THE CATHOLIC RECORD.

JANUARY 19, 1889,

A Y

THE AUSTRALIAN DUKE

OR,
THE NEW UTOPIA.

CHAPTER XIIL—(Continued.)

« Yes” said the abbot, “he must suffer; or,” he
mlde‘de.'i'n su low tone, which ltr}xck to my heart,
“gome one else must suffer for him ; it is the only
way:” and his glance rested, as he spoke, on
Werner. My eye followed his, but the countenance
of the young monk evinced no particular response
to his words : whilst on Leven’s cheek I detected a
faint flush; and as I bebeld it, T asked myself
what it might indicate. By one of those interior

instincts which go beyond the kr‘mwledge we

acquire by the , 1 1 to tand that

these three men knew more of one another than
appeared on the surface, and I wondered that I had
never wondered before, who Werner was, and what
had been the history of that strong tie which had
linked him with my friend, before he entered the
cloister. 1 resolved to penetrate the mystery ; and
as Leven and I took leave of our hosts, and bent
our steps homeward, my thoughts were bgsy hol\’v
best to approach the subject. My readers will prob-
ably ere this have discovered that 1 am a poor
diplomatist. I have acted on mathematical prin-
ciple that the shortest line between two given anu
is a right line; nor has my ingenuity ever 1it on
any method of attack superior to a l}trmghlfmwnrd
question. So, as we sut}ouether in the summer
twilight, the hour when it becomes so easy to ask
and answer questions from which we would shrink
under the sun of noon-day, 1 opened 'lhe trﬂlu'hot;
with the sudden question: “ Who is Werner, Grant,
and hiow did you first know him ?”

Grant, for 8o 1 like to call him, appeared to brace
himself to sustain the cross-examination with
severe indifference. 4 y

“Werner is a German ; his mother is Baroness
Werner, a Bavarian; 1 made his acquaintance
when I went out there for a month or two, the year
after you left England. We got to be great friends;
he is an excellent fellow.”

“T wonder what the abbot meant by what he
said.”

“ About the plaint chant, you mean -

“No, I don't mean. 1 mean about Knowles and
the suffering.” {

“Well, I suppose a fellow must suffer before he
takes to things in earnest.” e

“Yeg, but about others suflering for him.

“Well ? :

“Well, what did he mean ?’ s

“«How can 1 say? 1 supposed he considered
Anglicanism a kind of demon that could be cast
out only by prayer and fasting.”

A pause. =

“Has Werner ever had such a demon ?” 1asked.
1t was a bow drawn at a venture, but it hit the
mark. It was impossible for Grant to conceal the
deep emotion which my words called forth, and 1
felt there was nothing left for it but to apologize
for unintentionally touching on a tender chord,
which I did as awkwardly as possible. At last he
said :

“1 know, Jack, you have often been puzzled at
me, and perhaps, in your heart have thought many
thoughts.”

“What thoughts?’ :

“Well, that I exaggerate, that 1 am taking a
wrong bent about it all, following a whimsical
fancy; and perhaps it has come to you to conceive
the possibility of their being a something to explain
itall, Well, there is, or was—in short, Werner's
history is a chapterinmy own.” .

“My dear Grant, I have no right to ask you, !mt
can you tell it to me?” : .

He smiled; and, after & minute or two, settling
himself 8o that as he spoke his eyes could rest on
the hills and the evening sky, and not on my coun-
tenance, he began.

o

CHAPTER XIV.
WERNER'S STORY.

“1 went abroad the year after you left England.
You know pretty well what I thought about things
at. that time. had thought a good deal about
money and society, and ones duty about such
things, and how one could obey the Gospel, obey it
to the letter I mean; but, Jack, I had thought of
these things as a poor man, and not as a rich man.
When the wealth came, it was enormous. I felt
the weight and the responsibility, and I tried to fix
my principles, and be true to them; and the shape
they took was something in this way : almsdeeds,
encouragement of all undertakings to improve the
laboring classes, founding of religious works, crea-
tion of a great circle of usefulness and edification,
and myself in the centreof it. Pictureseven of that
family life we once talked of, sometimes locked in.
1 had thought for myself all you have thought for
me, that to have weight, influence, character, a man
must be at the head of a grand Christian household.
Political greatness, too, came in, and a dozen other
fancies—you couldn’t believe how many. Occa-
sionally, whilst all these things were singing in my
ears, & voice would whisper for a moment, that
there was another way, a better way. Father
Henry’s words about riches, and giving one's life
for the brethren—I1 can’t describe it exactly, but it
seemed like two things struggling in my heart—
I'sefulness and a great career, without much sacri-
fice, and the passing call (temptation, as 1 tried to
think it) to forsake and abandon everything.

