? M’ !.to Zsot id
giving of several "pipuiar’' concerto at a /X n s ai c U/ M A *J 1 Jealousy, slpce Mr. Bago p
greatly reduced prices, which wore aieo LORA NcWiVIA 4_____ I be at least fifty, and vas
very successful CONCKHT PIANISTE AND TEACH** I ,but ail Adonis. Arthurs

“At the opening of the present season , (L*tc of Vienna) I tjle man was. therefore, 1
the committee placed on sale tickets for Pupil of the world-renowned I aljc]1 ag one cannot but feawzrAsfjrsaai.’tt eëwSfo»! I »«.«««-f ««>•-*«««„

sr&s rsrvurj? sss «*— i g* r.»rjsr-v;
I of the place, all moved fori 
I tho lawn to 1 enter the, house 
! thor’s foot was on the ste; 
I facade, when out came a m 
I for the moment, he had almc 
I n—Inspector Lawson.

Artlihr could 'not keep < 
- I ok(sh that mounted to his chi 

I Inspector had in hJs hand 1 
I cap found • on the bank of tl 
I and, ae he drew aside to p 
I <ntrance of the party, he he 
I cap. saying;-’
I T think I will take this at 
I Leigh, with your permlssior 
I At this ail ejes natural 
I upon the leather cap, and N 
I F. Bates, with half a laugh 
I remarjt :
I “Why Bagot, one would e 
I that’s your cap, the one yet
I night!" .

"It is, surely!" agreed Mr. 
I cey Bagot, bending toward t 
I 1 he inai>ector’s hand. “May 
I look at it?”
i He ’took the cap and exan 
I “Ah, no,” he said preset 

ihe same.' Mine; had my 1 
I ink on the lining . . . M 
I .like ft, tho—same maker,

added 
ut the ■

ADDRESS: Metropolitan Opera House 
MSB BROADWAY, NEW YORK CITY

on
S

Again: a key muit be selected for

KATHLEEN L CAMERON, a.t.c.m.
Ü

DR. EBENEZER PkOUT.PIANO, VOCAL and THEORY

STUDIO: 95 HOMEWOOD AVE.

Cz

ARTHUR BL!GHT I that the composer select the key which 
; will express requisite emotional nuan
ces by tone-color. Which key to choose 
must be left to the composer's sensi
bility; he will “feel” it as right or 
wrong just as unmistakably as he can 
correctly scent the odor of'a rose or 
lilac. But whatever be the choice of 
key, according as the melody is bril
liant and happy or soft and plaintive, 
the belief that to effect the former a'

Vorld's Great Song Con
test Arousing Much Interest

CONCERT BARITONE 
TEACHER OF SINGING 

Vocal Director Ontario Ladles’ College
Studio—Nordheimere, 15 King Street East 

Phone Main 4669
I

Schubert Choir
1 H. M. Fletcher, Conductor Public Interest in the $100 song contest Is still growing. Every 

day brings us fresh inquiries ln regard to It. In answer to. them we
They are few and simple, follow

Pittsburgh Orchestra i
can only say, “read the rules." 
them and you cannot go wrong.

There Is one point that we desire to impress most strongly upon 
our readers. Both words and music of all compositions submitted 
must be original.

Anything which has already appeared ln print will be dlsouall- 
This answers the question as to whether any existing Cana

dian love lyric may be set to music and entered ip the contest
The reason that we insist so strongly upon this Is that Th»

b^1Uwt^tenebWeU0meth,ng T**

In the event of the winning composition being the work of two 
persons, the cheque will be mailed to the one whose name and ad
dress comes with the song. The division of the prize 
settled by the writers themselves.

Follow the rules and remember that each 
judged solely on its merits as a love song.

RULES AND CONDITIONS OF CONTEST.
1. —The song must be a love song.
2. —The sentiment must be simple and dignified.
3. —Manuscripts may be sent in at any time from January 1 

1910, to the 24th of March, 1910, when the contest closes.
4. —All compositions submitted must be addressed to the MUSI

CAL CONTEST EDITOR, The Toronto World. This is Imperative. 
Any manuscript not thus addressed will be Ignored.

