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'Vepriînary defeet is in Andrea, but
bis wvife lias exerciseC ain evil influenîce
over buxui. Love lias dragged hum
downî. Slie is wvorldly and material.
Money is an cend wvith lier. It was she
wvlio lure(l lim b)ack froin Paris, froin
the court of Francis I whien lie wvas a
volutb, fuîll of arclor and( eîîtlusiasm.
Francis liad entrusted Iiiin witli money
wvith whvli to purcliase paintings, but
lie hiad embezzlecl the n-oney and could
ixever returni. 'Tis shainec aîîd debase<l
lhiin. Thiere is an utter lack of sym-
pathy betwveeîî Andrea anid bis wife ini
art. Slie does niot uinderstand nor
care about Agiîolo's appreciation of
bier liusband as an artist.

Andrea repexîts for bis dislioneîtv but
îiot vcry strongly. He is a fatalist
with no ardor iii bis character.

'Tle pocin closes %vith Lucrezia going
to mneet lier love to give Iium pictures.

he exact oppo0site of tbis poem is
the "Gran,inariani's Fuxiieral." It is
fuîll o! animation. It depicts tlie great
entlîusiasmn the Renaissance, awakened
iii Europe, for learîiing. 'Tli enthui-
siasni wvas treiluen dous. Even grain-
inar made one's blood boil. Browning
is intense but secs the absurci sicle of
this eîîtlîusiasnî. 'rue poeifl is a hîî-
mnorous representation of an enthuisias;t
iii gramninar. Stili tlîis i<lea of zeal
aîîd ar<lor is chîaracteristic of B3rown-
inîg. IHe ]ikes the spirit of ittcsity.
TIhe pocîn is spoiled by l3rowvniîg's ca-
price iii expressionî and< the
mniserable sometimnes. It
suîîg by t' ,disciples o!
Graîninarian as the funieral
'vîîîds up1 to the suininit
nountain, wvhere tlîey btiry

.lournev' is syliiholic of thîe
rian's progress tliroughi

rîxyine is
is lyricail
the dead

pro cessioni
of a lîigh
lium. Thle
Graxuma-

life. Vlie
disciples bear liiîî oui, and oxie. speaks.
Thxe beat eau he felt as tlîey mnardli
alouig. Energy is gi'ý,oîi to the poeîn
by eachi une begiiiiiig with anl accented
syllable.

'fli plain is typical o! the mail be-
fore lie lîad anl icleal. Tlic beginniîig of
bis upwvard course iii hife is inarked by
tlîe startiîîg of the processioni Up the

inountains. Trhe citadel at the summit
of the mouintain is symnbolical of the
Grammnarian~'s higli ideal throughout
life. The final goal is Heaven. As the
procession wouîîd uipward with diffi-
culty, so the deceased hiad to labor
continuiously to make progress in
learning. The arrival at a towvn on
mouintain side represents tue advanced
stage of culture the deceased attained.
Stili lie had ilot reached his ideal.
Wlien deati seizes him lie is stili as-
piring. The pocin closes with the ar-
rival of tue procession at the top ')f
the mounltain, a sulitable burying place
for tbe dead master.

We now couic to Browning's mo:xt
perfect,' as well, perlials, as one of bis
most popular ulocins.

Robert Louis Stevenson divides
novels into t.hiree classes, those of nar-
rative, of cliaracter and of adventure.
In the latter tlîe author takes some
strikîîîg situation which fixes itself for-
ever o11 the iiiiiid. 'Tic Old Testament
affords maîay strikiîig situations whiclî,
viewved froîn the point of view of
literature, liave great dramnatic power.
Ini Moses, in Josephi and in David there
is mucli tlîat is dramatic and so in the
story o! Pauil the cliaracter lends itself
to literary stimnulationi and suggests
litcrary trcatmcnt.

Browvning's Saul is 'based on 2 Sain.
16. Oxie of the strikiug things about
the story is the evil spirit which
troubled Saul. Somne thiink it was iii-
saîîity, othiers, ail evil spirit, others
agaiîî tlîat it wvas a spirit o! remorse.
Browning likes Sauil because lie is at-
tracte<l to the youing kinig. There is
soinethuig striking and pictu-esque ir.
tlîe c(>itrast lietweeii Saul, wvho lias so
sigîîally failed and< David, the youîig
freshi slieîlierd boy.

ibis pocin is îîot maiîîly a study o!
character. It is îîot in blank verse,
anl alinost certaini sign of dramiatie
poetry. It is ixot drainatic but lyrical,
a songY suîig by David before Sauil withi
thie coniîectiîîg links fittingly cast into
the saine miold. David is represented
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