“T went abroad with the express purpose of see-
ing for myself what Catholic life in Catholic coun-
tries was, to study the reality of a Catholic noble-
man’s household, in the country where something
of the great baronial influence still lingers—the
Catholic States of Germany. Of course I had in-
troductions and all that sort of thing, and it was so
I first made acquaintance with Werner's family.
His father holds a half a dozen forests and prov-
vinces—it was just what 1 wanted to see; his
mother, the Baroness Werner, was a real old Chris-
tian—a sort oi St. Elizabeth of Hungary—a famous
woman, Just what your mother would be, Jack, if
she was a Catholic and a German baroness.  Franz
Werner was her youngest son. A woman’s young-
est son is pretty sure to be her idol, and if he is her
idol, he is her cross. She loved him as only
mothers love their sons, and how could she help it?
He was so gay, and gallant, aye, you may smile,
but ten years ago that pale shaven monk was the
handsomest fellow in all Bavaria. So clever, too,
an artist, by intuition,only he never cared to touch
a brush save for half an hour's idleness, and with a
voice like an angel singing his own songs to his
own improviged music, and a poet—(I'm a practi-

cal men myself, but I know what a charm 1t is to
feel that gift in others)—and a rattling, merry
bewitching companion, too; spoilt, of conrse, and
equally, of course, with more than a dash of selfish-
ness; but 1 could not help it, nor you couldn’t, nor
any body—it was impcessible not to love him.

“He was the idol of his mother, and—her cross.

He had the faith, oh! dear, yes. Why, he volun-
teered into the Zouaves, and fought like a hero at
Castelfidardo ; was wounded there, and wrote to
his mother, in raptures at the privilege of shedding
his blood for the good cause ; aye,and he meant it,
tuo; but you know faith without works is dead,
and in some respects Franz was very much of a
Lutheran. T need not tell you what sort of scrapes
his were; rather sad ones,some of them; but, then,
he was so winning in his repentance, she always
forgave him ; and you could not but feel that had
he been less charming, less engaging than he was,

it would have been a happier thing for the poor

boy.

“ 1t was about a year after I returned to England
that I received a letter from the baroness, written
in great grief. Franz was at Florence, had been
there for months; he was well received at court, in
all the gay circles of the gayest of capitals, and
though often recalled by his father, he continued to
linger and defer hig return, and make excuses; in

short they felt there was something wrong. Then
she had yrhuwly inquired; and the long and the
short of it was, he was taken in a crafty snare. In
certain circles abroad, just now, men fish for one
another’s souls to give them to the enemy. They
use all baits, and not a few are caught and deliv-
ered over to perdition. The Marchese Zingari was
just then a leading man among the Italian ,3beru]s.
t was a great object with his psrtf' to win over
GGerman proselytes, and so swell their German con-
nection. Werner was worth the trouble of entrq{)-
ing, and they played the game with cunning skill.
'he Marchesa was a bewitching woman, ten years
his senior, and, on that very account, more danger-
ous. It was also safe, what could the world find to
say against it? There was art and music, and
flattery and beauty. An atmosphere, too, such as
even to us, dull Anglo-Saxons, is a kl.nd pf new ex-
istence, but which, to a poet like him, is inspira-
tion, intoxication. They took him on his weak
side, fired his imagination, and quietly snpped' his
moral strength. A little more, and only a little
more, would be wanted to plunge him into some
fatal step which would for ever destroy his self-
respect, and sense of honor, and . which would
deliver him up bound and captive into the hands of
those political Beelzebubs.”
“Strong language, Grant.” 4.6
“Not a bit too strong; why, I'm diluting the
horrible story down to the strength which Christian
ears can bear to listen to; but the thing goes on
every day, in hundreds and thousands. The mother
wrote alf this; she had found it out; she hesitated
to tell her husband, lest he should be betrayed into
some violent, indiscreet act, which would foreve:
cut off the hope of reclaiming the boy. So she
wrote to me, to me ‘ who loved him so,’ those were
her words : ‘would not I pity him, and, if possible, try
to save him?’ T read the words, and they burnt
deep into my heart. Did I not love him? Yes,
indeed ; 1 did not stop to ask why he was (and is)
80 dear to me ; but it was a love ‘ passing the love
of woman.” 1did not stop to think what I should
do, or could do to save him, but the next day I
started for Florence.
“It is a good things to find one’s self a duke
sometimes, Jack ; makes it wonderfully easy to get
into places where one has a mind to go. As Duke
of Leven, I had no difficulty in entering the
charmed circle of Florence society. People were
glad to invite, and make much of the rich Inglese,
and Werner and I soon met face to face. Oh! how
his face was changed! What a stamp of evil was
there? Not evil perfected, consummated past the
hope of recall ; put I thought I saw the claw of the
enemy on him—loss of grace, loss of peace, of inno-
cence. Yet I loved him as I ever did; one cannot,
somehow, change. Of course he wel(-ome}l me;
but he was always too busy to find time to give me
a morning to myself. When we met, it was always
in the company of others, the most charming
people in the world, no doubt ; but what did I care
for charming people, when what I wanted was his
soul ?
“ At last, one evening—it was in the gallery of
the Pitti palace—I seized on him, and held him

