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To wvander like a bec atnong the flowers
Till old age fiuds us weary, feet and wiugs
Grown heavy with the gold of niany thouglits.

Tite sonnets prove, perhaps, the
miost attractiv* portion of his book.
Tliere is a coxnploteness about each
wichl efflaces ail marks of the cane
expended in niaking it. itis state o
finish whichi characterixes ail Mn1.
Lanipiiian's comp)ositions, and the pur-
ity of his (diction, JuAtify th(e hope
thiat lie inay eventually challenge coi-
parison with soiie of our best Enigiishi
wnî tors.

r1'here are still inany excellent pro-
ductions by wvitens who have already
(rained distinction as 1)oots. Wu hiave
the story of the iiiiiiortal British aily,
"Tecumisebi,"diramiatsed bv hs Mir
«The Idylls of the Domuinioni," for

which wý' are indebted to Alexander
McLachlan, wlio bas. been called the
"Buns of Canada;" "Miýerlin and
Other Poemis," by Joint Reade; " Ca-
nadian Idlylls," bx- William Kirhy,
who bas gained distinction by bis gra-
phic, descriptions. Norn must we for-
Zget thie naines of Pauline Johnson,

George Fredcrick Cameron, Williami
MeLoninan and Duncan Campbell
Scott. One, as yet, has not been inon-
tioned, w'hose nine, as it were, stands
out alone, apart from. ail tho othors.
("has. Heavvsegoe, authior of the drama
"Stul," was, when bis work came out

iii 18.57, pronounced the greatest dra-
niîatist sinco Shakespeare. This is
undoubtediy one of the inost reimark-
able Englishi works ever written out
of Great Britaiin. His writings, lhow-
evor, were never popular in Canada.
In fact, Canadians, altbioughi claiming
hini as perhiaps thieir grreatest and mnost
oriorînail wri ton. do not read and appre-
ciato hîmin as the Englii do. A liter-
ary rcquaintance once said of Heavy-
sege that hie aiways reininded ii o>f
thoese linos:

H1e walked our streets and no one ku-ie%
That souiething of celestial hue
FHad passed aloig; a toil-wvorn mil
\Vas seeti no more; the fire that rau
1-:ectric tbrough lhis veixis andw~rought
Subliixuity of soul and thought
And kiuclled into soug, no eye
Behield.

-iMLID MC~ROSSAN.

IN MAEMORIAM AS AN ELEGY

One wax' of <lecidingr w'bether oi no
Ln Nlexnoriaîn - is to bu called anl
eleg is to comipare it, witli a, fewv othevr

poeuns thiatarerecognizedi as. sticb. One
difliçultv is tliat in the ca.st of these
othens the astonal eleineut is niorv or'

Iess 1Langely present Qlie.si ion aLs to
tlie reaswn for tht. union of pastoral
witli elegey should ho iinade, tint wlien
wet conte to a mîoder'n poein like

"Astr)1)lel,ý bit wlien -we study
a source like Moschius' "Lainient for

Bioni." Tii-- is sîngled ont rathier than
Thieocî'itus' <" Lanient for- Daphnis "or
l'iion's' Lainient for Adlonis," becausc
iL offers a parallel to thev modern
cases. Thte pieces of Tlivocritus atid
i3ion are pure fictions of tie iaia
Lion. Tlie prototype of Lycidas, and
Astrofflhel. ani A40ionais, is the pouti of
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