6.—Each manuscript must be placed In a SEALED envelope, on 
the outside of which is some motto or pseudonym.

6. —Another SMALL envelope, also SEALED, marked with the 
same motto, and containing within on a slip of paper the composer’s 
name and address, must accompany it. In this way the Identity of 
the contestants will be unknown to the judges until after the award 
has been made.

7. —Any Canadian-born musician ,who Is a permanent resident 
ln Canada is eligible to compete. J

N. B.—From time to time—weekly If possible.—Interesting an
nouncements concerning the Song Contest will appear on the music 
page of The Sunday World. A matter of special Importance will be 
announced next Sunday.

Dr. Logan contributes to this issue the second of two short sug
gestive articles on Song Composition.

Emil Paur, Conductor
For all Information regarding sub

scription lists, etc., opply by postcard to 
137 Cottlnghato. Phono N. 1198.
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fled. THE APOLLO SCHOOL OF MUSIC
B. M. ROBINSON, Musical Directress. 
174 Osslngton Aye. Phoae Cell. 44SS.

Plano—Vocal—Theory—Kindergarten 
Music.
Recital» and Music Examinations a 

specialty. •' .

Æ * 'w —

m ■ mm
HSgP i‘ V.l

=js
■v • ' ■i-mm

... .

.

m
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i SOPRANO
Engagements accepted for Cdnosrt 

Oratorio ond Recital. .
Phone College 3364. 344 College St

composition will be sËÊiSE $

I
V'W n THE MISSES STERNBERG:■ M

Dancing, Physical Culture and Fencing 
SIMPSON HALL, 734 YONGE ST.

Classes re-open for winter term. Moo- 
day, January ard,3j910.

it."

A
Pianos to lUst.

Pianos rented, 12 a month and up- 
Six months’ rent allowed idwards.

FRANK 8. WEL8MAN
Toronto Symphony Orchestra, 

who has brought the organization’s 
musician-ship far up the steep slope® of 
perfection.

ease of purchase.
Nordheimer Company, Limited,#" 11 

King-street East.
Conductor

DR. HENRY T. FINCK. REHEARSALS PROMISING.
were deeply Interested In the work of 
the orchestra and had faith in Its 
promisee for the future.

Changes In Personnel.
“The personnel of the orchestra lias 

not been materially changed during tho 
year, altlro unfortunately the orchestra 
icet several of its devoted members who 
had given their time and services «In the 
orchestra purely for love of the art, but 

.who could not be expected to take upon
questions a'slted by students and teachers, themselves thrice the amount of work particularly, perhaps, over the Wagnerian 
they are not such as may be detailed In which had previously been undertaken, number. The chorus and the celestial
a brief newspaper notice. They are At tl,e commencement of the present boys’ choir aro gieo approaching per-
grotvped under the general heads: Tech- sta*n several vacancies were filled by fectlon, and there ie n-o doubt that Dr

professional symphony playei-e or ex- Albert Ham wtK have the honor of -cou- 
ct-llent mualciane from amongst our own ducting tne finest 
citizens, who found the prospects in the given bv this organization, 
work cf the orchestra sufficiently at- Neil sen, who will be soloist at the
tractive tci induce them to link their ter- National Chorus concerto, 1s making a
tunes with it. The orchestra now n-um- tremendous hit this season at the Metrd-
bers over sixty well-tre.lr.-ed m-usidane, poMtan Opera House, New York, and all
and it is but a matter of a very short of the Isev.* York critics speak of her
tkne when Mr. Weisman will have from marvellous improvement an 1 succese. 
them results which will compare with the 
work of the finest musical organizations 
on this continent.

“Of Mit W els me n ae a conductor it la 
ImpoeslMe to speak 'too highly. He lias 
been devoted to a great ideal for many 
years, and Is now only giving an. In
dication of the poeeibllltle* which can be 
opened up if 1:1» efforts and those of the 
committee are supported bv the citizen».