Where are you going? Who are all these people
among whom I find you?’
“‘People? What people?’
“¢“Why, these Zingari?’
““Who are they ? Why, my friends.
enough for you?’ he said fiercely.
“‘Friends!” I said bitterly. ‘I thought I was
your friend ?’
“‘Well, and what of that? I really don’t under-
stand you, Leven; don’t keep me here; I must be
going.’
““You shall not go,’ I said. ‘You are deceived,
bewitched, ensnared ; that Zingari is a scoundrel;
and as to the Marchesa—'
“*Say one word more, and you will repent it,’ he
answered. ‘I can forgive you your folly as regards
myself, but I will hear nothing that can touch the
honor of a lady.
“I cannot repeat it all—my passionate appeals,
his fierce rejection. At last he tore himself away
from me in anger, and with a sick heart 1 left the
gallery and the palace, and hardly knowing what 1
did, I found m'\'sult‘ in the street, and walked on
awhile, not caring whither I went, my brain and
heart in a fever. Yes, he was under a charm, a
spell; 1 could not reach him, I could not save him.
What misery! I saw an open door before me, and
entered it ; it was the Church of Sta. Maria Novella;
such a change from the busy streets to find one's
self in the dark, quiet church, only lighted by the
lamps which hung before every altar, and were re-
flected on the marble floor as though in water. I
knelt before the first altar I came to; and resting
my fevered forehead on the marble balustrade, I
shed bitter tears. Why did I love him so, and what
was it I loved? His soul! that soul, the innate
beauty of which had been revealed to me at oug
first meeting. Clouded over, and bespotted with
many a stain, there it still was, a beautiful, a glor-
ious soul, most dear to God, most dear to my hLeart,
and, as 1 felt too surely, in the grasp of the enemy.
“What could I do? With that one thought in
my mind I raised my eyes, and they fell on a
figure. If you know Italian churches, you must
remember a certain image, not uncommon in some
of them, representing our Lord crowned with thorns,
and with His hands bound, as Pilate presented Him
to the people. Tt is generally called Gesu Zazareno.
Some of those figures are marvellously devotional,
with soft, weary eyes that look kindly and pitifully
on the worshipper. Such was the one on which I
gazed. T met those Eyes, and they seemed to fix
on mine, I n*]lx'ntud my words, speaking now as if
in prayer: ‘O Lord, what can Ido?’ Now, Aubrey,
I don’t mean to say thatIsaw or heard anything—
don’t think it; but in my heart I did hear a word,
and in that Face I saw the thing it meant: ‘Sacri-
fice.”

I8 not that

TO BE CONTINUED.
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MEXICO'S GREAT SHRINE.

MBE. T. B. CONNERY DESCRIBES THE
STRANGE PAINTING (F GUADALUPE.

