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THE VALUE OF ART.
(From ths "Art Intcrchangi," }n'.y, 1''02.)

CHKKK art' inai v uho sjiy, " We know nothing alwiut art." Tliin
ii [illcH that tlicy know littlt' al.imt life, rimt Ib, in its roiiniU'd
^ellM('. 'I lirii lit UK ailvim' siiili to ii.^r the t'vt's IIihI lias ^ixtn

llit'TT. til look hIkiuI tlii-ni, to look at tlii' tirst iniitlii'r ami 1 liilil tliev
nu'ft, on tilt' daily round, and tlu'ii at a plmtof^ri-pli of the Drendi'ii
.Madonna, and -«'e how art inter]iietH that first wonian's fate
upturnisl in the eestasy of prayer, and tliei at the faie of the
Mil i'liini of the " Aasiimptiiiii," and see how Titian interprets the
rel, HIM of man to (ioil.

Many of us, iHirii in lilies, learn to love lieautiful nature throin;li
iK'aiitiful pietures, iinil to uiidristand the heaiity of Ihe human form
only through the artist's Iomuj; apiiieii.il ion of it. Do not consider
it too I iirioiisly, or tiouhle yourself with the i ults and isms of art,
(ait use your eonmioii sense and iissume liravely your responsitiilitv
in the matter. If you liml in the Dresden Madonna sometliiii^' more
than mere paint, accept art as an interpreti'r of true religion. The
fault is in ourselves if we an not reieiving the consolation and
inspiration of art. I would advise evervone to live ( cinstaiitly in the
light of some tii'.at masterpiece, let it lie hut a small photograph of
the Dresden NIadonna or the " Assumiition," and try its effect upon
his life. Vou will find in this eompaniiaiship .soiiiething greater
than you have yet imagined.
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