Right Public Spirit.
The finançai affairs of .the orchestra 

have already received some notice, and'
It only remains to mention the obligation 
the orchestra owes to Messrs. Paul Hahn 
F. B. Robins, W. B. Melkle, P.I C. Ixirkin,
Geo. E. Seal», E. B. Osler, R. J. Christie.
J. C. Eaten. B. E. Walker. A. W. Austin,

J , , „ Heintzmen & Co., G. H. Goptterham, F.
Ii:strument, The Peoale, A. Moure, R. S. Williams & Co A 

The same praise must now be accorded Practice, Marks and Nomenclature, About Rogers, Mason & Risch C D Massey 
to Mr. Hofmann's new volume, “Plano1 Certain Pieces and Compo.ers, Exerclees I Caw titra Mtilock, Hon Geo A Cox R r’
Questions Answered,” the scope of which and Studies, etc., etc., down to Teachers, ! Crc-martv, Nordheimer & Co J ' w'
Is Indicated by the subtitle, “A Little Lessons and Methods and Miscellaneous Flavelie, C. Cockshutt p’ Darling W 
Bock of Direct Answers to Two Hundred Questions. In the opinion of the reviewer, k. -George. W. R. Wadsworth Stuart

Houston, D. R. Wilkie, Mrs. A. L Devi».
Toronto Conservatory of llutir, Gerhard 
Heln-tzmau Co., A. E. Gooderharti, Harry 
Ryrie and G. T. Irving, wl*>, as con
tributors to the funds of the orchestra 
have assisted Mr. H. C. Cox in placing 
the organization on a sound financial 
basis.

“The new office cf ;he orchestra, which 
has been opened at cl King-stree- «est. 
was a necwgr.ty, owing to the lnrreased 
business which has developed not. Only 
In this city .hut ln other part.» of the 
country. a

this report, ‘he orciieetra 
extends to all ita pa irons the most cordial 
greetings anil good- wishes for tne New 
Year." y

7-
Erudite Music Critic, N. Y. Evening 

Post. For the production of the “Pgretial'’ 
and “Heflrtofel-e” concerts, which |are to 
be glvf-n at the National Chomi* con
certs January 18 and 19, the Toronto ^rtn- 
phony Orchestra under Frank Welemau

PrizeAbove appears Uie la,tes( portrait of the 
most scholarly musical editor and critic 
America has produced. Dr. Finck v,-as 
boni In 1834 near Hannllxii, Mo., thé 
natal village of Mark Twain. In 1672 
he entered Harvard University, and 
altho he studied there. under John 
Knowles Paine, harmc-i#. counterpoint 
and musical history, he dild not intcod
to.follow a musical career. He spedaWz- j t( r_ll _ C.’ ’ . ”___
ed In metaphysics and psychology and lNtmCu rallcll raines

Adapted From His Popular 
“The Wicked

Just SO R

7”Some one suggests tiiat two men be 
summoned to fairyland, so that they may 
benefit by studying the virtues of tbs 
fairies find on returning to the world 
they can reform their fellow creatures.

In Gilbert's Fairyland there is a law 
that no mortal man tr ead its soil, but 
another law makes the summoning of the 
men possible, since each fairy has a coun
terpart on earth, and they may change 
places if desired. Queen Selene accord
ingly commands Efhnls end Pillion to 
come to Faity land, since fairies of these 
names are on earth.

Two Hiiinileh warriors appear at once. 
They are engaged in a fierce duel hut 
cease fighting when they lealiz&they arc 
In new sunoundlnrs. he queen at once 
fall;! to love with Ethafs and Patine, one 
cf h A. maidens, also" makes hint the c6-

1» putting in splendid work at rehearsal». 
The players are most enithuelaetic, moreGilbert’s New Operetta 

Not Up to Standard
I Taken from Paul Gofortl 

which won first prize of 138, 
^Yiends' Aseociatlon. Toron 
Pile of collegiate institutes 

I schools of Ontario:
What Shall Be Canada’t 

"Wlhv is the cultivation 
principles the, best policy f< 

, aid, why is the cuitivatioi 
| tariem the worst?”