A PICTURE (F THE VIRGIN WRICH CATHOLICS BE
LIEVE T0 BE MIRACULOUS AND WHICH PAINTERS
HAVE PRONOUNCED IMPOSSIBLE OF EXECUTION
BY KNOWN HUMAN METH(DS— FOUR DISIINCT
KINDS OF ART HARMONIZED,
New York World.

One of the greatest festivals of the Catholic
Church in Mexico was celebrated last Wedneeday,
It was the anniversary of the apparition of the
Virgin at Guadalupe on Dec. 12, 1531, to a poor
Indian named Juan Diego, She commanded that
a church be erected in her honor, and, as & sign,
directed the Indian to gather flowers on the
barren hill where she appeared, On the tilma, or
blanket, in which bhe carried the flowers was
found a picture of the Virgin, and it has since
been an object of veneration, More than $2,000,
000 bad been collected for the coronation of this
miraculous painting ; but the ceremony was post.
poned, it is said, owing to instructions from the
Vatican,

Below is an account of the strange painting,
written by Mr, Thomas B, Connery, In explana.
tion of the statement contained in Mr. Connery’s
communications to the eflect that special permis.
sion was granted by the Archbishop of Mexico to
make an examination, a few words are necessary,

At a dinner party given at the French Embassy
in the City of Mexico the conversation turned
upon the tubject of the eacred picture. Mr,
Connery, who had seen it often before, expressed
a desire to be afforded a special opportunity to
inepect and examine it under more favorable
conditions than are ordinarily granted. Count de
Viel Castel, the French Minister, and his ex.
{ tremely amiable lady volunteered to obtain the
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desired permission, Many difficulties had to be
overcome, snd some irritating delays occurred
before this permission was obtsined, But finally
Archbishop Labastids gave bis cfficial sutboriss-
tion, and the little party that had been formed at
the French Minister's residence, including the
Oountess Viel Castel and ber maid, proceeded to
Guadalupe. The painting st that time was tem-
porarily resting over the sltar of the little Ca-
puchin cbspel next door to the Cathedral, in
consequence of the repairs and redecoration thsn
progressing at the Iatter, Mr. Connery, with one
companion, had to climb the altar leaving the
rest of the party on the church floor. The exam-
ination was made with much care, and subse.
quently repeated by Mr., Conrery on two more
occasions,

THE MIRACLE OF TEPEYAC.

About a league northward of the city of Mexico
the hill of Tepeyac rices from the elevated plain
like a buge pyramid. Around this barren rocky
hill has grown up in the course of centuries the
little pucblo called Guadslupe, which the Bpaniards
claim mesns “the River of Light” in the Arabic
language, while Mexican writers assert it is deriv.
able from two Aztec words, signifying ‘‘the Con.
queror of Demons,” It appears to be admitted
that the word Tepeyac is pure Aztec, meaning
the “Mother of God.” fore the conquest
Tepeyac was the sight of a temple to the goddess
“Tonsntzin,” the protectress of sgriculture,
worthy of special remembrance only as the one
deity in the Indian mythology to whom no human
sacrifices were oftered, To day Tepeyac is the
site of a magnificent Catholic temple dedicated
to the Virgin Mary, and oontainirg a famous
painting, which all good Mexicans, common
with many other good people, believe to be
miraculour,

It bas endured for over tbree centuries and a
half, always commanding the reverence and
admiration of the devout, and now it is proposed,
with the eanction of the Holy See, to enrich it
with a crown of gold as a token of approval ot
the general Mexican faith that the painting 18 &
supernatural work eent by the Virgin Motber of
God to show ber special interest in and protection
of the pative race of Anabhuac, Towards this
coronalion ceremony an incredibly large sum of
money bas been contributed by the faithful, and
whenever it is permitted to take place by the
powers that be nothing will be spared to lend
grandeur and picturesqueness to the event,

It is to this painting that I wish to direct the
attention of the American people in a epecial
mepner through your columns, recounting, as
briefly as is consistent with the subject, a recent
inspection and examination I was permitted to
make through the courtesy of Archbishop Labas.
tida, of the Archdiocese of Mexico,

. To enable your readers to understand the sub.

