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ing produuxon: of tlre iniddie, uur great withor
not onlit gnve o novel character to hxs works, but
o lmgrmcd tipon. {hie :excellencies 'of - the carlier’
' composer;. It cnnnut be denied "that even ‘the
' most eminent ol‘thc middle schiool, shool off the
<l)1es of. the carhe. writers without supplying
* the nerve and vigour, the latter not l‘nﬁ equcm]v
& dl<p]u\ed

© L Their subjects were o:crsxon'ﬂl;, c]on-nnt bnt
: ;no trifling; and tedious solo passages with mere
“remplisage accompaniments. poorly compensated
“for the gothic grandeurand claborate contrivance
of the old school. And we canriot wonder that,
. productions of this class should be sezreelyknown,
while compositions Jonyg anterior to them are yet.
rc"nrdcd with interest 'nud often with admiration.
‘ \Iorlu]anon was but spazingly adopted Ly the
 carlier cnmpowrs, and it is a matter of question
whetlier they were uware of the cffeets it can
" laydn, rejécting those paths through
R \\]nich his pre.loces 3 lmd been content to tread,

0‘)0! c(l for lumsolf ne\ flOLh(';v “lucl
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M Lhc lr'\nsuwn bct\\cen thc ﬁrslum] su.--
ﬁom T. ful !o G, dlmmxahcs in’

nes indlﬂ"c, But which' we must overlook on the
“ground of lnen' general excellence.-
; Il’n) dn s supm'mr.l\ upanrs most distinetly in

sértion thit he lnid & ar cater stross m\ 1u< obh-vn-
Lions to Emanuel ]hclulv\n the trath vequired,
la During a: little exeursion (o Germany “this
year (l%"n)”—su\s Mr. Novello, # Iwas so for-
tunate as to meet the Abbé Stadler, who was the
intimate friend hoth of Mozart, and Ilaydn,
when he was requested to compose ‘the seven last
words of our eedecmer on the Cross,’ about which
hie at first hesitated, fecling the diffienity. of such
an unﬂerl'\kmfv he however set about it with an
enthusiastic/wish to succeed, and produced what
the best judges in Germany considered the most
profound cliort of his genius, and the most Insting
momunent of his fame.” . 1Taydn, too, told the
AbDé he thought this the finest of 21t his works,
Maydn \\1%11re%el\t a thcpc\furm nee of “The
Creation” i Westminster Abbey, in 1591, amd
there heard for the first time an Ord\c»trﬂ ufmm v
than n lhous.un.l pcxi’urmms vige— Y
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* So great was the effect upon the author, it was
remarked by his countrymen after his veturn froin
London, thrt there. was no more grandeur ‘in his .
ideas. '_[’hoso who héerd this remarkable worl\
‘nisdertaken by this concoitrse of performers, pro- -’
nounced the efiect (v have heen sublime, Lo

No musician could ever pretend ta higher nat-
ural éndowments than Maydn; dud wo one mor
seoms to have cultivated his talents with moreass
siduity, Ilis life was a‘continued exertion, and - :
‘he hias left 2 name not only dear toevery lover of
masic, bub which is known in’ evéry country, evén
by thiose: who' cannot appreciate his excollence.
e vevoluiion ‘which lie; cansed: in “the’ musxcnl
“world, producul Mozart uml Lcell\oxcn-—ﬂmsz.
W onder[‘ul lummm'm:. of nm' num(_al n"c v-lmse
fame litis ‘eclipsed thnt of nxl their (.onlcmpom-
ries, and renilered lhcm lhu puLulim- oluu.ts of
'renerul attenition. 3 L
In ™} nexs number Ishnll given bicf fn memoir
of enich Bt these distinguished men, as belonging
to the’ Gerimian SLhool -1lludm" to their distin-
gunhmv txmts, n.ntl po'nl nrr out the pmductmns
\\hxch hm




