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design of the porch is a hint from Varions
spécimens of open porches, and particular;y
the cloysters of old alms bouses, or short
galleries leading to dwellin-houses, as at
Clapton, near Lea Bridge (since destroyî d).
&c. The design for door of the cottage is,
taken from one remainirg at Sudburîy, in
Suffolk. The chimneys arc copied front those
at Wolterton Manor Ileuse, at Barsham, Nor-
folk, publisbed in the fourth volume of the
Vetusta Monuments. The ornainents pain ted
on the posts and rails are taken foin thec
picture of King Hlenry VIII and familv, now
in the possession of the Society of Axîtiqua.
ries.

"The hints for this garden have been sug-
gested by various paintings and engravings
of the date of King Henry VIII and Eliz.t-
beth; and even the sélection of tlowers bas
been taken from these represented in the
nosegays of' old portraits of the sanie period.
preserved in the picture, gillery of Woburn.
This attention to strict congruity may appear
trifling te such as hiave neverconsidered, that
good taste delights in the harînony eof the
minutest parts of the whole :and this cottage
however small, compared with modern man-
siens, is a tolerably fair specimen of the style
and size of private houses three bundred

Tyears aige ; for, althoughi the castles and col-
legiate buildings were large, seme of the
dwvelling-houses of respectable persons did
not much excecd this cottage in dimensions
or comfort, wlien one living-room was often
deemed stfflicien)t for ail the faniily.

l"The change in custoins, during three or
four centuries, makes it very difficult to build
such dwelling-houses as si aIl contain ail the
conveniences which modern life reqiiires and
at the same tiine préserve the ancient forms
lwe admire as pîcturesque; yct, the prevail-
Ing faste for the Goric style must often be
complied with ; and, after aIl, there is nlot
more absurdity in msking a bouse look like
a castle or convent, thain like the portîco of' a
Grecian temple, applied te a square mass
which Mr. Price bas not, unaptly compared
to a clamp of bricks; and se great is the
difference of opinion betwixt the adi irers ol
Grecian and those of Gothic archi tecture, that
an artist must adopt either, accordiîîg to the
wishies of' the individual by whom. he is con-
aulted: happy if he can avoid, the mixture of
both'in the same building; since there are
few who possess suficient taste te distinguisn
'wbat is perfectly correct, and wbat is spuri-
eus in the two different styles ; while those
who bave mest power te indulge their tastes
have generally had least leisure to study such
minutive. To thi.; înay, perhaps, be attri-
buted the decline of good taste in a country
with the increase of its wealtb from commer-
cial speculation.

"By the recent works of professed antiqua-
lis spirit of inquiry hau been cxcited

respecting the dates of every specimen that
remains of' ancient beauty and grandeur; nd
the strictest attention to their dates may be
highly proper, in repairs or additions to old
h',uses; but, in crecting Dew buildings, it
may reasonably ho doubted whether modern
comfort onght to he greatly sacriflced te ex-
ternal correctniess in thé détail ; and whether
a style înay flot be tolerattd wbich gîves the
most commodious interior, and only adopts
i he genéral outline and picturceque effeet ef
old Gothie buildings.

" Amoîng the works. profesdly writtcrn
on architecture, thete is none more effective
and us(ful than that hy Sir William Cham-
bers: and it were miuch to be mwished that a
similar work on the Gothie style rould ber
ret'erred te ; but it bas been deeîned necessary
for artists te study the romains of Greece and
Reinae in those countries, wbence they gen-
erally bring back the greatest contempt for
the style they cal] Gothic. The late much-
lamented James Wyatt was the only architeet
a ith whom. 1 was acquainted who bail
studied on tlîe continent, yet preferred the
Gothie forma te the Grecian. As the reasen
for this preference, he told nie, about twenty
vears ago, that he conceived the climate of
England requiîed the weather mouldings, or
labels, over doors and m-ind 'ws of the Gothie
character, rather thar, the bolder projectiona
of the Grecian comnices, which he aften found
it necessary te miake more flat than the
models fmom wbich they were taken, lest the
materials should nlot bear the change of
weather to which tbey were exposed in this
country and this accounts for the occasions?
want of' boldness imiputed to hiru in his,
Grecian designs. In his Gothie buildings, te,
unite modemn conifoit w-ith antiquated form,,
he introduccd a style mwhich is neither Grecian,
nor Gothie, but which is nom, become s-
prevalen.t that it may be considered as a dis-
tinct species, and must be called Modern
Gothie. T1he details are ofien correctly
Gothie, but the oundine is Grecian, beingjuse
thec reverse of the bouses in the reign of
Queen Elizabeth and King James, in which,
the détails arc often Grecian, m'hile gentral
outlinc, is Gothie. In the buildings of that
date,, we observe tom-ers rising boldly above
the roof, and long bowver windows breaking
boldly from the' surface ; but in M<,dern
Gothic all L, fiat, and the smaîl octagcon tur-
rets, wbich, mark the corners, are neither
iarge enoiîgh te contain a screw staircase,
nor small enough for chimnies; yet this style
had Îts admirers, altheiigh I conceive it te be
in bad faste, and liave placed it betwixt the
Grecian and Gothie, net knewîng te which it
more properly belongs. If a door, or window
or even a battlement, or turret, of the true
Gothie form, be partially discovered,'mixed
with fotiage, it Rtamps on the scene the char-
acter of picturesqueness, and thus the rmallkst