A- militari»t is a man of 
I exuberant patriotism howi 
li reeled—ihe defines mlHta-risi 

■F se*f-«acrlflcinig - national $ph 
toward* preparedness for 

R working out of -this policy 
f\ equipment of as powerful 

1 and navy as the pockets of 
gcaji possibly support. Mon 
Fi y°img men of tlxe notion, l 

I ’’Wnirtoimed to the smell 4 
hfld the life of military train 

i receive the impression that 1 
| honor and greatn-ï-ss of t] 

tTf »Te symbolized by gun-l 
I TUltarisni. Can it be oui

E Uoijal policy ? <
Now we turn to the defini 

I “peace prhtoiple*.’’ j 
’fi# fundam-en-tal truths 1i| 
are based the condition», of 
«iy arMl progressive ne t .4 

J or international life. In i
1 'nantie r as It would be qoJ 
1 “kulousiy illogical for thd
1 rival departmental
1 tnT1* the P°Ilce force we
I themselves and the

.the teeth for the purpose 
r* uarmony; even so tt

I cam prepai
cannot by any stretch of tl 

8 n-uv termed à ' principh 
J ada 5yn<i*-m<"-nttil truths by

™a Hvtd,a peaceful cc 
fry m arawn from deeper we 
dlw2L2®re datant spring - 
mar k?3 wcfMly wisdom 
hai. .The precepts of t 
our a successfu

1 hav. Canada, in so
1 still '0,i°wed the golden ri
— m°re comprehensive

lyself1"11 s^aIt love tj 

th<- arrest * 
PhamivHar St' is 1,0 «libty 
dev;,UL Quot,?*: Yegetlu». 

; *or,,Vr, (w'*ce prepares fo:EÈSiS’S^rssi,*
Uon insisted on k - ; '

Hofmann’s New Book

Virtuoso’s “Piano Questions 
Answered”-—Indispensable 
Handbook for Students 
and Teachers.

performtifixjes 8T«c 
Mist? Alice

received the degree of Ph. D. frem 
'Harvard in 1575. 
maamgenient of The Nation was con
solidated with that of. The Evening 
post. he became music critic and edi
torial writer for both peroc’icals. lie 
is the author of révérai books on psy
chology, anthaN>pol-ogy and in us v : his 
nex\*spaper criticism Is the standard for 
• M who aim to add dignity to music as 
a cultural agency.

In 1H81, when the

Drama,
World ”—Music by Edward 
German Good But Not A SHEAF OF SONGS. ,Whatever Jcecf Hof ma r.n—whom many 

regard as Padere whirl's equal—under
takes to do, he d-oos it thoroly well. As 
ln virtuoso concert playing, so in his 
writings ou the subject of music he dis
plays remarkable power of clear ex
position.

VocalBrilliant. teachers ar.tT concert singers wbo 
want something genuinely meiodlobs and 
new;' will find it la a volume cf thirty - 

songs.

•Fa! tori\V. S. Gilbert's latest operetta,
by Edward German),Fairies" (music 

wliich was produced last week In London, 
is. according, to the critics, far from be
ing anything like the work of tli-ls master- j

days when

Neapolitan 
Favlll.1.

The contents embrace folk-songe and 
canatinl (graceful and élaborateatrs), no- 
fleeting the life of beautiful Naples—the 
light-hearted, passionate life of the sen
suously gifted Italian inhabitants.