fast. ‘Werner, 1 said, ‘what are you about?|Jject, let me briefly explain the origin of the

picture as deecribed by all the sutborities, On
the 12th of December, 1521, the Bleseed Virgin is
said to bave appeared 10 & poor Indian pamed
Juan Diego, while passing the hill of Tepeyac on
his way to mass. She told him she had zelected
him on account of his piety to be her messenger
to Zumarrags, the then Archbisbop of Mexico.
She wished him to tell the Archbishop to build
on Tepeyac a temple in her honor as a special
patroness of the Mexican race, The Archbishop,
fearing the Indian was under a delusion, bade bim
ask the Virgin for some eign by which he would
know the message was really from herself. The
Indian obeyed, and the Virgin commanded Diego
to gather flowers on the barren hills and bring
them to her. Flowers had never grown there
before, but now the Indian found them in abund.
ance, and, filling his tilma, or blanket, he carried
them to the Virgin.

“Go,” gaid the Virgin, returning the tilma and
the flowers to the Indian, “go t7 the Archbishop
and tell him these are my eignal,”

When at length Diego opened his tilma in the
prezence of the Archbishop the flowers tumbled
on the floor, diftusing a delicious perfume, while
on the tilma iteelf was stamped, as to.day, the
figure of the Virgin, No longer doubting, the
Archbishop immediately d to be erected on
the spot designated a little chapel, or eremita, as it
is called in Mexico, as the temporary depository
of the sacred painting, and there or thereabouts
it remained until a grander edifice could be built.

THINGS HARD TO EXPLAIN,

Over the high aitar of the magniticently decor-
sted Cathedral of Guadaiupe may be seen this
extraordinary picture inclosed in a crystal case
framed with eolid gold, On account ot its con-
spicuous position it attracts the attention at once
on entering the church, Millions of people bave
viewed it and in late years many Americans have
hastily glanced up at the painting while wander-
ing through the church. But very few have given
more than a passing look, leaving the church with
s quiet sneer at the blind credulity of the natives,
“Yes, it is a good picture, but there is nothing
extraordinary about it,”” I have heard many for-
eign visitors exclaim. With all due deference to
them I propose to prove that there is much that
is very extraordinary indeed about it, and though
pereonally I am not prepared to accept the theory
of a supernatural origin, I feel compelled to
acknowiedge that there are some things about it
that that cannot be explained humanly—some
things that have puzzled many a great painter and
transformed many a sceptic into an ardent be-
liever. Let me epecify a tew of these somethings :

First—the panting has been executed on a
piece of cloth the most unsuitable for such work—
coaree, native fabric called “ayate,” manufactured
from the maguey plant. According to artists no
worse epecies of cloth could have been selected
88 & canvas,

Second—The closest and most expert exam.
ination shows no evidence of any preparation
whatever such as artists know to be necessary to
dispoee a cloth or canvas to receive colors.

Third—This painting combines four difterent
kinds of painting, each kind requiring- a distinct
preparation or disposition of the canvas, and yet
all four harmoniously blended, though inconeist:
ant with each other according to the rules of art,

Fourth—Its preservation, clearness of outline
and freshness of color are simply marvelous, after
three centuries and a halt of exposure in an
atmosphere which has been fatal to all other
paintings in less than one century.

Let it be noted here tbat I do not touch the
theological reasons that have been advanced to
prove the divine crigin of the picture. I confine
myeelf to a rational examination such as may ap-
peal to unbeliever and scoffer as well as to the
most devout, and I propose to offer facts that may
be received and put to the test by the most
scientific, Having done this I will leave the in.
ferences to be drawn by the public.

From the body of the church the painting does
not strike the beholder as possessing any unusual
qualities, It looks pretty in the midst of its
costly surroundings, with the magnificent altar as
a sort of setting, The nearer one approaches the
better it seems, and when one is close up to it
the exquisite delicacy of the work is startling. So
that whatever we may think of its origin the
quality is such that any artist might be proud of
its authorship, And here let me aetk is it not
strange that no artist has ever yet claimed it ?

AN AZTEC TYPE,

A modern writer says: “This picture belongs
%o no known echool, nor does it recall any other
image of the Virgin.,” This I can effirm from my

own observation, for there is no face better known
through the u;ul masters than that of the
Blessed Virgin, Cuevas remarks that the Guada-
lupan image is outside of sll the traditions, and
yet the first glance leaves no doubt un'z it is in-
tended to depict the Blessed Virgin, “It is the
Virgin Mexicanized,” says Cuevas, “‘transformed
into Astec sublimsting the besuty of the Anes
race to the highest degree of which it.buplblo.

