' dlv center of thc wholc thmi_, tlnt s aouu_, ohand
hold it together. When I move to one side and
feelit tipping I must be carreful to shift my
wquht backand stectch out my armasfaras T
cair. And in this very 0‘«1t1ng and very
ph\ sically dcnmndmi., process, the fachinc is
-very noisy and dangerous at 25 thousand
reyolutions a minute, Thave fo be quite caretul

" my knee. Then towards the end [ probably
Jumpcd off, shut thic machine off, turned

the machinc on and standing up put in thosc last
fcw streaks that arc there to one side.

JOHNSON: You drew that low horizon and sort
of outlined this place and thcn did all of the
s:ouqmg before you; beg.m pamtmqe

., EWEN: Yes, once finished, the gouging, thc firse
. thmq Idid was roll'on the sky with darker grev
aint: Then 1 did the watct: and thon I'did the -

again with white. At the last minuite Iclmnacd ‘
thc water. That is how 1 remcmber it now.

JOHNSON ! Tlm wood we'\thcr work bcgan
“about four years ago \vhen you said you were
sick and tired of strict paint ‘and canivas work.
Your paintings previous to thattime were nar-

some of them calted Lifestream. But vou didn’t
Just stop and start all over again so ho\v did it
begin and what lwmn :

EWEN: At that. pomt Iwas sxck ofcanvas and’
stretchers and paint and sort of sick too of the

FWEN: You have to remember thhcupon two
saw-horses about four tect high'icts a platform.

: > Sofirst1stood by this eight by elevenfoot plat- = -

form of plywood and I made the horizonand I

pucin the islands and a few of the waves: Tnuay

ot may not have left them final. This very

lemental magic marker drawing inclided

t © almostnonc of the sky. This much I could do

' while standing besideit. Then Igot up, and up

onall fours in the middle of this platformi, I wene ;

to work. All over tie whole thing I grooved

into the wood with the clectrical router, cliang-

. ing the bit as T felt the grooves should be larger

P . orsmaller. And keeping in mind at this point

' now what it is I wang in teinas of direction and

P velocity and proportion I have to putmyselfin ",

v

not to get my clothes canght or gouge the side of -

1shnds. The sky was too dark so I rolled it over - -

row onc-=color lines crossuxg onc-co]or cativascs,

art m:u'k tand :hmkmw about.w hm and where
1 would show, I réally felt like just playi ing

- instead and [ thought I was naking ap anti-art
_ gostusg in the forinal sense with those last paint-

ings. Daubing rows of dots on plain canvas with
felt. But then sonichow this turned out feeling
to me like traces of things moving through
space and this is what first suggested the idea

of phunomem. Lookms., r back onthe ‘arhcr
paintings of lines I though those roo were

like traces or vibrations in space. So.1 began
rcading, .Igotall kinds-of amateur books and

old textrbooks about phenomena. How rain

falls and how lighting works, clouds, eclipses
and-waves, [b‘gan to get the feelingas [read
thiat what we usually call the more snmple thmgw
arc immensely comphcatcd so Ijust accepted
my limitations and put down the parts of these -

'vh.\ppcmmzs that were for me fun to do. My first
: .ﬁldua was to make a great bng_, w oodcut print.
-l gota four by e|2ht piece of plvwood and

hand ;;ouned out something, an cclxpsc or so1ne
rain, Fdon tknow which came first. But then

.. asI'was'doing chisand as I was painting in the
" gouges and as | was rolling it over witha

printé;:’s roller I realized that chat was the work,
and that’s how it happened.

So I began to really paint pictures again as
opposed to just formal minimal art. [actually -
begart to paint pictures again and say well |
don’ticare if the art world doesn’t like it I can’t
2o on-doing fornsal painting so I think I'll do

some things that are really fun which I an0)
doing qtht‘er.se I will have to stop painting and

Lblh‘pg)p Rainfall, 1973
mixed media on plywood,
96" X 661"