The songs themselves are exceedingly 
melodious, and every human mood from 
extreme gaycty to tearful sadness Is ex
pressed in then. The Canaor-i in particu
lar are especially beautiful in melodic 
structure, in sentiment, and posse#» a 
brilliant singing quality. The te-r.ts are 
to Italian, rot in the Neapolitan dialect; 
and they and the score are beautifully 
engraved on extra calendared paper. The 
volume would certainly make a very 
valuable addition to any ringer's reper
toire. f Boston, Oliver Dit ton Co.; To
ronto. Nordleetmer & Co.; Whaley Royce 
ft Co. Paper cover, with character!**!#
design, 11.25).

edited by Mario

f
A year or so ago Mr. Hofmann publish

ed a book on "Piano-Playing:" and tho 
Its compass was small, its conspectus 
and Its method cf treating essentials 
placed the little volume ln the very’ tore 
rank of th

At the first official muslca'e to be given librettist and lyrist In the
ln the White House under the Taft re- and Sullivan" spelled artistic ,am<l |
gimp, Febiuary 11, 1910, the eo’.ols-ts will 
b« Ohga Salnai-off and Tilly Keen en.

e best hand-bootee of the ldnd; 
matter of tacit the book proved 
ibeolutcly uniqpe, both for students I

financial success. * k
“Fa'.lfn Fairiefl” Is adapted from Gil

bert's old drama, VThe Wicked World." 
Mme. Llpk<r,kl. the Ruee'.pn prima But thf llbrettist ,ma not supplied the 

drum, of the Metropolitan Opfrn House. : w|t r(>r lh< composer, the Melody, which 
has protrlaimed he-i*self a suffngette, and \

\ ' JOSEF HOFMaNN.as a 
; itself a 

a-L d teacher*.ii niqire. The

go to the making cf a masterpiece in 
this genre. Still the libretto has its 

Women's quota of Gilbert lens and ecoie of the

strengthened the inroclamatVon with a 
very generous- clieck sent to the treasurer , 
•>€ the Nat'Cna’ Progressive 
Suffrage 1 nlon.

i and Fifty Question» by Plano Students." who has examined dozen» of hand books 
In ether words, the volume Is a compel:-1 on piano-forte. Mr. Hofnvan's “Piano 
deum of genuine questions (difficulties Questions Answered" Is r..ot only unique 
and problem#) asked by earnest student# ln conception and. treatment but 
and teachers cf the pianoforte, and1 ,e also the most practical book 
rarreiy, sympathetically and practically i (In Its own original way) yet 
answered by me of the greatest virtuoso r-ubliriied. Any student or teacher 
pianists of our day. TV.e publishers have f f plaucforte who falls to thoroly read 
done their part admirable. The book is i It and assimilate its ideas, will be the 
beautifully printed, in pica leaded oo Poorer student or teacher for the lack, 
exocient paper; it is strongly bound In (New York. Doubleday. Page & Co., pp. 
doth and las the rate virtue of con- '4- x 181, cloth. 75c.—and worth ten timea 
taimr.g both complete subject ar.d word the Price).—5. D. L. 
indexes. -----------------------------------

eongs arc both witty and melodious, par-
ticu’crly " A Woman Doth the Mischief

Fan the I^:our, several of whose works ; Rrew •• 
were exhibited at the tevent art ex
hibition in the new Reference Library.
Toronto, is now represented In an ex- You—Away to You—That’s All We Have 
M bitten at f e galleries of Thomas Mr-:,, o . You " 1» â- all remlnlwnc of Lean, tldvm .rrxet-street. IxKidon. Kr,.j- ! 10 IO lou> 13 811 reminlMR of
land, by a magnificent l'anvab. “Finale1 the Olibert-Suillvan style. Mr. German.
*) Ithehig'o . ens of, lus f neat musecal • ihe combosev, however, las been highly 
subjects. ! Iris mlist loi» give . to tho praised Tor the proccsoional march and 
wcrl.l very mv.nv 1mpre3-.oni2._ir lithe- the “curse" music hi tne second act,
mMVcisl^in’muri1/® ln’vir€Û by tl^ rn* vblch. ih* Lo:xîcn critic* a^r. is quite rprt Asdd- altogether from the questions and)
m&ntiolsts in music. in grand opera vein. ' SIR. W. S. GILBERT. answer*, the -F'creword" to the volumeÎ