The Virgin is represented as a girl of about
sixteen yesrs—the face of inexpressible sweet-
ness snd piety, The back of the head is covered
by a cloak, which falls gracefully over the should-
ers covering partially the breast at either side
Under the cloak is ber tunics, extending from the
peck o the feet, The head and body are inclined
to the right, the face directed toward the ground,
The bands are joined as in prayer or supplication.
The feet rest on & cherub’s bead, and the entire
body is encircled by a resplendor of rays of gold,
To describe the colors is impossible, Somehow
tbey are indescribable, The cloak is a sort of
green and blue at the same time ; the tunica or
dress is pinkish and vioet with rare flowers of
gold bere and there, The manta or cloak is de.
corated with stars, The exquisite finish of the
the tunica is such that s painter of the past cen.
tury declared no human artist could have per
formed it. The touches are finer than hair. Seen
close the bands and face are a delicate shade of
brown like that of Indians, wbile in the distance
they assume a pearlish tint, The bair, as left un
covered by the cloak, is black and arranged some-
what in the simple style of noble Indian Jadies,
Strange to ssy the face is at the same time Jewish
avd Aztec, as has often been remarked, snd the
whole painting suggests sometbing of the ancient
Greek and Oriental figures, something of the
figures of the middle sges and of the last centur-
ies, as well as of the Egyptisn and the Az'eo.
“What humsn painter,” exclaims Cuevas, “could
bave united in his work all the art schools of the
world in all sges, with & eupreme originality of
conception and execution ?

First, as to the cloth or canvas, It is both
coarse snd thinly woven, and some idea of ite
curious unfitness to receive colors or serve asa
background for suything like a painting may be
formed when it is ctated that one may go behind
it and look through the fibres. Asa matter of
fact, standing on the reverse side of the picture,
the church may been seen in much the same way
as looking through the shutters of a window,
This brings me naturally to my
Second assertion, nsmely, that the cloth or
canvas shows no evidence of having been pre-
pared to receive colors in any way, certainly in
no way known to artists. If the surtace had been
prepared or primed the view through the fibres
of cloth would be obstructed, whereas I have
shown that the fact is otherwise, A painter can-
not work without colors or brush. Neither can he
paint without a superficies properly prepared to
receive the colors. A diflerent preparation or
disposition of the surface of the canvas is neces:
sary in each class or kind of painting. Many an
expert examination has been made without de-
tecting a trace of preparation or priming, a fact
which has filled the artistic world with wonder.
Standing alone perhaps it would not be sufficient
basis for declaring that the psinting is of super:
patural origin, but taken with the other extra-
ordinary features, to which I shall next allude, it
certsinly staggers the mind and disposes one to
view with less tendency to ridicule the startling
claim that there exists really a work of art which
owes its conception and execution to no human
mind or hands,

FCUR KINDS OF PAINTING,

Third. —The four epecies of painting which it
is asserted are bined and fully blended
in the painting are oil, distemper, water color and
another form of distemper which the Mexicans
call labrada altemple, My hmited kuowledge of
art does not enable me to deacribe it or give the
Eoglish equivalent. For the same reason, any
opinion I might advance would bhave no weight,
Therefore I must ofter the opinions of men of re-
cognized standing and fame as painters. The
fact appears to be that on three difterent occa-
sions, in three different ages, commissions, com-
poeed of the ablest artists and men of learning
and character, were appointed to make an exam-
ination and report under oath, In each case the
report was the same, and on no point did they
more strongly agree than as to the fact that four
distinct kinds of painting were plainly visible on
the canvas. The most notable of these com-
miesiona took place in the middle of the last cen-
tury and was presided over by the great painter,
Miguel Cabrera, with whom were aseociated aleo
two other distinguished artists, Jose de Ibarra and
Antonio Vallejo, Cabrera was a man of the
highest character as well as a great painter. The
conviction left upon him by this solemn inspec
tion was that the painting was miraculous. He
declared no buman painter could have executed
what he saw, and he confirmed the existence of
the four kinds of painting. “The union or con-
junction of these four"—I quote his own words in
his sworn report—‘is something unheard of;
something that no artist has ever attempted on
single canvas, * * * These kinde are eo dis.
tinct that each requires a separate and difterent
preparation, and, tinding no preparation whatever
in this painting, makes their combination still
more marvellous on the one canvas, For me this
is an argument so strong that it convinces me that
this painting is miraculous, * * * Very well
do I understand how impossible it is by any
human means to barmonize four distinct kinds of
painting demanding preparations so different.”

