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For th. Ravi rw.])
School Xuzic.

In a former paper I endeavcired to prescrit a plea
for the introduction of music into our public schools,
as a pleasure and benefit for one and al; and now I
wigh tu speak of some of the dimfculties to be met,
and auggest some method whereby the best resuits
may ho obt.ained, and the subject mnade clear and
intoresting.

Music is more analogous to language than to any
other study, and should be taught in a similar
mariner, the principles underlying both being the
dame.

Let us first consider the youngest child &ttend-
ing our publie schools-the average age we will cal

si y yars--and assume that he bas received no previons
musical training. Look back for a moment to the
time when hie mother first taught him to lisp the

baby words, by associating them with objecte familiar
to him, and thug it]owly but a vocabulary into hie

mind. Gradually he pute the words together, and

when he entera 8chool is able to speak quito reudily.

At this periýd music should ho taken up in the garne
way.

Eminent paychologists have agreed that the

faculties; of the mid are developed by four natural

and successive stops. The first, senso perception,
which enables the child to see the object; second,

senao conception, by which faculty he begins to,

realize something about the object ; third, imagina-

tion ; and fourth, reasion. So with music as with

other atudies we must awaken the chîld's îenses, and

gradually develop tbemn as he becomos able to grasp

now idea.

Returning in thought to, the first school days, lot

us place music before th-- child as the mothor does

the first stops in speech, and teach hîmn pure rote

singing. By this I mean singing from a good example

or model. This plan at once appears practicable and

natural, and bas beenstrongly endorsed by Matthew

Arnold, Locke, Froebel and Pestalozzi, and many

other men of broad and gifted minda. By this

method. the hughest aime in teaching chuldren may be

real ized. And just bore we mïght appropriato]y con-

sider what these aime should be in music.

I would answer that the 'lame principle which

actuatos every earneet worker in imparting know-

ledge to othors should prove its value in music as

well. The opportunity is ours to begin to train the

child's musical ear for life ; and did ail realize how

much deponds upon these early lessous more care

and attention would bo given to the work. The

tondency with children is to sing too loudly ; seem-

ingly thoy think the one who makos the most noise
doos the best. But we should strive for softnesa and
purity of tono. Make them understand the sentiment'
of their little piecos, that an appreciation of and
sympathy witb their work may be aronsed and
developed as their knowledge increasos.

Great care should ho paid to, the correct pronun-
ciation of words, and this may be aided in a great
degroe by constantly rerninding the child to open his
mouth naturally, and lot the words flow freely as in
speaking. Also, attention should ho paid to, the
pitcb or starting point. In ail of the first songe no-
tone lower than F sbould ho selected as a koy note.
Othorwise the cheet tories are exercised too mnch,
which has a tendency to, make them coarse and un-
ploasant, and the pure head tones-the sweetest part
of the voice-are neglocted whon they should be'
strengthenod and improvod.

Thore is sorne diversity of opinion concerning.the
amonnt of work to, be accomplished by the children
dnring their school course. If thoy have nover sung
I think the firat six months migbt very profitably ho
spont in pure rote work, placing before tbemn a good
varioty in the selections, and taking special care that
the habita thug early formed ho correct and helpfl'
toward future good results. Sbould it chance that
some previous training had been theirs, the teacher
cau ea8ily determine how much rote singing is needed
towards training the ear and cultivating a teste
for the best kind of music. Thon, by degrees, I
would introduco to therm the first stop in the theory
of music until they have a ful1 comprehension of the
"£staff," "bar," "double bar," "clef," the value of the

different kinds of notes and reste, the scale, ascend-
ing and dosconding by number, letter and syllable,
and the places the letters occnpy upon the staff.

At the hoginning of the third year'e work some
exorcises may ho taken by the class that the teac liher
constructa upon the scale ; and in, ail of the work

particular attention should be given to, the quality of

the tarie producod, the eroct position, good attention,
caroful pronunciatioti of words, anid pure air in the
room. It will often happen that they grow restlosa,
and seemn not to enjoy the work. At sucli a time do

not-for tho satisfaction of gaining an immediate re-

sult -force the work upon them. A change to

somethîng of a differont nature will often work

wondors. I would not bave the first aim abaridoned

but accomplished irianother way. A certain amount
of diplomacy and tact is creditable ini toaching musie

as well as iri other subjects.
Following the sehool course into the grammar

grades we realize how ruuch the preparatory work bas

idone towards siriging by note, which should now ho