The story of tlie “Fallen Fairies” d!f- Famous English Operatic Librettist is in itself mere than worth the price
fer* but slightly from that of “Tho and Lyrist. cf the book. It is the moct sensible The plan for Signor Vegara's oratorio.
Wicked World» tho it is in two set». piece of advice, within its compass, that, onera and ballad conicert to aiven
v. hllo the drama v. as in three. Selene, jeci^ ç>f bçr affectich?, so jealously creep? ^*as ever been given in print - to aspiring ! . ... .. .. . . Much interest is manifested at the

One of the mo«x welcome of aanounce- queen of the fairiea. and her subjects jrt0 Kairj'i^nd. tyro pianists; an<l anyone who has seen I at Association Hall, Jahuarx' 13. is now preset titne over the preduction of a
mflits is th«t Mji.e. I.'^a l^r.çnajsu, th<* knyw Hit;e f* mankind ar<l tnev beg Ethai? has teen Injured during hin and heard Joseph Hofmann hhnseJf play epen at Nordheimer*s music store and c;as0ica1 composition, entitled *fThe Royal
•ï^n.o c°"lI>0îîv' iB, *? vl,lt ‘tUlin' ? travelled fairy, to fell fight with Fhilcn. ami uon- but Inline will undei-stand that Its recommendation*| from al, indications there will be a good ^>n»ta'," ''^Pcsed by a Canadian, Byjjou
1 ’m01L° °n -*•. ^•’T'’ i^ehmarr t.em cf t.ie ace c_ men. Lutin as- can t,rat his wound Thus the gains »•'* the reflection of the characte-v and' ... w - , , . .1^" TaPIe>'- Ft. John. N. B. It Is an ex-
wlll persenady conduct 1er famous work sure* them that man is so vi e tha. !-(. lr hls-eve# end r.iots a-aln.t i- •- I ideals of th s sincerely modest but great- - 7 J’ f . . ‘ï'®1 a ereat tensive work, well written and carefully- -toiou'dn-t d.vi.ue mu_h of his wlcked^!^,. wl?h^ thè rc^ÜÆ V ’ no'is dé- minded virtuoso. Every teacher of the ot. Careen “who^" ^ 1 treated Mr. Tapies- graduated from the
ilr Th a be M r.e. aro mleer--. throned and Dartre relgue in her stead, pianoforte should compel his or lier describes W -S. I ®S£°n Co!*Mi vatory. and also studied
Lehmanns . rr ir .o fk.er.e und ,ie- mc.dens wor.dk* why. Au ,, chaos in Fairyland and Older and students to read the foreword to Mr lu Z af-I with many distlngulzhed musiclane.

exquisite compos.t;oa rece.vel >rln.g so inlse:ahlc. men care to live and pence are only rewor.d wri-i the two Hofmann's volume. r°,ZV , -be rehearpala the chorus is among the number was Chevalier Detto»;;> decide i, Is- because of love. Kta becomirA.Ved" rcto'rn toVS Ae to the pianist's answer, to the W<f* °“ “** iaaM- “JuonTto °* ^ h'8

I Of the.chon:sus only one, “Gocd Day to

IMPORTANT QUERY.

Editor Scr.g tonteet: I waa bom and 
brought up In Toronto and my heme ■» 
on Huron-street. tout I am at present en
gaged over the Hne. Please let me know 
if I am eligible to enter The World'» 
Hundred Dollar Song Contest.—H. H. P-

SEAT PLAN OPEN. "In cl

LIZA LEHMANN’S VISIT. Our correspondent furnishes us wits’- » 
permanent home address ln Toronto and 
aleo addresses where mail will reaca 
him on different dates. Evidently H. H- 
P. Is a commercial traveler. The fact 
that, under the call of business, ho !• 
accidentally absent from hi# real home in 
Canada, only Intermittently, does not 
prevent him from 
World's Hundred 
queries cf any sort—but not manuscripts 
for the song contest—should be addressed 
to i mply, The Musical Editor, Sunday 
World.

->

contesting for The 
Dollar Prize. All

> (1 >
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Composing Musical Setting
To a Simple Song Lyric

A FEW PRACTICAL SUGGESTIONS V
By Dr. J. D. LOGAN

MUSICAL NOTES
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