Everything Cabrera noticed about the work was
a marvel ; it was 80 also with Ibarra and Vallejo,
“Such is the combination of perfections in it,”
says Cabrera in another place, “that it is im
possible to suppose it a human work. Its origin-
ality of conception and execution and the extra-
ordinary artistic eflects produced, not only beyond
the power of artists but in defiance of the very
rules of art, place it altogether above human
origin,”

The perfection of the drawing amazed Ibarra,
who declares also that no artist ever succeeded
in making an exact copy, Even the }oarfect out-
line could not be obtained until oiled paper was
used. But no cne has ever succeeded in the
attempt to imitate the conjunction of the four
kinds of painting on one canvass, nor to repro.
duce the colors and shades and extraordinary
effects. One of these effects alone may be noted
in the gold and exquisite gilding, which are of such
unique type that when first seen the gold appears
to have been laid on in powder, but closer exam.
ination shows that it is incorporated with the
woof of the cloth,

But I have said that there are four distinet
kinds of painting, and, according to the experts
who have made a critical examination of the
pioture, the head and bands are in oil colors, the
tunica, or dress, as well as the cherub and the
clouds that serve as a fringe or border, in dis-
temper; the manta, or cloak, which also serves as
a veil, in water colors, and the field over which
fall the rays appears to be in the other form of
distemper called “labrada la temple

Any artist who doubts the assertion can eatisfy
himself by a critical examination,

UNKNOWN OOLORING SUBSTANCES.

Another strange feature appears to be the fact
that the most minute expert investigation has
failed to detect of what substances these colors
are oomposed, All that is ascertained is that

they do not belong to any known coloring sub.
stances, “This is most evident,” says Cuevas, ¢
the gilding (¢} dorado). By human means it is not
possible to obtsin metalic Justre (reflego) withoyy
metalio substances prepared in one form or
another, and yet in this painting the effect iy

roduced without any metalic substance, so far ug
oan be detected.”

Again the same author, Cuevas (lo whose little
bookI bhave been much indebted in my re.
searches), writes thus : “With a single color it ig
impossible to obtain different colors, that is to eay,
different degrees of the same color or colors essen.
tially different, with one single color. In the

joture of Our Lady of the Guadalupe, as hag

en seen for ages, the colors that it displays are
indefinable, and this is because they really form
diversity of colors under one base of coloration,
It cannot be explained or understood, but it iga
fact that the cloak is blue and green at the same
time ; the tuni pink and violet ; the face,
brown, pearl and leaden gray, and in each of
these colors is observed at the same time many
shades or degrees of themselves. This eftect
cannot be ascribed to the light over the glags
which protects the painting, nor to the light over
the picture iiself, because 1t is visible with or
without the glass, and remains no matter by what
light the picture is viewed. * * * Were it
possible to makea complete lnglyup of the con.
stituent elements of the roses it might be found

rhaps that with them alone the miraculous
image has been painted.”

By this Cuevas means that with the natural
colors of the roses gathered by the l_ndinn, Juan
Diego, the Virgin painted her own image on his
tilma. I now come to my

Fourth proposition, namely the extraordinary
preservation of the painting.  For 357 years it
has been in existence and under the eyes of the
Mexican people, During that period many other
pictures have come and gone, destroyed by the
salt utou with which the air is impregnated
from Lake Tezcoco, and by the variable tempera.
ture to which the region is exposed. The natural
conditions are all adverse, and yet this picture 1s
clear and distinct in colors and wonderfully pre.
served after more than three centuries and a half
of existence, while no other painting bas endured
in the same place for more than ome hundred
years, Ooe can well see that it is old, very old,
but, what is again remarkable, it is both old and
young at the same time, The colors are bright
and fresh, though the cloth or canvas looks old
and faded. Most paintings of great age decay
uniformly throughout, the lustre dims, the colors
fade and the cloth wears out in spite of all the
precautions kuow toart, Not sois 1t with this
remarkable picture. Nature has not made it pay
the penalties, Time has dealt lightly with it,
only «ncroaching on the feeble ayate or cloth,
feebiv enough 1nits youth, but still tirmer to-day,
more cobesive, than many a canvas after fifty
years of service, Why is this? From what cause
bas this one painting enjoyed euch singular ex-
ception, No one has been able to explain it on
any known principles of art,

A TEST,

About & century ago a somewhat noted
Mexican, Don  Jose  Bartolache, who
pooth poohed the alleged supernatural
origin of the picture, was allowed to have
it copied by skilful artists and under con-
ditions as nearly approaching as possible the
original, That 18 tosay, it was to be made as like
the original as the best artists could make it.
Bartolache declared he would have it hung np at
Guadalupe and thus prove that it would last as
long as the original, His copy was made and

laced in the chapel of the “Pozito” at Guadalupe,
fore eight years it was 80 completely defaced
that it had to be removed from its position, a
total failure ! This was not due to the tampering of
buman hands, but solely to the natural effects of
the climate, the saline vapors from old Lake
Tezcoco having quickly rendered the canvas
mouidy, asa-coiored and aitogether unfit for ex
hibition,

Another curious proof may be stated, At one
time certain people who bad the custody of the
painting, conceived the idea of improving (1) it by
adding a circle of angeis to the resplendor of rays
in order to represent the homage of the celestial
beings to the Queen of Heaven, In an evil hour
consent was given, and the circle of cherubs was
added to the mysterious rays. But soon the circle
of cherubs began to grow dim, and in a short
time became such a disfigurement that it had to
be blotted out altogether,

The fact of the wretched quality of the cloth it-
self must not be lost sight of in discussiog the
question of preservation. Of itself it should have
perished long :go, for the material is flimsy and
easily destroyed. Why it bas not thus perished
must be explained by those who scoff at the sug-
gestion of supernatural preservation, They ofter
no explanation,

I might go much deeper into this subject, but
it would require more space than I feel warranted
in ocoupying. It seems to me that I have as
briefly as possible established the points I ad.
vanced at the outset. My aim has been simply to
place this remarkable picture in a proper light
before the American people. Whatever it may
be, whatever its origin, no one after a real ex-
amination can pronounce it a fraud—a mere de-
vice of a orafty priesthood to practice a huge im.
posture on the credulity of the world.

My own private views are not easily communi.
cable, [ am not sure myself what they are, ex.
cept that I find it difficult to assist to any theory
of supernatural work, But the sincere faith of
millions of people is not to be lightly ridiculed,
and millions of Mexicans of the Indian race ss
firmly believe in the divine origin of the sacred
painting of the Guadalupe as they do in the
rising and setting of the sun, And certainly in
their case faith is founded upon facts strong
enough to embarrass the most learned,

In conclusion, I would like to express a desire
through your columns to hear the reasons of in-
telligent people in explanation of the singular
facts I have tried to place before the public in as
simple a manner as possible. I have given the
conclusions of experts as well as my own observa-
tion, and their evidence at least is not to be
slighted, Peritis in arte credendum, If there are
any good American artists or other people whose
judgement is entitled to respect ready with ex.
planations, no doubt the public will be glad to
receive them, Perhaps some Americanartist has
examined the picture and can speak from per.
sonal observation, If the painting is really super-
natural in the opinion of experts, the world should
know it, If, on the other hand, it is only a clever
trick, there is still more reason for making the
fact known to the world. T. B. CoNNERY.

New York, Dec, 15,

Mrs, Celeste Coon, Syracuse, N. Y., writes: *‘For
years I could not eat manykinds of food without
producing & burning, excruciating pain in my
stomach. I took Parmelee’s Pills according to
directions under the head of ‘Dyspopsia or Indiges-
tion,” One box entirely cured me, I can now eat
anything I choose, without distressing me in the
least.” These Pills do not cause pain or griping,
and should be used when g cathartic is required.

Why go limping and whining about your corns,
when a 25 cent bottle of Holloway’s Corn Care will

remove them? Give it a trial, and you will not

regret it,

JANUARY 19, 1889,
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